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New V ork, 





———————— 


Mr. FRANCIS STUART, 


Teacher or Sincinc. Vuri oF Lamperti Tee 
Exper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lampenti 

Studios: 1103-4 Carnegie Hall, New York 


INTERNA TION AL SICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCUC K. 
Cagnecie Hatt, New York. 
Telephone: 2634 Columbus 


MAX KNI’ rEL-TREU MANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: is W ieeonnnsctte Terrace. New York. 











HUBE R T ARNOL D, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
permenant 1345 Columbus, 


C. WHI T NE Y C “OOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAV ‘AG E 
VOICE CULTURE, 
foy Carnegie Hall, 
New York. 





Miss MARY FIDE L IA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. All materials 

copyrighted. No authorized teachers in Greater 

New York. 

New York School, Brooklyn, 

tis ¢ Carnegie Hall 481 etferts Place. 


LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 


York 248 Putnam ave., Brooklyn. 


EDWIN H. LOCKHART, _ Basso. 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie’ Hall, New York. 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 





DUDLEY BU CK, Jr., 


VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City. 


WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West &sth St.. New York. 


WAL ‘TER HENRY HAL os 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

781 Park Avenue, New York City. 





DIC TION FOR SINGERS, 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs- 
ays. 
Text Book on Diction §r. 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York 





DOUGLAS LANE, BASSO. 
Management Stephen Arnold, 
t4th St.. Room 7 
Vocal Instruction, Tone Specialist. Studios, wif’ 


sth Ave., New York; 558 Broad St., Newark, 


PAUL DUFAULT, 


TENOR 
Instruction. French Coaching a Specialty. 
330 West Twenty third | St. 


MISS LILLIAN MILLER. 


Piano and Harmony, Song Interpretation, “Ac 
companying Sixty-seventh St., Studios, 27 West 
Sixty-seventh St.. New York 
"Phone, stay Colt umbus. 


RIC HARD ARNOL D, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 
08 East Sixty first Street, New York. 





ART HUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
So Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensemble Playing, Accompanying and Theory 
ethods for Teachers 
120 West 124th Street, New York 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
Gs1-8g2 Carnegie Hall, New York 





FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Merson. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 

Recital Programs Arranged—Concert Engage- 
ments Secured 
Residence-Studio: 76 West Eighty-second street. 
"Phone: 3389R Riverside. 











PAUL T IDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH Ww ILL IAMS, 
BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 


struction, The Aberdeen, % and 19 W. yd St. 
Phone: 3400 Madison. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 
Address: 1 West _toqth Street, New York. 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 734 St. and Broadway, New York City. 

A limited number of — —- for Ora 
torio, Concert and Opera. elephone, 332e Colum 
bus 


Sic6nor FILOTEO GRECO, 
Tue Art oF Stnotne. 
Studio: 62 East Thirty-fourth Street, New York. 
__ Telephone: 3747 Madison Square. 





Miss STE LLA M. SEYMOU R, 
Lately a} saarpetiet School, of Vienna. 
CHER OF PIANOFORTE. 
Address, os yo & Sons, or 411 Manhattan 
Avenue, New York 








PERRY AVERILL—Banritone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
aao Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tue 
Musicat Covatier Sept. 28), Studio: t10 E. 17th st. 
Voice trial Mon., Wed., Fri., _ from 12 to 1, free. 





MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in —_ German, 
French and Italian. Residence-Studio: 

No. go West Twentieth St.. New York City. 








MARGARET GOETZ, 
MEZZO CONTRALTO 
Concerts, Song Recitals 
404 Carnegie Hall. 


T. GRUNBERG, 
PIANO INSTRUCTION 
125 East tog3d St., New York City 





FREDERICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and May Cryder, 
teacher, Washington, ' 
Good voices cultivated by contract. 
145 Bast Eighty-third Street, New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
at_Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklva Studio and Residence: 450 Fifth Street. 











WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address: 80 Washington Square East, New York 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York 


CARL M. ROEDER. 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 

Residence: 697 East i4ist Street, New York. 
CLAUDE MAITLAND GRIFFETH. 

Virgi! Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 


Classes in Sight Reading, Ear Traini and Time 
Keeping. Studio: 132-133 Carnegie Hall, City. 











RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Cc arnegie Hall. 


HENRY H¢ IL DE N HU SS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East 1soth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
98 Fifth Avenue, New York. 


~ POWERS—HOECK STUDIOS. 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
foice, Piano. 

Studio (and invariable address): Carnegie Hall, 

New York Kansas Cit Mo., season, Pepper 

Building, May 30 to October 1; New York season, 
October 1, 1903, to May ty 1904. 


aT * _————_|_—_| 


Viottw Soromt awp Teacuer 


CORDELIA FREEMAN, 


Vorce Cutturs anp Cownpvuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesberre and | Carbondale, Pa. 


Mme. NOEMI FORNIER, 


PIANIST. ACCOMPANIST 
Recitals, Piano Teachin Lessons at studio or 
residence. 138 Fifth avenue, New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 

The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washingtos . Ave.. . Brooklyn, | ee 


D. FRANK ERVIN, 


VOICE CULTURE 





Based on Scientific Breath Control. Schoo! for 
Singers and Church Musicians. ( hoir 
Singers a Specialty 

Church Studios: 225 East Sixty-first street 
Residence Studio: 685 Lexington avenue 


Mr. E MIL IO AGRAMONT .” 
VOCAL INSTRUCTION 
487 Fifth | Avenue, New York. 


F. W. RIE ‘SBE RG, 
INSTRUCTION—PIANO, ORGAN, HAR. 
MONY. ACCOMPANIST. 

With Tue Mustcat Courter. Organist- Director 
Clinton Avenue Congregational Church. Secsetary 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner 56th St., New York. ‘Phone: 452 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 pcan Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
soy Carnegie Hall 
Residence: Hotel St. George, Brooklyn. 
~ SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cantos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 














EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio:  o7-708 Carnegie Hall. 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St., New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 


Miss ; ADEL E M.z ARGU LIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
58 West Fifty-seventh Street, New York. 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty fourth S Street. 


CARL VENTH, 


VIOLIN SCHOOL, 
s3 Seventh Avenue 





trooklyn, New York. 


CH. ARL ES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist Vocal Instruction 


Carnegie Hall, New York. 


SALLY FROTHINGHAM AKE RS, 

SOPRANO 

Vocal Instruction 201 West 87th Street. 

‘Phone: 1379R Riverside 
ISIDORE LUCKSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 

REPERTOIRE, FINISH. 

128 East 64th St., or address Musica Couatse 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
ao West Exghty-fifth Street. 

Miss GENEVIEVE BISBEE, Pramsr 
PIANO INSTRUCTION 


Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-ninth 


Street, New York City 


DR. FRANKLIN LAWSON, 








TENOR 
Studio: 7 West 42d St.. New York 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
914 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION, 
oncert, Church and Opera 
Mondays and Thursdays, :o a. m. 6 p. m.; other 


days, 10 a. Mm. 2:30 f n . 
32 East Twenty-third street, New York. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E _Vail 








SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
SS4 West 149th Street 
"Phone 2054L Morningside 


Miss LAURA D. MO ( RE. 
VOCAL INSTRU CTION 
Studio 507 Madison Ave., corner 53d St. 
New York. 








BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri. P. M 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstavuction 
Studio: sas Park Avenue, corner 6:st Street. 
"Phone: 2762 Plaza. 


Mr. anv Mrs. WAL TER H ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Répertoira 
Studio: 7o9 Carnegie Hall, New York 


Telephone: 1350 Columbus. 


J. JEROME HAYES, 

VOCAL INSTRUCTION. Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 

Will resume teaching Wednesday, September 7. 





MAX BENDHEIM, Vocat Ixsravction 
Studho: West Fifty-sixth Street. 
Combines the canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Eaun- 
ciation. Studio open all summer 


Mae. MARIE CROSS-NEWHAUS, 


Diascror 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth | avenuc, New York. 


CARL C. MULLER. 


Piano. Harmony, Counterpoint and Composition. 
New Studio: tas East Eighty-ffth street 





FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
Instruction 
134 Madison a eee Shiety second Street, 


ew 


MISS EMMA THURSBY, 


SOPRANO, 
will puive a limited number of pupils. 
Residence: 
34 Gramercy Park. 





tu 
Carn ~ Hall. 
~ - New York City” 


BRUNO HUHN, 
58 West Fifty-seventh Street, New York 
Piano and Organ Lessons. 
To Vocaliste—Style, Diction and Répertoire. 


























THE MUSICAL COURIER. 











NEW YORK. 


NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 


spoa 


Canwectzs Hatz, New Yorn, N. Y. 
Telednone: 135e Columbus. Circulars mailed 
application. 


OH, LADDIE! 
By F. W. Vanderpool, is the SWEETEST 
song out—high, medium or low voice. 
N. WEINSTEIN, 949 Breaduep, New York. 





MADAME 
mage scenes =a 


wees 
WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, Style, Repertoire. 
Se:-Bes Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 
Pasion "Planstorte Sebool, boston. 
FAELTEN SYSTEM, Normal Course, 


Fer the especial training of Music Teachers. 
Recommended by Cant and Reimwsoin Faeirex, Mra. 
HH. A. Beacon and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


4m 
— = 











CLARA WINSTEN, 
SOPRANO. 











817-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M. 


ars. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street, 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION, 


Pupils prepared for 
Church, C tand © 
Studio: 4 Fifth Avenue, New York. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


HERMAN EPSTEIN, 














”. 











Competent assistants. 
of Artistic St tn Gasegbte ta < slenea, 
fatten, ; h, German gee equipment. 
and tone Dutta Portest Schoo Open ali the Year. 
ing. Opera, . Illustrated Prospectus Sent. 
STUDIOS: JAMESTOWN-ON-CHAUTAUQUA, N. ¥. 


THE NEW roRK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


A nme the given to students 
M. ELFERT-FLORIO 


a West 44th Street. 
os gg ~ STRUCTOR of BERLIN, tonsha ~~ Aa 


8 ee See Sees eo tene Gretaries. Sve 








HJALMAR ~ DAMECK 


SOLO VIOLINIST. 


The Dameck String Quartet. 
RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 


Hill’s 





EARL H. HILL, Director. 
Strictly a Piane Scheol. 











CORINNE RIDER-KELSEY, 
SOPRANO, 

223 W. 106th Street, NEW YORK 

Management: HENRY WOLFSOHN. 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 





onl with 7 oy , SL 
Apply to E. P. general manager, Car- 
—u ; 
A. J. GOODRICH, 
Ee Bi - ae | 
Ry ”" “New Method of + al 
Residence- i & ON icholas Ave., New 
York. 


t 296 ‘rine Ave., Wednes- 
only. 


LEOPOLD WINKLER, 


PIANIST. 





RN rr: orienecet 
im.OH RSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio: 
444 Central Park West, New York City. 
MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AG AND ACCOMPANTST, 
Concerts and Arranged. 


Thur. Main St., 
rs pio ag York. 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8386-839 Carnegie Haiti. 





ee Orange, 85 a 








BOSTON. BOSTON. 











CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave., Boston. SCHOOL. 





CARL FAELTEN, Director. 


Professional Training for 
Pianists and Music Teachers. 


30 Huntington Ave., BOSTON 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


Mme. EDWARDS, 
VOICE CULTURE 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. | 

















Becton, Mass. | Stedlo: Spmsbony, Chambery ae Bulogton Ave 
a Sees AA, M¥E. GERTRUDE FRANKLIN, 
! t4pa Tremont Street, Room on Wins Hontiagton Avenue, Boston, 


Opposite Symphony Hall 


FLETCHER MUSIC METHOD. 


EVELYN A. PLETCHER-COPP. 
Home address: to7 Thorndike street, Brookline 





Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 





Address: —-_— > — Co., Boston, Mass eee . 
RICHARD PLATT, 
HEINRICH GEBHARD, PIANIST 
Steinert Hall, Boston. 


HELEN WETMORE, 





Mrs. M. INGLES JAMES, 
«VOCAL INS RUCTION 


6 Huntington Avenue, Boston 


SOPRANO. Author ‘ “Scientific Tone Production.” 
Oratorio, Recital Gonserte. _— 
St t Mall. 
MME. EDWARDS’ REPRESENTATIVE. MADAME VARS. 





Tue Art or Sincina, 
178 St. Rotolph St., Boston, Mass, 


JESSIE DAVIS, 


PIANIST. Send postal for Brochure. 
Concerte—R * . 
Studio: Steinert Hall. Miss Bertua Wessecnoert Swirrt, 
Residence: 163 Massachusetts Ave., Boston Mezzo Soprano anv Vocat Tracner. 
eo os Studio and Residence 
WILLIAM KIT TREDGE, Trinity Court, Dartmouth Street 


TENOR SOLOIST 
And Teacher of Singing 
160 Boylston Street, Boston 


Mr. EVERETT E. TRUETTE, 


ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio. 
218 Tremont Street, Boston 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


Mae. VINELLO JOHNSON, 


VOCAL TEACHER. 
Huntington Chambers, Boston 


~~ FAELTEN SYSTEM IN NEW YORK. 


Miss Mabel A. French, graduate of the Faelten 
Pianoforte School, Boston, class of ‘98 Per 
sonal interview, 11 to + ewery day except Tuesday 
and Friday, after October ret 

Studio: 116 Carnegie Hall, New Vork 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 











MRS HAL L McAL LISTER, Studio Steinert Hall, 162 Boyleton street, 
Soprano Soloist and Teacher of Singing Boston, Mass 
Studio, sree Court, 175 Dartmouth Street 
y and Friday mornings. Cc. pe MACCH I. 
BOSTONIA SEXTETTE CLUB, | VocaAL AND REPERTOIRE INSTRUCTION 
ce & i oe Drascros Instructor for Nordica, Ternina, Maria de Mac 
Available for Choral Secietien, M Musical Clubs, | chi (atest Conried’s engagement), Scotti, Metro 
Schools, Col politan celebrities. Inetructive pamphlet 
184 —1- _ yom Tuesdays and Fridays, #74 Carnegie Hall 





THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arts, Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and Eu n educated Teachers and Artists. Beantiful 
new building, ~~ ey fireproof. Healthy location. Day and boarding students 
For catalogue address 

EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY.»" MUSIC, 


Washington Ave. and Park ®.., Detreit, Mich., 
ALBERTO JONAS Directer, 


may enter at any t 


>: “—_ 
ee 








HAS NATIONAL PAME as the representative musical inetitution of 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 

Unequaled free advantages. Pupils admitted any time 

Illustrated Catalogue on application 





™ er ao say: _ 
a A 





PIANIST. Carnegie Hall, New York. 





LOUIS 
ARTHUR 


fas ene teten Gematieaane 


RUSSELL. 


ey a. sow YORK. 


Voice Culture. Repertoire. 


Chora! and Orchestral Conduc- 
sous fae: Oratorio, etc. Eng- 

Send for list of 
a - ‘coudeuts 





J. WARREN ANDREWS. 


CHURCH MUSIC SCHOOL. 76th 


Organist Church 
the Divine Paternity. 





Street“and Central Park West, New York. 





La Vi 4 


~~ ) SCHOOL OF PUB 


Special courses for training teachers. 


artistic repertoire. Inquiries a On Valuable literature free. 
19 WEST 16th STREET, NEW YORK, 


SCHOOL 


LIC PERFORMANCE. 


advan for gg a broad and 
esults tell. 


GIL = 








CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Winter Term begins January 4, 1905, Enrollment Day, January 3 


WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL," We* 224 Street. Now York. 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 
Otis B. Beise, W. Ed. Heimeadehi, Pietre Minetti, 
floward Brockway, J.C. Yan Hulsteya, Emmanuel Wed. 

















CIRCULARS MAILED ON APPLICATION, 












be THE MUSICAL COURIER. 








[ESTABLISHED 1828 
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PIANOS 


Chtrc 





Particular 
attention is 
called to the 


Made solely by 
CHICHERING 6 SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLIN Pianos 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fe BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND-—1904. 


~ Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 


EMERSON PIANO CO,, Siicroo 


KRANICH & BACH 


produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


PIANO-PLAYER. 

One quality only—the best. y/ 5 gns 

ONE PRICE ONLY ¥ 
G AVE A MINIATURE, 4ft. Gin. 






































BW YORK. 





















Smallest Grand Piano in the World. 


94, Regent St., London, W. 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I roy admired its tonal qualities and the per- 
fection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer. 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Case Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
Seaman 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











( WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
“*NEW YorK, May 12, 1904. 

‘*From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 


The Weber Piano Company 
Aeolian Hall, 362 Fifth Ave., near 34th St, N.Y. 
Catalog upon request. Agents in all principal cities 





Copyright by 
HEINRICH CONRIED. 
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Htlason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THI 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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romance, the air from Goldmark’s concerto and a new com- 
position by Saint-Saéns called “Caprice Andalouse.” Miss 
Chew is an excellent violinist, who combines with her ar- 
tistic qualities a charming stage presence and a sympathetic 
personality. We cannot expect in a girl of her slight phy- 
sique masculine strength and virility, nor would we wish 
her to have these things. Her playing is much more pleas- 
ing, as it is full of dainty grace and feminine charm. If 
nervousness caused an occasional technical slip in the more 
difficult parts of the Spohr concerto it was amply atoned 
for by the way in which she did the Be. hoven romance 
and the Goldmark air. In these pieces her tone was soft 
and sympathetic, her technic clean, her intonation true, and 
she played with warmth. The Saint-Saéns caprice is not a 
piece of much merit and it does not afford the soloist a 
grateful task. 

In the prelude and a minuet from the Bach E major so- 
nata for violin alone, played as an encore, Miss Chew dis- 
played very neat execution and skillful manipulation of the 
bow. Her style of playing is agreeable, and she pleased 
the audience, receiving several hearty recalls. 
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My assistant, Florence Allen, writes about the concerts by 
Busoni and the Bohemian Quartet as follows: 

“At their subscription concert of Wednesday night the 
Bohemians played the Haydn D major, op. 76, and the 
Beethoven C sharp minor, op. 131, string quartets, and the 
Dvorak piano quintet in A major. Of late the glamour 
which invests the Bohemian Quartet is waning a little, ow- 
ing to the incomparable finish of the Parisians and the 
wonderful tone volume of the Brussels men. Still, the 
Bohemians are always thoroughly musical and reliable and 
enjoyable. Perhaps the only criticism to be briefly made 
upon the work of the other evening is that the choice of 
such a composition as the Beethoven for a final number 
was unfortunate. The first movement alone took up some 
twenty minutes, and did not cause deep wells of emotion to 
gush up within one. The quartet was assisted in the 
Dvorak quintet by Alfred Griinfeld, whose work was ac- 
ceptable. 

“In the second of his series of Liszt recitals, given before 
a large and warmly enthusiastic audience on Saturday 
evening, Busoni revealed a more tender side of his nature 
than one might commonly suppose him to own. The pro- 
gram consisted of extracts from ‘Les Années de Pélerinage’ 
such as ‘La Spozalizio’ and ‘Le ‘Mal du Pays,’ religious and 
poetic compositions such as ‘Bénédiction de Dieu dans la 
Solitude’ and the second ‘Legende,’ and less serious pieces 
such as the ‘Marche Hongrois’ and a ‘Valse Caprice.’ In 
these numbers, more pleasing and less pyrotechnic than, for 
example, the “Transcendental Etudes,’ Busoni indeed gave 
evidence of his rugged energy. Vast chords towered be- 
neath his mighty shaping as solid and impenetrable as sheer 
rocks, On the other hand, the recurring plaints of ‘Le Mal 
du Pays’ and the passionate questioning revolt of ‘Aprés 
une Lecture de Dante’ he translated into rhythmic, ardent 
and tender musical phrase, playing with broad sympathy 
and surprising sweetness. In ‘Les Jeux d’eaux a la Villa 
d’Este,’ moreover, Busoni gave a wonderful representation 
of leaping, playing waters. It was not merely that his 
fingers were as light as the spray—there were the actual rip 





stream. In stupendous endurance and gigantic force Bu- 
soni is indeed titanic, but in his softer moods he plays with 
the grace of an Apollo. The artist received a tremendous 
ovation.” 

ce €& 

Moriz Rosenthal has been having the greatest success 
in Vienna that any pianist has had in that city for many 
years. It was sensational, and the critics of the leading 
daily papers vie with each other in eulogizing the great 
pianist. For instance, Max Kalbeck writes in the Neues 
Wiener Tageblatt: “A downright sensational success was 
achieved by Moriz Rosenthal. Behind the backs of the 
Viennese he has become the greatest master of piano play- 
ing. During the few years of his absence the last stage of 
this astounding process has been completed. The product 
is now finished, blameless, perfect.” The Neue Freie 
Presse says: “Rosenthal astonished us today not alone by 
the wonders of his fabulous technic. His playing also 
revealed a conquering intellectual power which has forced 
into service al] the dazzling material sides of his art. The 
seriousness and greatness of his conception and powers of 
interpretation, free from all eccentricities, are on the same 
high plane as his unheard of virtuosity. That is to say 
that as far as volubility is concerned Rosenthal. has al- 
ways been a few bars ahead of his quickest fingered col 
leagues. Now he is in every respect the greatest pianist 
of the day.” The Illustrirtes Wiener Extra-Blatt also 
writes: “It is difficult to sing anew the praises of Rosen- 
thal’s diabolical technic, his wonderful mental powers, his 
noble and sublime manner of making music of the high- 
est type. How this healthy, impetuous little man has 
grown during the last years! So much so, indeed, that he 
has put considerable distance between himself and the best 
of his colleagues.” 

Other Vienna papers go on in the same strain. Rosen- 
thal’s Vienna concerts are all completely sold out. The 
tickets for the second concert were taken even before the 
first was played, and one critic said: “The vicinity of this 
piano Titan will be dangerous for other pianists!” 
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Prof Rudolf Schmalfeld and his charming wife, Frau 
Schmalfeld-Vahsel, are among the most successful vocal 
teachers in Berlin. At a sacred concert given in the 
Garnison Church, under the patronage of the Empress, 
and with the assistance of Joachim and Fraulein Goetze. 
Ella Ardesia, a pupil of the Schmalfelds, sang a psalm by 
the English composer Mary Norris with great success. 
Fraulein Ardesia was called into the imperial box and 
warmly congratulated by Princess Feodora, who came as 
representative of the Empress, upon her beautiful voice, 
her artistic delivery and her thorough schooling. Two 
other Schmalfeld pupils, Margaretha and Frida Wallmann, 
sang last week, together with several celebrities, at a big 
charity concert given in Kroll’s Theatre. The two young 
ladies had great success, and were obliged to give several 
encores. 
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Dr. F. Ziegfeld, president of the Chicago Musical Col- 
lege, who has been spending some weeks in Berlin, will 
sail for America next Friday on the Kaiser Wilhelm der 
Grosse. Dr, Ziegfeld has engaged two eminent Berlin 
musicians for his Chicago staff, Waldemar Liitschg, the 





pianist, and Alexander von Fielitz, the composer. Liitschg 
is one of the greatest of the younger generation of 
pianists. Born at St. Petersburg in 1877, he is now only 
twenty-seven years old, but he already has a big reputa- 
tion in Europe. He took Berlin by storm when he first 
appeared here at the age of nineteen. Since then he has 
filled engagements with the leading musical societies of 
Germany and other countries, everywhere with marked 
success. He has also proved himself to be an exception 
ally efficient instructor, and has gathered around him in 
the German capital a large class of private pupils. As a 
performer he is distinguished by a remarkably clear and 
sure technic, a healthy musical nature, great maturity of 
interpretation and glowing temperament. In him Dr 
Ziegfeld has captured a prize. The many friends of the 
young artist here will be loath to have him leave Berlin, 


but he undoubtedly will find an agreeable field of activity . 


in the New World. 

Herr von Fielitz, too, is a valuable acquisition to the 
forces of the Chicago college. He is well known in 
Germany as a composer, chiefly for his songs, of which 
the series of “Toskanischen Lieder” are most famous. He 
has also been successful as conductor and teacher, and 
recently as assistant director of the Stern Conservatory 
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Carrie L. Dunning sailed for home last week after a stay 
of several months in the Fatherland, during which time 
she introduced and explained her method of piano and 
musical instruction for children. She carries back with 
her testimonials from many of Europe’s greatest authori 
ties, as Leschetizky, Busoni, Scharwenka, Bertrand Roth 
and others. Xaver Scharwenka, in his capacity as presi 
dent, invited her to attend the musical pedagogic congress 
at Berlin next fall, and to illustrate her system before this 
great body of musicians. 
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Irma Saenger-Sethe had an exceptional success on Fri 
day in the last Museum concert at Frankfurt. She played 
the Mozart E flat concerto and the two Beethoven ro 
mances, completely capturing the Frankfurt public. 

Ct ee 

Several of the Berlin daily papers announce that a big 
new concert hall will soon be built, with seats for several 
thousand people. It will be used chiefly for large orchestral 
and oratorio performances. It,is said that the Aschinger 
Stock Company will build the hall at the corner of Bellevue 
Strasse and Potsdamer Platz, and that connected with it 
will be a wine restaurant, “the like of which in size and 
splendor Europe has never seen.” 
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Conductor Helmesberger, formerly of Vienna, and since 
last fall of Stuttgart, has asked to be released from his 
contract there 

eS = 

It is rumored, and with good foundation, that this will 
be Edouard Colonne’s last season as conductor of his Pa 
risian orchestra, and that his successor will be the com 
poser Pierné. 
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The accident which happened to Franz Schérg, about 
which I wrote last week, is not so serious as reported. The 
artist is again able to attend to his duties, and played at 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HERRMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professor Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany 


Pupils can enter at any time, 














C. F. KAHNT, (e1ezia: 
Music Publishers. 
1851—OLD ESTABLISHED FIRM. 


FRANZ LISZT—Songs: 


New edition, in various keys (fifty-eight songs), in three vols. 
Price, 8vo, paper cover, each vol.: 3,60. netto. 
Cloth, each vol.: 4.50 M, netto. 


MAX REGER: 


Supplement to the Theery of Modulation. 1 M. 


FRIEDRICH GRUTZMACHER: 
Dally Exercises for the Violoncello. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at moet of the conservatories of music. 5 M. 














D. RAHTER, .:...:. 


wee P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 23 pages, sent post 
free on application 





FERGUSSON 


BARITONE. 
Vocal Inetruction. 
KLBEBIST STRASSE 27, BERLIN W. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 





Also Godowsky’s C rt Ar 





it of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 








Prof. RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD-VANSEL, 


ammerseengeria 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 

Specialty made of Restoring Lost and Injured Voices and of 
Wagner singing. 

Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON ww. 
Chief Assistant of Grore Frrousson. 


BERLIN, W. Miinchner St. & 























PIANO SCHOOL ror tHe 


ann SCHOOL OF INTERPRETATION. 

Pupils received in the house and practice supervised. 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin 
College, Dresden. Apply Nurabergerstr. 54, Pt. r. DRESDEN 


GEORGE HAMLIN 


Address: Witteaberg Pietz 2, Berfia W., Germany. 
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the concert of the Brussels String Quartet Thursday even- 
ing. 


Otie Chew, with Philharmonic Orchestra 


Samson and Delilah.” 


Singakademic— 
Royal Opera— 


viola, 
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HOTEL CECIL, LONDON, 

January 25, 1905. 
HE event of the last week has unquestionably 
been Harold Bauer's reappearance in Lon- 
don, and the three recitals that he gave at 
the Aeolian Hall on Thursday, Saturday and 
Tuesday afternoons were a joy and a delight 
to all lovers of the piano. To my mind, there 
is no pianist alive whose performances are so thor- 
oughly satisfying as are those of Harold Bauer. He 
holds the sort of position among the pianists that 
Fritz Kreisler holds among the violinists. Like Kreis- 
ler, he is a brilliant virtuoso, but he is first and foremost 
an artist, and he uses his technic purely as a means and 
The piano seems to be his toy, with 
There are 





same 


never as an end, 
which he can do exactly what he pleases. 
others who can perform prodigious feats of execution 
but there is only too often a trace of effort in their 
playing which makes us feel how difficult these feats 
In Bauer’s hands, however, they seem to be the 


are 
merest trifles, and the most appallingly difficult pas- 
sages are played with consummate case, which proves 


how perfect is his mastery over his instrument 
oe & 

At his three recitals he has given us an astonishing 
exhibition of piano playing in its perfection. His play- 
ing has been sensationa! enough in all conscience, but 
it is sensationalism of a perfectly legitimate kind and 
not of that tricky, meretricious order which only too 
many pianists of the day affect with view to tickling 
It is sensational as showing what 
extraordinary feats can be by highly 
trained fingers when allied with a brain of exceptional 
calibre. For example, I have never heard anything 
more truly sensational than his playing of the opening 
bars of the second movement of Schumann's fantasia 
in C at his first recital. 
technic could attack those big chords with such terrific 


the public palate 


accomplished 


Only a man with a colossal 


and only a man with exceptional intellect could 


energy, 
realize so exactly the obvious meaning of the composer. 
The whole performance was, indeed, one of the most 


remarkable that we have ever enjoyed here, and it will 
be long remembered by everyone who heard it, though 


it was only one of many fine performances. 


sococecosesoeooeseoce 





It is impossible to enter at length into all of Harold 
Bauer’s three recitals without filling more space than 
the editor is likely to care to allot to them. He has 
played us Schumann’s fantasia and “Papillons,” Bee- 
thoven’s thirty-two variations in C minor, “Rondo a 
Capriccio” and sonata in A flat, op. 110; Bach’s toccata 
in D minor, Chopin’s ballades in G minor and A fiat, 
fantasia in F minor, polonaise-fantasia, the polonaise in 
E flat minor and the study in C sharp minor; César 
Franck’s magnificent prelude, chorale and fugue, 
Brahms’ intermezzo in A and capriccio in B minor, be- 
sides a number of smaller pieces by Liszt, Schubert, 
Arensky, Mendelssohn, Ravel, Fauré Saint-Saéns, 
and never once has he fallen short of the highest level. 
He seems to be all things to all men; he weeps with 
the composers who weep and he dances with those 
No matter what the mood of the music, 
He has tremendous 
yet 


and 


and 


who dance 
Bauer can catch it to perfection. 
power at his command when he chooses to use it, 
he can be as delicate and dainty as De Pachmann him- 
self. He can be as tender and romantic as you please, 
yet he never lapses for one moment into sentimental- 
ity, and he is always sane yet never severe. His three 
recitals are very pleasant memories, and it is to be 
hoped that it will not be long before he pays London 
another visit 
eS € 

The Bach Choir gave an interesting concert at 
Royal Horticultural Hall Friday when it 
sang a number of motets and part songs by Palestrina, 
Morley, Byrd, Gibbons, Henry VIII, Brahms and 
others. Under Dr. Walford Davies’ conductorship the 
choir has improved greatly of late, and all the per 
formances were quite satisfactory. The pianist of the 


the 


on evening, 


concert was Leonard Borwick, and the solo bass was 
William Forington 
@& €& 
Saturday afternoon Guidhermina Suggia, a clever 
violoncellist from Oporto, and Evelyn Howard-Jones, a 


a young pianist who is coming rapidly to the front, gave 
a concert at Bechstein Hall under the auspices of the 
Curtius Concert Club. Mlle. Suggia Dvorak’s 
concerto as her principal solo, and her performance 


chose 
e of 






it showed that she is very well equipped in every point 


She has a fine technic, she produces a good tone, and 
she plays with plenty of feeling. We shall probably 
hear a good deal more of her in the future. Howard 


Jones’ reading of Chopin’s B minor sonata was as good 
that this clever pianist does 
es & 
The new Concert Club, which, 
announced in THe MusicaL Courier, 
with a view to providing good music on Sunday after 


as is everything 


has already been 


as 


has been founded 


when it gave 


noons, began its career on Sunday last a 
highly successful concert at the Bechstein Hall. The 
audience filled almost every seat and was of the most 
brilliant and fashionable order, while the music pro 
vided by a portion of the London Symphony Orchestra, 
under Sefor Arbos, was excellent The program in 
cluded Schumann’s piano concerto, in which the sol 

was played by Benno Schénberger; Wagner's “Sieg 
ried Idyll Liszt’s “Les Préludes,” Elgar's “Dora 
bella,” from the “Enigma” variations, and a new inter 
mezzo by Sefior Arbos himself callen “Arabian Danes 


which had to be repeated. I am not yet convinced, how 


ever, that the Bechstein Hall is a good place for orches 
tral music. The works of the old masters sound we 
enough there, but the orchestra being necessarily sma 
it is impossible to get the proper balance for the musi 
of the moderns, and the wind is invariably t prom 
nent 
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Monday evening the first of L. Rainbow Ww series 
Mond y chamber concerts took place att Ae | Ha 
ind proved a complete success. The principal soloists 
were Madame Roger-Miclos, a splendid pianist, who has 
never received her just due in England, and Johannes 
Wolff, the violinist The program was headed with the 
“Kreutzer” sonata, and the performance was an excellet 
one. Madame Roger-Miclos’ group of piano solos was at 
interesting feature of the program, her reading of Chopin 
ballade in A flat being particularly good. Stanley Adams 
a baritone with a fine voice, over which he scarcely seems 
to possess periect control s yet, w the i t 
concert. 

fe & 

Gertrude Peppercorn will be the pianist of the next f 
cert. She will be joined by Hugo Becker in Beethover 
sonata in A for piano and \ ee 

i €& 

Clement Harvey gave rather unnecessary |{ ‘ 
it the Queen's Hall on the same evening, when he 
issistance of Evalyn Améthe and Martha Cunning 
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The dat ire now announced for the two cy he 
“Ring” which will be given at Covent Garden tl year 
with Richter as conductor The first cycle w e place 
on May I, 2, 4 and 6, and the second on May 12, 13 
ind 15. The operas will be played without cuts, and 1 
other cycle can be given. The Bayreuth plan of allowing 
an interval for dinner will be adopted ag Di 
Walkure” and “Siegfried.” both of wl 1 will begin at 
5s, and “Gétterdimmerung,.” which will beg at 4:30 
“Rheingold” will begin at 8:30. The full list of artis s will 


engaged include 


Knupfe r r-E gli i 


already 


Those 
Wittich, 


be published shortly 


Mesdames Morena, Reinl, | _and 








Mr. Da Motta 
crispness.— New FY 





He played the * Wanderer” 
with a true appreciation of its rare poetic value. * * * He is evidently a gen- 
uine musician.— New Yor Avening /ost, 


Da Motta played with the skill of a highly accomplished pianist, with 
the iucidity and feeling of a practiced musician of fine and quick under- 


R. E. JOHNSTON, Manager, Si. James Building, Broadway and 26th Street, NEW YORK. 


DA MOTTA 





melody in the adagio most delightfully, 


style 


standing, and with the 


Da Motta'’s début gave an 


sO whe as a ate sense 


polish of a virtt 
Vew Yorks Globe 


inkling of his title abroad the Sarasate of 


the piano.” His performance made a distinctly popular press 
layed the fantasie with fine spirit, clarity of tone and poy i 
on Bvening Telegram. vening Sun. 
Da Motta is an admirable pianist. His conception of Schubert's fan 


tasia is infused 
knowledge and command 


feeling He plays 


sweet wit hine 
New York Tribune 


ics of his art 


and and 
of the mecha 


with sot 
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as leading violinist; K. Hopkinson, second violin; A. Hob- 
day, viola; Mr. Purcell-Jonew, ’cello. These artists will 
perform quartets by Dittersdorf and Schubert. 

es €& 

The Wagner representations at the Prince Regent’s The- 
atre, Munich, next summer will take place from August 7 
to September 9. There will be twenty performances. The 
works chosen are the “Ring des Nibelungen” in its entirety, 
‘Die Meistersinger,” “Tristan und Isolde” and “Der Flie- 
gende Hollander.” 


eZ & 
Concerts for Week Ending January 28. 


MONDAY. 

Chamber concert, Leighton House, 5. Clement Harvey's piano re 
cital, Queen’s Hall, 8 First Monday Subscription Concert, 
Aeolian Hall, 8:30. 

TUESDAY. 

Harold Bauer's piano recital, Aeolian Hall, 3. Grace Sunderland 
and Frank Thistleton’s concert of old chamber music, Broad- 
wood's, 4. Tina M. Patterson and Denis Byndon-Ayres’ piano 
and vocal recital, Bechstein Hall, 8. 

WEDNESDAY. 
Boris Hambourg’s violoncello recital, Bechstein Hall, 3. 
THURSDAY. 

London Symphony Orchestra, Queen's Hall, 3. Royal Choral So- 
ciety, Berlioz’s “The Childhood of Christ” and Sir A. C. Mac- 
kenzie’s “The Witch’s Daughter,” Albert Hall, 8 Broadwood's 
concert, Acolian Hall, 8:30. 

FRIDAY. 

Londan ballad concert, Queen's Hall, 3. Walter Ford's concert lec- 

ture, Leighton House, 5. 
SATURDAY. 

Queen's Hall Orchestra, Queen’s Hall, 3. First Albani concert, 
Crystal Palace, 3:30. Agnes Janson and Nettie Carpenter's 
chamber concert, Curtius Concert Club, Bechstein Hall, 3 
“Burns’ Night,” Scottish concert, Royal Albert Hall, 8. 





A New Office for Finck. 


H ENRY T. FINCK, the scholarly music critic of the 

New York Evening Post, has been engaged as the 
lecturer on musical history by the Master School of Music 
in Brooklyn. The appointment of Mr. Finck is regarded 
as a very fortunate one and is in keeping with the high 
ideals of the new institution. Music of the ancients will 
be considered in the first series of lectures, and the lec- 
tures will be outlined with special reference to the four 
years’ course which students of the Master School of 
Music must take in order to get a degree. Students will 
be required to take notes and pass examinations in musical 
history, as in the other branches. By paying a small fee 
serious students from the outside will be admitted to the 
lectures, but the matter of examinations is entirely op- 
tional for them 

Tuesday evening next, February 14, Madame Jaeger, the 
distinguished directress of the vocal department, is to hold 
the first of her receptions in the assembly room of the 
school, 1088 Montague street. In Vienna, Madame Jaeger’'s 
“salons” were attended by people in all professions and 





were notably brilliant assemblies. 





Marum Quartet Concert. 


HE second concert of the Ludwig Marum String Quar- 

tet took place Saturday evening last at the residence 

of Dr. C. A. Herter, of Madison avenue. They played the 
G minor quartet of Mozart, assisted by Herman Hans 
Wetzler at the piano; a Bach air, the menuet by Boc- 
cherini, and Beethoven's quartet, op. 18, No. 5, in A major. 
rheir playing is much admired, each concert going to prove 
that they have an important place here. The third con- 
cert occurs February 25. 





BALTIMORE. 





Battimore, Md., February 3, 1905. 

AROLD RANDOLPH, of the Peabody Institute, 

has produced a prosperous school condition 

while at the same time raising the standard of 

work done. The system of examinations and 

diplomas adopted and set in force by him are 

sound in educational theory and impossible to 

shirk or make void. Higher praise could not be bestowed 

upon a manager of an educational institution than that 

merited by these two salient features of success. In addi- 

tion the influence of the conservatory has extended to the 

public. The incessant series of concerts by students, by 

faculty and by eminent outside soloists has drawn a class 

and extent of attention upon the Peabody which is most 
salutary and far reaching. 

A new feature now before the direction is that of suitable 
homes in the city for students from distant quarters of the 
country. Various plans are being considered, theory and 
experience are being canvassed, and care being taken not to 
entail any element that might disturb the existing peace 
and harmony. 

The activity of the music school has now become so great 
that a regular bulletin-calendar is obliged to be issued. Its 
contents are interesting. Among the outside artists of this 
season are Josef Hofmann, Olive Mead, Alexandre Guil- 
mant, David Baxter, Kelley Cole, Fritz Kreisler, Etta de 
Montjau and De Pachmann. A Bach choir has now been 
established by Mr. Randolph, including in its members the 
best local talent, to be accompanied by orchestra and organ, 
and to give during appropriate seasons the “Passion” music. 
The privilege of admission of students to the rehearsals is 
an inestimable one and should be so appreciated. Fourteen 
students’ concerts have been given at the Peabody this sea- 
son, The pupils in composition give concerts of their 
efforts under the direction of that department, O. B. Boise. 
String and vocal quartets organized in the school are busy. 
Organ and practice recitals are valuable means of cultiva- 
tion. Lectures are frequent and seem to engage the volun- 
tary interest of the students. Outside local talent of worth 
is invited to perform. Over 1,000 students are now in at- 
tendance at the Peabody. The fact of the endowment of 
the institution, making it possible to the teachers to insist 
upon proper following of study features, is the strong one 
with the Peabody Conservatory. Public gratitude should 
constantly revert to the act of the great and good man, 

George Peabody, who made this possible. 
ee €& 


R. B. Meyer continues the work of his late father in the 
Meyer Music School. An interesting pupil of this school 
is Bertha Meyer, who has a rare contralto voice of two 
iull octaves. Rosine Morris, of Missouri, is a gifted piano 
pupil of Ernest Hutcheson at the Peabody. Carrie Rosen- 
heim has several promising vocalists in her school on Bol- 
ton street. 
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The department of music in the Woman's College of 
Baltimore has been suspended. Instrumental music only 
is continued in the Latin department, under the direction 
of Professor Conradi. Beethoven's variations in C 
minor, Burmeister’s piano concerto in D minor, Chopin 
numbers, Schumann's “Butterfly Carnival” and “Songs 
Without Words” composed a recent program given here. 
There is a glee club of fifty members in the school 
Brahms’ rhapsody in G minor, selections by Grieg, 


Brahms, Mendelssohn, Eichberg and Vincent were recent- 
ly performed by this club, assisted by Miss Haughwout, 
and under the direction of Jeannette Wilmott. 
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The Russel] School believes in the Clavier instruction. 
Miss Dungan is engaged in that branch for the pupils 
Miss Brown, a Leipsic trained teacher, is also connected 
with the school. 
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Dr. Richard Uhlig, of the Temple Choir (Edw. Heimen 
dahl director), sang at the recent McKinley memorial 
services. , 
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Eleanor B. Chase has been invited to become a member 
of the Bach Choir, rehearsal commencing this week. This 
singer’s hands are full, she being already member of two 
choirs. 
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Fannie Bloomfield Zeisler is to play in Baltimore Feb 
ruary 23. Louise Homer, Muriel Foster, Willy Hess and 
Ysaye and d’Albert are on the season’s schedule at the 
Lyric with the Boston Symphony. 
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Otis B. Boise, of Baltimore, a distinct figure in its mu 
sical life and teacher of composition at the conservatory, 
is a native of Ohio, Oberlin. He graduated in the Leipsic 
Conservatory, under Moscheles, Wenzel and Plaidy in 
piano, Hauptmann and Richter in composition, and took 
a further course, under Kullak, in Berlin. A piano con 
certo, cantata, symphony, suite and overture figure among 
his known compositions. His composition class has now 
in rehearsal a septet for clarinet, counter bass, strings and 
piano, of a pupil's composition, and which will soon be 
played. Fannie EpGar THomas 








Fique Lecture-Recital. 

NDER the auspices of the College of Music Car! 
U Fique gave a lecture-recital at the hall, 128 and 130 
East Fifty-eighth street, Friday evening, February 3, the 
subject, “The Music of Bohemia.” 

Mr. Fique has a command of English quite remarkable, 
the more so as he is not of American birth. His style is 
bright, earnest, with touches oi humor, and everyone 
knows him to be a first rate pianist. He began with early 
Bohemian airs, dance songs, followed with Dussek’s “Can 
zonetta” and “The Chase,” and played seven pieces by 
Dvorak to close. Of the last none were well known 
excepting the largo from the “New World” symphony 
All were well chosen to show the composer's various 
moods. An audience composed mainly of students and 
their friends listened and applauded the lecturer-pianist, 
who furnished abundance of information. Many people 
find the lectures and recitals at the College of Music 
hall highly interesting, valuable because given by special- 
ists. The hall is in constant use, drawing to it hundreds of 
music lovers, educating, teaching by word of mouth and 
example, so filling an important function in the city, and 
especially in that particular neighborhood 





Morgan-Danziger Concert. 
ERALDINE MORGAN, violinist, and Laura Dan 
ziger-Rosebault, pianist, are to co-operate in a chamber 
music concert Monday evening, March 6, in Aeolian Hall. 











Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time. 

The DUNNING SYSTEM is founded on the truest cho- 
logical and musical principles upon which a masical tion 
can be built. 

For descriptive booklet and folder comtaining letters of 
indorsement from the most prominent musicians of the 
country, 2ddress 


Carrie 1. Dunning, 
225 Migbland Ave., Buffalo, BR. p. 


Dresden (Germany), Nov. l4, 1004; Chicago, Jan. 6, 06; 
Baltimore, Feb. 29, 06; New York, April 6, 05; 
Buffalo, July 12 end Aug. 80, 
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SOPRANO. 
Oratorie, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
PAenager, 
338 West 56th St., NEW YORK. 
Telephone: 4891R Columbus. 











Special Announcement to Organists. 








Mr. WILLIAM C. CARL has made a special arrangement with 
M. ALPHONSE MVUSTEL, 


OF PARIS, 
whereby students will receive a thorough training on the 


celebrated 


Mustel 
At the Guilmant 


Organ 
Organ School 


SEASON OF 1905-06. 


For full information regarding the regular tuition at the school 


send for Catalogue. 





34 WEST 12th ST., NEW YORK. 


> 


wmikh 











THE MUSICAL COURIER. 











> ] , ‘ 
as shown in practical playing, certainly prove convincingly 
Boston, Febr ; : - . " 
—— ae that the work of the school is definite and to the point 
A MOTTA, the pianist, spent Friday in Boston e oun 
> ‘ Ze ee 
coming through direct from Oberlin, where he 
had given a recital. He attended the Symphony Edith Castle su: 
: ' ast ung grou, g il g 
rehearsal on Friday afternoon and left for New York on 4: the Wm. L. Whitney Sel mn lenu :, O 
Saturday morning. m the program were Laura van Kuran, Lottie W 
° ane 
= = Henry Gorrell and John Lane 
Kreisler, whose two recitals this week have been largely Gt ee 
attended, and who has achieved such a success, will be I , 1 Ml 
sc Ss aieu ‘ saay i eh we 
heard here again later in the season , r 
8 a were Mary A. Bullard, Mr. Smalley, Miss van Kuran 
eS & Miss Key, Mabel S. Farr, Mrs. Homer Sawyer, Mrs 
, , Bradbury and Mrs. Stoddard ur last 
D’Albert was the soloist at the Symphony concert this ~*~ ume ND Sicha re fhe four ki 
: , : . ihe program were devoted to works | Mr seact 
evening; he will also play with the Symphony Quartet on tin oe renin ’ Bea 
— Sine pl y« Cc at Ompat t t > 
Monday evening, and will give a recital later, date to be “~ **?*™ Saha. décakeon S 
, the chorus for women’s voices written expressly 1 
announced , 7 M . 
. . hursday Morning Clul Arthur Hyd as the 
eS ee at y 4 t ' ng ub \ r Hy w ! 
luctor for the choruses 
Von Vecsey’s two concerts will be given on the evening eS ms 
of February 14 and the afternoon of February 18 in Sym \ . 
: h ngeius Concert Comp: s ju been flormes 
phony Hal! » adits : pany na ast . eae 
: e with Katherine Lincs soprano; Charlotte Whit ce 
Katharine K. St gs, violinist, and Ernest B. K 
Jessie Davis played during January at two musicales tredge at the Angelus Miready they have book 
given at private residences in Beacon street, at the Central ber of engagements New Ens 
Church, and at a musicale in Brookline. February 8 she ee 
plays with the Trio Club, Brookline; March 16 and Apr 
13 with the Thursday Morning Club Arthur Hubbard's pu; Margaret R e and ¢ 
e ee H OKeT were extremely uccesstiul ! tw recent 
eS RS : ' 
certs, one in Milford, Mass., the other in Manche f 
Mr. and Mrs. L. P. McDuffee, of Kalamazoo, Mich., an N. H., where they sung “The Messiah Pre and aud 
nounce the engagement of their daughter Alice to Frank ence were unanimous in thei: praise of the beaut 
E. Morse, of Auburndale ind artistic work of these two singers 
eo & m= me 
Adah Hussey was one of the soloists at the recent BOK ' j 
3 Leslie B yle, pupil of Priscilla W 
, ' 
musical! festival held in Littleton, N. H . ane Angele af 
‘ : 4 Vii 
eo © @ & 
The Bostonia Sextet Club, C. L. Staats director and __ , 
: . lane L. S org and Li eM. ¢ < 1 y 
clarinet soloist, are making a short tour in New York  4,,. Dudley T. I ‘ ' 
~ . . “ . y 4 c gz c i i c 
State. In Syracuse they played for the Century Club, and ne in Potter Bi 
will appear in Cazenovia, Sherburne, Renwood and Rom« tee 
— = 
Chey will be assisted by May Bell Dadmun, soprano, This 
, '’ ‘ , , ’ ’ , vert ‘ ‘ ‘ ! } } 
club will be available in New York, New Jersey and Penn \lbert Tay ce ; Ll by | | nd | 
‘ 1 t t re ] | | 
sylvania in April, where they have already many engag: x I lay « R S H 
ments booked. Recent dates booked by Mr. Staats persor qe €& 
ally are January 29, Central Congregational Church, Bos Mary A. Liver re presided at the ee ” 
ton; February 12, Old South Church, Worcester, and Fe meeting of tl Beneficent Socicty of New England 
ruary 19, Chickering Hall, Boston. Conservatory of Music Thursday afternoon. During the 
€ So past twenty year 310 pupils r e assisted with ] 
_ ] } } > | } } } $2 ) LD) g r : 
The recitals of the Faelten Pianoforte School, which : 
| | ' 1 nt to $5,288 5 ¢ 
have taken place at Huntington Chambers Hall during th 
ene fic 
last three weeks, have elicited much favorable comment 
s . ’ ‘ Le Lae 
from the large audiences which have assembled there four — —— 
ww five times a week By those who have followed the Gertrude Walker ted by Adelina Conne nd I n 
performances of the many stude‘ts who have appeared it in Viiet, gave a concert in Huntington Chambers Mor 
will easily be seen | why the school has become such a prom lay evening 


Address Letter Box 38, 
RAFAEL , ea] O) | af NORTH TARRYTOWN, N. Y. 


BOSTON inent factor in musical education, not only in Boston but \ recita y | i Frank ¢ Morse was given in 
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in the country at large. The results of musical training 
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STADT THEATER, NURNBERG, GERMANY. 
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BROOKLYN. 


_ 


Brooxtyn, February 4, 1905 


B (WHICH interpreted literally should 
. R, i read, Brooklyn Reckless Transit) is 
responsible for the reviewer's inability to attend more than 
one concert in an evening. Perhaps when we are more 
civilized we will look back to the transportation facilities 
in Brooklyn in the year 1905 and shudder. Between pity 
for the hali frozen motormen and the delays at every 
point, the nerves of an ordinary mortal are hardly in con 
dition to enjoy heavenly melodic After all, are Anglo 
Saxons more humane in this fifth year of the twentieth 
tury than they were when Robert Burns penned these 

mmortal lines 

Man’s inhumanity to man, 

Makes countless thousands mourr.” 


—s _- 
v= _—— 


Wednesday night a number of interesting concerts were 
given under private auspices. The Hoadley Musical So 
ciety, of which Hugo Steinbruch is now musical director, 
gave its annual event at the Cortelyou Club house. The 
program included classical as well as modern pieces. The 
orchesira of sixty, made up of professionals, semi-pro 


less 


onals and amateurs, gave a good account of itself 


in Beethoven's “Egmont” overture, the overture to Adam’s 
King of Yvetot,” and a dazzling Strauss waltz The 
trings played grateful numbers like Massenet’s “Last 
Sleep of the Virgin,” and “The Mill,” by Gillet Mrs 
George M. Selleck sang songs by Harvey, Tosti and Allit 


en 
Z & 
The Brooklyn Philharmunic Club, under Carl Vent 


) rited dire tion, wave a succe ssful concert the same even 
ing at Johnston Hall. About fifty musicians, some of pro 
sional s'anding, are banded together in this club. Their 
work merits serious attention. For this goncert Mr. Venth 
presented favorite pieces. The soloists were Mrs. George 
Bringolf, soprano, and Charles Kronske, trombone Mrs 
Bringolf sang songs by Denza, Nevin, Foote and Grieg. A 
-reception followed the musical numbers 
ae <@& 

Borough Park also had its musical event Wednesday 
night at the Borough Park Club House. The choral soci 
ety named after the section, under the leadership of B. M 
Chase, the blind conductor, sang “Happy Day,” from De 
Koven's “Robin Hood,” a novel arrangement of the sextet 
from “Lucia” for the chorus, and Bruch’s “Fair Ellen.” 
Resident singers and instrumentalists added solos 

eS € 


Thursday night’s schedule began with the Ysaye recital 


Ysaye was in his most splendid mood, and played ter Wind.” Miss Roselle was artistic as ever. Mr. At 
throughout with the mastery, depth and tonal beauty that Lee, a professional pupil of Mrs. Boice, who possesses a 
makes humble musicians feel they can do no more than resonant voice and temperament, sang the prologue from 
worship and wonder. It seemed as if the crisp, bracing at Pagliacci,” and songs by Noel Johnson and Walter S 
mosphere had rejuvenated the magic violin. Hackneyed Edwards. Mrs. Kuster played familar pieces by Chopin 
pieces like the Vieuxtemps ballade and polonaise sound as Tschaikowsky, Schutt, MacDowell and Wagner- Liszt 


if they received some higher qualities when performed by Gt <Ee 
Y saye rhe pianist of the evening, an expone f the : , , , 

‘ J _ am exponen os -_ Fashionable Brooklyn will assembly Monday morning 
French school, played a group of solos, a study by himself, 


i pastorale by Mozart and an allegro by Saint-Saéns. Asa 


or the first Watters musicale in the Pierrepont Assemb 
Rooms. The artists engaged are Madame Blauvelt 


rule, Brooklyn audiences do not tarry for a final encore, , ' 
, . ~ ; ‘ ‘ the Adele Margulies Trio 


but on this occasion Ysaye was recalled after the Vieux 








temps number and compelled to play again. There must 
have been a current of telepathy betwen the great violinist MRS. POTTER.FRISSELL’S PIANO SCHOOL. 
and some of his more ardent admirers, for he played the HE piano school of Mrs. Potter-Frissell in Dresden { 
work they wished most, Schumann’s “Abendlied,” and he the Leschetizky method and higher art of piano play 
played it exquisitely. The concert was under the auspices ing is being attended with unusual success. Many of 
of the Brooklyn Institute pupils are to appear this season either in school or privat 
“4 ‘ , ‘ 
= = recitals. Mrs. Potter-Frissell receives pupils her hous« 
At the annual meeting of the Chiropean Club Wednesday where their practice is supervised, and where they re ve 
morning Mrs. George Schlegal was elected musical di all the comforts and refinements of a real home, as well 
rector and Mrs. Eugene Grant, formerly a church choir _ the best of care 
,oprano, was chosen for club hostess, and Mrs. Lidie Red rhe following notice appeared in the Dre sden Gu 
ding chairman of the committee on music and the drama. Mrs. Potter-Frissell, both as a pianist and a teacher of 
ane has met with no h recognition in Dresder This was 
vw = shown her last Thursday, when a great nber f r 
William G. Hammond, one of the most musical of the anist’s friends had responded to a kind invitation to sper 
. | “eee : the afternoon with with her a cur f tea a 
ounger artists who reside in Brooklyn, had an audience , 

; ' . isten to a musical program made uj y of the pert ance 
of 499 or 500 people at his first organ recital at the f her pupils The hearers above all were struck with the beauty 
First Reformed Church, corner Seventh avenue and Car f tone production, the ardent expression and the comparative 

i 
roll street, on the same evening that Ysaye appeared at the artistic conception and reproduction of the vari formances 
. ’ by the pupils hat technical perfection can be obtaine n a few 
Baptist Temple. As a composer Mr. Hammond's name is pions ne ee ; 
t ths no one should expect, yet there were proofs g r fas 
now found on many programs, and this is not surprising, technical foundation such as forms the feature of the 
ince great singers like Nordica, Gadski and Bispham are  Leschetizky school, of which Mrs. Frissell is a representative 
nging his charming songs. When it comes to making up resden. The program comprised compositions f I H 
S tbert, Grieg, Scarlatti, Chopir Mozart, Liszt, et 
! : ai ’ 
ists for his organ concerts Mr. Hammond's taste will ap 
i com i i} ames of the young art practicers were the Misses Fakes, Whart 
peal to many [he audience Thursday night heard the ang Frissell. The program finished, the guests present enjoyed 
closing chorus from Bach’s “St. Matthew's Passion,” Schu few soli by the lady of the house, the same pieces by Ba Kk 
mann’s “Traumerei’; the romance from Schubert’s “Rosa stein, &e which Mrs. Frissell some days pre 
ie +o ‘ . r Emil Sauer, wh s said to have highly re re 
munde”’; “Chant Nuptial by Dubois The Swan by conde , — + , " = 
er school and her interpretations 


Saint-Saéns; the prelude to “Lohengrin” (by request) ; 


To Play Kalinntkoff's First Symphony. 


Song of the Rhine Daughiers,” and overture to “Rienzi.” 
Mr. Hammond opened and closed the recital with im 


provisations, in which he displayed uncommon skill. His HE most important novelty to be offered by t Ru 
organ playing is notable for more than technic, embody sian Symphony Society at the fourth concert, Satur 
ing as it does the more essential attributes of warmth and day, February 25, 1905, will be the first symphony (in G 
expression, The audience manifested a marked liking for minor), by Vasili Sergeyrwich Kalinnikoff (born Januar 
the Wagner groups 13, 1866), who died of consumption January | Igo! 
Ss = his works had met with success in Paris, Vienna, Ber 

rhe hospitable home of Mrs Henry Smock Boice at and other cities The concert will be give t Carnegie 

127 McDonough stre was opened again Thursday even Hall 


ing for the guests of the hostess to hear some fine music 


Grace Longley'’s February Bookings. 


Feilding Roselle, mezzo contralto; Porter F. At Lee, bari 


it the Baptist Temple. Assisted by De Befve at the piano tone, and Emma _ Richardson-Kuster, pianist, gave the ( ; RACE LONGLEY, the young sopra 
the great Belgian played these numbers program. Chilion Robbins Roselle accompanied for the taking her place with our foremost artists I} 
Sonate « minor No ; (rieg singers M ss Ik sell was heard in me charm gy songs season she has filled Ssuccessiuliy nany gor d et ager 
Concerto, No. 2, D minor Bruch from her repertory, including examples of old Italian and Bookings for February include: February 5 I 

idle id Fugue, G min Bacl > , ‘ , , 

. " pes : ome beautitul compositions by Hugo Kaun, Hugo Wolf, Brooklyn, N. Y.; Februarg7, “Stabat Mater,” Port Chester 

Sérénade Mélancolique Ischaikowsky . r - ‘ ae iid , . . 
Rondo Caprice Guiraud Bruno Huhn, Mrs. Beach and a setting, still in manuscript, N. Y.; February 16, “St. Pau New Brunswick, N 
Ballade and Polonaise , Vieuxtemps by Laura Sedgwick Collins, for “Blow, Blow, Thou Win- and February 23, “Samson,” Worcester, Ma 
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VICTOR HARRIS 


f formation 
TEACHER OF SINGING {5 “h!"iivccce naush aed Completion of Public Singing. 


Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 

Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. DeWolf Hopper. Mrs. 

iets Wyman, Miss Anna Busrert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force. 
r. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 





Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33d St., New York City. 
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Management HENRY WOLPSORHN, 131 East Seventeenth St., NEW YORK | Professeur de Chant. 
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@™ Direct Communication with European Managers. 
2 Rue Maleville (Parc Monceau), PARIS. 
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Monday morning, February 6—Watters musicale, Lillia SECOND KREISLER RECITAL. 
se sg ce Reg > Tm, Cuenpes “pe Mendelssohn Hall, Wednesday Afternoon, Feb- 
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Cottlow in the West. 
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W begin a tour of Missouri and Ari us; Fe 
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Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicage Symphony Orchestras. 


For information address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or 
R. E. JOHNSTON, St. James Building, NEW YORK. 
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Jan Kubelik gave a concert recently in Leipsic. His pro- 
gram included Wieniawski’s A major polonaise, Paganini’s 
“La Clochette,” and “Hexentanz,” and Bach’s D 


The Leipsic press proclaim Kubelik a 


rondeau, 
minor violin sonata. 
good technician, but his Bach playing, they say, is not up to 
the standard 

At the fourth symphony concert in Wiesbaden, Richard 
Strauss was With the exception of Mo 
zart’s “Jupiter” symphony, only compositions by Richard 
Love scene from 
The latter 


the conductor 


Strauss were performed, as follows: 
“Feuersnot” and the “Symphonia Domestica.” 
composition was given a rousing reception 


At the first concert of the Comité Rameau, in Dijon, 
Philip Gaubert played flute sonatas by Bach and Reinecke 
Gounod’s “Romeo and Juliet” was performed for the first 


time in Breslau, Sigrid Arnoldson singing the part of 


Juliet 


In Cagliari (Sardinia) Sanna’s new operetta, “Un Giorno 
felice,” had its premiére 


Massenet’s new opera, “Thais,” was given in Oporto with 
rhe first performance on any stage of 


unusual success 


this opera was in Lisbon very recently 
Some recent operatic pe rformances abroad were as fol 
lows 
Leipsic—“Die Entfithring aus dem Serail,” “Lucia,” “Bar- 
ber of Seville,” “Lucrecia Borgia,” “Gétterdammerung.” 
Breslau—‘“Rheingold,” “Romeo and Juliet,” “Der Waffen- 
schmied,” “Die neugierigen Frauen.” 
Cassel—“The Meistersinger.” 

Dresden—“Faust,” “Das war ich,” “Tannhauser,” “Manon,” 
“Samson and Delilah,” “Die Stumme von Portici.” 
Dusseldorf—‘Faust,” “Der Rattenfanger von Hameln,” 

“The Magic Flute,” “Pagliacci,” “Cavalleria Rusticana.” 
Frankfort ” “La Cabrera.” 
Hanover—" Preciosa,” “Undine,” 

“Rheingold.” 

“Norma,” “Das Nachtlager 


“Cavalleria Rusticana,” “The Magic Flute,” 


“Tannhauser,” “Troubadour, 
“Flying Dutchman,” 


Cologne “Lohengrin,” von 
Granada,” 
“Maurer und Schlosser.” 

Strassburg—“Troubadour,” “Hansel und Gretel,” “Trom 

peter yon Sakkingen,” “Pagliacci,” 

“Der Evangelimann,” “Lakmé,” “Aida,” “Carmen,” 


“Martha,” 


Vienna 
“Queen of Sheba,” “Lohengrin,” “Faust,” 
“Barber of Seville.” 

Dutchman,” Kobold,” 


“Flying “Deér “Tann- 


“Das Fest auf Solhaug.” 


Karlsruhe 
hiauser, 


At of the Frankfort 
Opera Max Schillings was invited to direct three of his 
his sym- 


the fourth subscription concert 


own compositions, namely, “Der Seemorgen,” 


phonic prologue to the opera “Cédipus” and his music 


to the “Hexenlied.” The latter number was recited by no 


less a person than Possart, the great actor. Schillings 


European Notes. 


scored a veritable triumph both as composer and director 


The fifth Beethoven symphony ended the concert, the 
symphony being conducted by Dr. Rottenberg. 

At the sixth symphony concert in Basle Hans Huber’s 
symphonic overture to the opera “Der Simplicius” and Otto 


Hegner’s second piano concerto in G major were heard. 





The city of Konigsberg is contemplating building a new 
concert hall. 


‘Irrlicht,” 





Leo Fall’s new opera, was successiu!ly given 


n Mannheim. 

Director Heinrich Zeller, of Coblenz, closed a contract 
with the Berlin Summer Opera, where he will produce 
several Vienna operettas. 


At the Schwerin Opera Oscar Chelius’ new opera, “Die 


Vernarrte Prinzess,” was performed for the first time on 


any stage 
Mark Hambourg gave his second piano recital in Vien 
na on January 28 





At a recent Philharmonic concert in Vienna Max Schil 
lings’ overture to the opera “Der Pieifertag” was per 
formed as a novelty 

The Prill Quartet gave its third chamber music concert 
in Vienna not long ago. 

Mischa Elman, the young Russian violinist, played with 
extraordinary success in Breslau. 


Among some of the more important works performed in 
Bucharest at the popular symphony concerts were Bee- 
thoven’s first and third symphonies, the same composer’s 
“Coriolanus” and “Egmont” overtures, Haydn’s D major 
and Mozart’s C major symphonies, and the overture to 
“Tristan and Isolde.” 

The Kiel Singing Society produced Brahms’ “Deutsches 
Requiem” and Bach's cantata, “Ich Will den Kreuzstab 
Gerne Tragen,” at their last concert in Kiel 

Felix Lederer, director at the Augsburg Opera, has 
been engaged in the same capacity for next season in Bar- 
men. 


The National Opera in Prague will produce as a novelty 
Rimsky-Korsakow’s “Snegourtschka” (“Schneewittchen”) 


A first performance in Wiirzburg of Verdi's “Othello” 


took place not long ago. 
The program at the third symphony concert of the 
Wiesbaden Royal Orchestra was: Symphony, D major, 


No, 2, by Haydn; symphony, G minor, by Mozart, and 









seethoven’s C minor symphony. Professor Mannstaedt 
was especially praised for his fine reading of the Bee 
thoven work 

Siegfried Wagner's opera, “Der Kobold,” was given a 
second hearing :n Vienna on January 20 

Some of the recent concerts in Vienna were those given 
by Prague Quartet, Fitzner Quaret; Else Schweizer, pi- 
ano; Antonia Dolores, soprano; Johanna Klapp, soprano; 
Marcelle Cherrey, piano; Karl Friedberg, piano; Heinrich 
Fiedler, violin, and the Soldat-Roeger Quartet 


ITHACA MUSIC. 


Irmaca, N. Y., January 24, 1905 
HE first of a series of musicales was given recently in 
the Presbyterian Church—a new and beautiful build 

ing, with a new and excellent organ. Last year these re 
They have been changed to 
busi 


citals were in the afternoon 
the evening in the hope that they will attract more 
ness men and 

On this occasion Miss Jean Halsey, the organist, was 
assisted by Howard Barnum, Florence Jarvis and Mrs 
Nuger, from the Conservatory of Music. Mr. Barnum 
was satisfactory the romance, for 
and Miss Jarvis’ soprano voice was heard to advantage 
in Gounod’s “The Lights from Heaven,” of which Mrs 
Nuger played the violin obligato with good taste and 
The Presbyterian people are doing a good 
this 


working people 


in Svendsen violin 


expression 
work for the cultivation of a sound musical taste in 
little city 

= 


The vesper music at Sage Chapel, Cornell University, 
was particularly fine on Sunday. The chapel was packed 
to the doors, and the choir, of eighty-five of the best 
singers from town and gown, with an orchestra of twenty 
five, almost of them university students from the 
orchestra class of George L. Coleman, all under 
direction of Professor Dann, gave a most spirited ren- 
dering of three numbers by Gounod, “By Babylon's 
Wave,” and “Lovely Appear,” and “Unfold, Ye Portals 
Everlasting,” from “The Redemption.” It is doubtful if 
finer effects often produced than Professor Dann 
gets with this chorus in a chapel that seats not over 
1,000. In the “Lovely Appear,” the work of eighteen 
tenors, all fine, fresh young voices, was superb. 

In this number the solo was sung by Mrs. Charnot, 
whose strong, true soprano voice was never heard to 
better advantage. This showing marked im 
provement, and has an assured future 


fe! 


all 
the 


are 


singer is 


(of 


In the concert hall at the Conservatory of Music 
which Eric Dudley has recently been appointed musical 


director) a capital concert was given a few days ago 


The personnel of the concert consisted of Laura Dean, 
soprano; Maude Boothe, contralto; Jane Keeler, reader, 
Miss Dean is the possessor 


and Sarah T. Brown, harpist 


of an extremely sweet and pure light soprano voice, 
which she uses with skill and judgment. Mrs. Booth’s 
voice is of the deep, full contralto quality, her lower 
register being particularly smooth and mellow oth 
these singers show good taste and refinement and ought 
some day to make names for themselves 

Miss Keeler’s readings were exceptionally fine and 


showed her to be a very versatile elocutionist 

Mrs. Brown's harp solos were a feature of the pr 
seldom found such 
very capable harpist. The audience showed thei: 


gram 
and proved her to be a 


apprecia- 
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SOPRANO of Madame Harmon : 
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Pittsbarg Dispatch—" Held audience spellbound “ 
Toronto Globe—"* Interpreted with great dramatic fervor. 
St. Lovis Westliche Post—*" Created a profound sensation.” 
Milwaukee Sentine!—‘* Won individual distinction.” 
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tion of the good numbers provided by encoring each of the 
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ding March” Louise Beaman sang a 
with great tenderness Mrs. Cha 
voice was heard to advantage in “In Blossom 
“Sleep, Little Baby of Mine.” 
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Rudolf Ganz, 


the 


pianist, gave a recital here re« 
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riends by his masterly 
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Some of his Pupils: 


Katherine Bloc 
Meude Lillian 


Carl Dufft, 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 
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MUSIC IN MUNICH. 


Muwnicnu, January 15, 1905. 
HE most important musical event of New Year’s 

week was the seventh Kaim Symphony concert. 
Evening,” and the pro- 
gram was a heavy one. It opened with Liszt’s 
poem “Hamlet,” 
Weingartner’s “King Lear” was on 


It was “Shakespeare 





symphonic and closed with 
Macbeth.” 
and we had 


and two themes from the “Romeo and Juliet” 


Strauss’ 


the list Berlioz’s overture to “Beatrice and 
Benedict,” 
ymphony, by way of refreshments in between 
Weingartner’s conducting, as usual, carried everything 
He hz in the orchestra, and 
knows how to get from them the very best they have to 
give. A 
lose attention of a crowded house to the very end; 


before it 1s good material 
uperb performance of each of the numbers held 
the c 
and then the pent up enthusiasm broke forth in vigorous 


and prolonged applause. 


rhe 


ve an 


People’s Symphony Concert, under Peter Raabe, 
of Alexandre 
orchestra, 
In the 


soloist 


interesting program, consisting 


concerto for 
“Pathetic” 
Ludwig Maier 


Guilmant's fine organ and and 


symphony former 


the 


I'schaikowsky’s 


umber Prof was 


ee 


- 


cS 


In the Bayerische Hof Hall Felix Berber, violinist, and 
Wanda von Trzaska, pianist, played Mozart's sonata in B 


flat major; Schubert’s “Rondo Brillant” in B minor, op 
70, and Dvorak’s sonata in F major, op. 57, and Marie 
Kremer sang songs by Schubert, Liszt and Alexander 
Ritter 
ft 

Marie Geselschap played in the Jahreszeiten Concert 
Hall \mong other things, a Liszt fantasia, a prelude and 
toceata, by Claude Debussy; a prelude and fugue by G 
Sgambati, and a number of Alkan’s compositions figured 


on the program 
f € 
Frederic Lamond’s appearance on Sunday evening, Jan 


His 


program, which was devoted to works of Beethoven, was 


uary 8, packed the concert hall at the Bayerische Hof 


is follows: Variations with fugue in E flat major, op. 35; 
onata in C sharp minor, op. 27, No. 2 (“Moonlight”); so 
nata in D major, op. 28; sonate “Pathétique” in C minor, 


polonaise in C major, op. 89, and sonata in E flat 
(“Les Adieux”) 
rhe pianist did not observe the above order, however, 


op. 13; 


major, op Sta 


but twisted the program about at will, putting the “Pa- 
thetic” sonata, if | remember correctly, in the “Moonlight’s” 
place, and following this by “Les Adieux.” Then came the 

Moonlight” and then the polonaise, while the D major so- 


nata brought up the rear. 


Personally, | found the recital disappointing. The cele- 
Scotch 
Note 


vest form that night owing to recent illness, and was 


brated virtuoso’s playing is not of a sympathetic 


order should be made of the fact that he was not in 


manifestly very nervous. 
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But still that cannot wholly account for the hard and 
irritating quality in his touch, the dryness and often the 
complex obscurity of his interpretations, and his nervous, 
jerky, spasmodic throes in technic and expression. Poetry 
is unquestionably no minus quantity in the man’s musical 
make up, as he amply proved by his treatment of the third 
number, which was given with a wholesome vigor and a 
manly tenderness and depth of sentiment thoroughly in 
accord with the spirit of the work; and also there were fine 
Notwithstand 
ing, however, his performance in the ensemble struck me as 


touches here and there in other numbers 


harsh, cold and unpleasantly eccentric 
His audience in general did not share my impressions of 
his work, for he was greeted from the first with applause, 


which steadily grew, till, at the close of the recital, it 
reached its climax in an ecstatic clapping of hands, stamp 
ing of feet and cries of “Bravo! Bravo!” 

@ € 


There was a goodly concourse of the music loving in 
habitants of the town assembled to greet Weingartner at 


the eighth of the Kaim Symphony concerts. It was 
the illustrious conductor's farewell appearance before 
his approaching visit to America, and intense interest 
was centred in his direction of the evening’s perform 
ance. To my thinking the orchestra did not play with 
quite as much verve and fire on this occasion as had 


marked their performance of the previous week; but their 
work was remarkably good for all that. It is really as- 
tonishing what volume, richness and variety in tonal ef- 
fects are wrought by this small body of players, number 
ing in its greatest force but seventy members. By their 
energy and earnestness, their splendid unity and precision, 
technical skill and close attention to finish of details, their 
performances have attained a standard of excellence of 
which an orchestra three times their size might be proud. 
Of course, much of all this is due to Weingartner’s train- 
ing and discipline. The in the hands of 
other conductors is frequently quite another thing. One 
must make its acquaintance when under his leadership in 
order to learn the full of After the 
concert last week the audience gave the great conductor a 


same orchestra 


extent its powers 
testimony of their appreciation that amounted to an ova- 
tion. Amid cheers and bravos he was forced to appear 
again and again, dispensing bows and smiles right and 
left, till it really seemed as if the applause would never 
end. Not till that 


further recall did the crowd consent to disperse 


convinced there was no hope of a 


ad a 
> - 


Tuesday, January 10, there was a very effective pro- 


duction of the “Flying Dutchman” at the Royal Opera 
Though—with the exception of the chorus in the spin 
ning song, which was charmingly rendered—the singing 


throughout was not all that could be desired; still, in the 
ensemble it was a very fine and satisfactory performance 
The powerful effects wrought by the superb staging were 
weirdly solemn and grand 

The cast was as follows: 


Herr Sieglitz 
Morena 


Daland 





Herr Mikorey 
Herr Feinhals 


Daland’s Helmsman 




































































The Flying Dutchman 
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On Wednesday, January 11, the People’s Symphony 
Concert gave the following program: Second “Leonore” 
overture, Beethoven; concerto for violin and hestra 
Mendelssohn; fourth symphony in E mi Bra Phe 
soloist in the Mendelssohn concerto was Erhard Heyde 
concertmaster of the Kaim Orchestra 

a: = 
= —— 

Friday evening also the Bohemian String Quartet g 
its last concert but one here for the s The progran 
comprised Beethoven's quarte p. 1, No. 4 ( r 
his quartet in F minor p. 05, follow t Fon t 
quartet, op. 135; and the G t, op. 18 
No. 2 

a: = 
— —— 

As a closing feature of the week Agnes St y \ 
soprano, and Iduna Wailter-Choinanus as alto, gave on 
Saturday a “Song and Duet Evening Museun 
Hall, with Bernhard Stavenhagen as accompanist A very 
long program included songs by Berlioz, Brahms, Reger 
Liszt, Cornelius, Hugo Wolf and others 

Sarasate and Berthe Marx-Goldschmidt will appe 
in concert on Saturday of this week M. ETrenne 

Success of a Forsyth Pupil. 
ALBORG MARTINE ZOLLNER puy f W.O 
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thoven’s sonata, op. 27, No. 2 ( 
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Nordheimer concert i n Saturday after t ar 
ably illustrate the rare ‘ gogic abi | 1 
of her master Miss Z r has the genuine 
and plays wit ct fervor and H t 
with the so-called Moonlight § ata,”” the low ment 
which was imbued wit ntemplative reve a 
ment was a brilliant ex « f ex g ee c bra " 
In addition Miss Z er playe an g other t . W. Oo. ] 
syth’s delicately conceived and ait c W iew M Z 
ner’s tone is exquisitely sha ind w 
quite remarkable I Ma lf 

The soloists at the second and third W | 
phony concerts, under the direction of Liistn ka 
Wedekind, of the Dresden per 1 W B r 


the well known violin virtuoso. 
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Evening Post says: “ Mr. Kreisler com- 
bines Wilhelmj’s sensuous beanty and 
richness of tone with Joachim’s intel- 
lectuality and taste, and to these he adds 
a temperament of his own which sug- 
gests Paderewski— that is, genins.” 
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Combs Presents Another Pupil. 


ee ¢ 4 \YMAI 


I] 


’ ' tein and M zart 
Theodore Habelmann’s Operatic School 
157 Weet Forty-ninth Street. New York. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 


AGNES PETRING 


SOPRANO, 











Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 
i, 4 Concerts, Oratorios, Recitals, 
pe Address: 4425 West Pine Boulevard 
if St. Louis, Mo 





With Pittsburg Orchestra, - 
With Cincinnati Orchestra, - 


With Philadelphia Orchestra, 

With Chicago Orchestra, . 

With Boston Symphony Orchestra, 
sé + sé 


FANNIE BLOOMFIELD ZEISLER 


BOOKING Fork Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


- November 4 and &. 

- November 18 and 19. 
Providence, Nov. 22. 
Boston, Nov. 26 and 26. 
- December 30 and 31. 

- March 24 and 26. 
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HEKKING IN INDIANAPOLIS. 


ioiniidaabestenaea 
HE second concert by the Indianapolis Philhar- 
monie, Ferdinand Schaefer conductor, was given 
in the large hall of German House, Wednesday 
evening, January 11, Anton Hekking, the dis- 
tinguished ‘cellist, being the soloist. The con- 
cert was given under the direction of Edgar M. Cawley, 
of the Indianapolis Conservatory of Music. The program 


“~ 


was: 
Beethoven 
. Saint-Saéns 


Meme, GUOTUTE cc cccciecioncovcevevest 


Concerto, A minor TTTTT Trier ‘ 

Anton He kking 
Air from Suite No. 3 (by request) . Bach 
Vorspiel, from opera King Manfred Reinecke 
Entr’act, from opera Mignon........:-sssecccesecseces . Thomas 


String Orchestra 


Melodie . Massenet 


Nocturne Chopin 
Arlequin evo awe Sd . Popper 
Anton Hekking 
Sinfonie, D minor, No. 1..... ; Volkmann 


As it was Hekking’s first appearance in Indianapolis 
much was expected, and from the criticisms in the local 
papers expectations fully realized. Some extracts 


from the reviews are here reproduced: 


were 


Indianapolis Conservatory of Music and Edgar M. Cawley, direc- 
tor of this institution. It is due largely to Mr. Cawley’s perse- 
verance that Indianapolis possesses such a distinguished college. It 
is due to his untiring efforts that we are given such a finished or- 
chestra as the Philharmonie. Credit must be given him for the ap- 
pearance here of such world famous artists as Anton Hekking, Ru- 
dolph Ganz and other celebrities, and praise must be bestowed upon 
him and the above college for the vast stride Indianapolis is mak- 
musical world.—The Indianapolis Union, January 12, 


ing in the 


1905. 








ROCHESTER NOTES. 


RIVATE advices from Rochester are to the effect 
7 that an unusually fine concert was given recently 
in that city by Sophie Fernow, pianist; John D 
Beall, tenor; Ludwig Schenck, William C. Suth 
erland, accompanist. The recital at Powers Hall 
The program follows: Sonata for violin and piano, op 
18, Strauss (1864), (a) allegro ma non troppo, (b) im 
eae (andante cantabile), (c) final andante allegro; 
Gute Nacht,” A. Dvorak (1841-1904); “Wie bist 
Konigin, J. Brahms (1833-1897); “Chanson de 
(1849-1895) ; thirty-two variations, Bee 
“Parsifal Paraphrase,” Wagner-Wil- 
“Yearnings,” Rubinstein 
Scarlatti (1659-1725) 


violinist ; 
was 


vocal, 
du 
Juillet,” Godard 
thoven (1770-1827) ; 
helmj (1813-1883; 1845 
(1829-1894) ; ‘“Cessati di Piagarmi,” 


meine 


); vocal, 








COLUMBUS. 





Cotumsvus, Ohio, 
HE year has began auspiciously, the concerts in 
prospect being of the very first class. Pauline 
Woltmann-Brandt and Allen Spencer presented 
an unusually interesting program last Wednes- 
day; February 22 brings Madame Blauvelt in a 
song recital ; March 15 José Da Motta gives a piano recital ; 
the Cincinnati Symphony Orchestra April 12; Mrs. Charles 
Bradfield Morrey gives two Lenten piano recitals, after 
which the pupils’ recitals come apace, ushering the 
music lovers into early summer. The last week of June 
the Ohio Music Teachers’ Association comes to Columbus, 
the president, John van Cleve, and his program committee 
promising to furnish a good program and a rarely inter- 
esting meeting. 


February 3, 1905 


on 


ee & 

So many of the leading musicians attend the music his- 
tory lectures at Miss Phelps’ Collegiate School that it is 
possible to have unusually interesting illustrations for the 
and schools of music Last 
“Eighteenth Century Music.” 


Ce << 


different periods composition 


Friday the subject was, 














. . . ~ — al eEntic sicale 
The solist of the evening, Anton Hekking, played Saint-Saéns “] ove Js a Bubble,” Allitsen; rhapsodie, op. 79, Brahms Mrs. Dan Laws Smith gave a small reception-musicale 
\ minor concerto for ’cello and orchestra and later a group of three . ia Rar » Thursday afternoon to meet Edward Schirner, teacher- 
- full (1833-1897) ; nocturne, Sgambati; “Momento Capriccioso, ; : . : 
numbers. The concerto was extremely melodious and full of Wel 6-18 pianist of Leipsic. A delightfully interesting program was 
characteristic themes. It is one of the few great cencertos for the eber (17 )- 1826) —— Ge = 
played by Mr. Schirner quite informally, the numbers in 
instrument, and it was masterfully played. Mr. Hekking has a ad Ge # ; ’ 
large and powerful yet warm and poetic tone. His tremendous ’ : z terspersed with much good talk 
technic is not placed in the foreground, but simply used as a means Ludwig Schenck is well and favorably known in Buffalo  € 
to an end and his conception of the concerto revealed an artist of At one time he had charge of the violin department in the Edward Schirner goes back to Leipsic immediately 
the highest type A Chopin nocturne, Massenet’s “Elegie” and Buffalo School of Music, and taught very successfully. He where he will take a leave of absence from his pupils, go 
Popper's “Arlequin” made up his group. The deafening applause .— th f luct f tl Roct Sy | Octo : : aa ~ 
ef the enthused eadlence forced hie to tive. ae enmere~Cederé’s * BOW ne conductor o the Rochester Symphony . rches ing from Leipsic to Sand Hill Park, Somersetshire, the 
“Jocelyn” —so exquisitely played that he was again recalled sev- tra, and is in constant demand as a teacher. Mr. Schenck home of Sir Wroth Lethbridge, whose only sister Mr 
eral times With this encore he aroused the emotions of his audi has just returned from a trip to Europe. He spent several Schirner will wed early in May, coming at once to America 
seattle if an artist is able to do that he needn't worry about bis months hearing the best music everywhere, and was also for a six months’ vacation, after which Mr. and Mrs 
greatness : a ; 2 u E 2 ee" ? . . 7 a 
Marie Sherburne played the accompaniments for Mr. Hekking *¢ Prague, for he isa great admirer of Sevcik, who taught Schirner will return to Leipsic, unless Columbus friends 
in a discreet, musicianly fashion, and she won the admiration of Kocian and Kubelik Sophie Fernow is now, I believe, as- can persuade them to make their future home here, where 
the artist and audience. To sum up, the second concert of the sociated with Mr. Jacobsehn, or they use adjoining stu- Mr. Shirner was born and lived until he was a youth of 
Philharmonie was an artistic success in every respect.—The In dios. Miss Fernow is a very brilliant pianist She studied eighteen years 
dianapolis Sentinel, January 12, 1905 ; : j 
with the best teachers in Germany, and has many flattering Ct €é 
testimonials from noted instructors as to her great ability. Robert Eckhardt gave a stunning program Brahms 
Hekking’s tone was broad and musical, his long continued trill jeg Fernow is a member of the Tuesday Musicale. John D. Schubert. Schumann and Sullivan songs Friday afternoon 
was exquisitely even and his sustained tones were clear and pure Beall etl ffi f th N Vork ‘Music Teact A : ° ‘ . 
With true intonation and a brilliant technic, his art was of the type call is one of the officers of the New York Music Teach- at Ohio State University Mrs. C. Christian Born played 
that satisfied. In his solo numbers, a Chopin nocturne, a Mas ¢rs’ Association. He is a successful teacher of the voice. splendid accompaniments 
senet melody and Popper's “Arlequin,” he was particularly happy Many of his pupils are concert singers. He also possesses et 
and after many recalls he played Godard’s “Berceuse” charmingly : : : : 
a fine voice. He is a genial man and a great wit. His Mew > : , Te . 
Mr. Hekking kindly brought out Marie Sherbourne, his piano ls idol | ae Sutherl 1i S Alfred Rogerson Barrington presents a gilted young 
accompanist, to share in the honor, and he seemed pleased with her par s idolize him Mr, Sutherland is a pleasing accom- pupil, Mabel Ackland, in a song recital Monday evening 
playing, which was sympathetic and well modulated. The Philhar panist PJ 4 
monie accompa him in tl Saint-Saé ri ort d o . . ' ’ 
m ea mpanied him in th aint-Saéns concerto in A minor ee eé Thomas S. Callis. formerly of Baltimore but for the 
The best work of the orchestra was in its important number, the ; tM IP ' , 
mie » Volkma . ™ 4 . » - a on : : . ° vast three years organist of Central resbyterian Church 
sinfonic by Volkmann, and it showed many commendable points, The Tuesday Musicale is having a successful season P: ) ; ; 
attack and fullness of tone being the strongest. Under Mr. Schaef O : S ' Columbus, is now at the organ in the First Congregation 
er’s direction the orchestra, composed almost entirely of pupils of n January 17 the study program was made up of Scandi al Church (Dr. Washington Gladden, pastor). Mr. Callis 
the Conservatory of Music, is advancing in the right direction. It mavian music. Mrs. M. V. V. Smith, formerly of Buffalo, , 
, ; . ; plays with unusual sympathy, and is one of the first organ 
might be better if not so much be attempted, as in the program of was one of the soloists She possesses a rich contralto wal ; ‘ . 
last ht. One “rture le 3 r : > Ni : : : ists Ol this city 
ast nigh ne overture, the air from the Bach suite No. 3, voice and good method, having been a pupil of Signor 
which was played at the first concert and repeated last night, by re N Si Relari Ss . I = = 
quest, and the sinfonie would have been sufficient, aside from the . uno and Signor Belari She was a great favorite here Cecil Fanning sang a recital in Chicago last week, and 
concerto with the ‘cellist.—Indianapolis News, January 12, 1905 in social and musical circles, and in her new home, Roches- : . 
; . ; ang in Dayton the week before. Mr. Fanning is a very 
ter, has won her way, and recently has been supplying the populer drawing 1 lila iad dene 5 eieeenaaliiell. cubes 
Tr} Philha nie c¢ ort, th second of the -aso . P . P " Optliar Grawing room singe as weli aS a SUCCESS! c 
hy Uharmonie concert, the second of the season, which was piace of an absent member in the choir of the Baptist . 
held at the German House, January 11, is a thing of the past » hg certgiver. H. B. Turpin (Mr. Fanning’s teacher) frequent 
se . mye wo a 2 of praise both for the orchestra church Vincinia KEENE. ly accompanies him 
an or Anton king, the Dutch ‘cellist. The V » So ? 
rat a the gr hore ; r Sahin fe hie} re . : vara ~s e e 
j ) ’ ¢ fist, a i] rom his birth to he presen ime 
This paper concedes that all the praise for this gifted artist is Henry Young-Salter Musicale. The Euterpean Club, of ¢ hillicothe, which is directed 
warranted; this paper concedes the praise bestowed upon the Phil ARY HENRY, violinist; John Young, tenor, and by Miss Hedwig Theobald, one of the most accomplished 
harmonie was truly earned by the exceptionally fine playing of this - . . . . } . : 
' ‘ ’ Sumner Salter, pianist, are to appear in a musicale singers and all around musicians of Columbus, gave a con- 
Indianapolis orchestra But we feel that, aside from these, there P . , > : 
:nother man, and an institution that is deserving of the greatest i the house of Mrs. George H. Dunham, of West Eighty- cert last week in which Mrs. Charles Bradfield Morrey was 
anount { consideration from our home peo, ple, and these are the first street, this ( Wednesday) evening. piano soloist Evra May Smita. 
RR = Mme. von KLENNER 
Volee Culture, Style and Repertoire. 


AND HIS ITALIAN BAND. 
PACIFIC COAST TOUR: Jan., Feb. and March, 1905, 


MME. BARILI, Soprano Soloist. 


PEW & GERTH, Mors., 121 W. 42d St., NEW YORK CITY. 





HEINRICH M E Vv N, 


BASSO CANTANTE. 
Recitals a Specialty. Vocal Instruction. 
1425 Broadway. 





OLEY SPEAKS 


BARITONE. 


Address care 
4% onl JOHN CHURCH CO.. 


Fifth Avenue, New York. 








JULIAN WALKER 





BASssSoe. 


ADDRESS: 

150 W. 94th St., Mew York. 

Management HENRY WOL! SOHN, 
131 E, 17th St., NEW YORK. 








GARCIA REPRESENTATIVE. 
Seme ef Her Pupiis: Frances Travers, 
Katharine 8. Bonn, Lillian Watt, Lula 
Potter Rich, Florence Mulford, Sarah 
Evans, Adah Benzing, Eleanor ya. 
Kathleen Howard, ce 6A. Kaap 
Grace Am Katharine N. Piqué, Aim 
anal. Pauli-Schrader and Mme. Rudolph 


"THE VON KLENNER QUARTET. 
sruoro: 


230 West 52d Street, NEW YORK- 


FREDERICMAR TIN, B4ss0 


Management: Wolfsohn Musica! Bureau. 
Personal address: 245 W. 135th Street, NEW YORK. 


"Phone: Z14R Morningside. 
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BARITONE 
THE HARGRAYE. 





12 W. 72d Street, 
NEW YORK. 
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A CELEBRATED CONDUCTOR. 
ONDUCTORS, 


yet in either case opportunity and practical expe 


like generals, are born, not made 








rience are important factors. An orchestral leader 
the manner born is Josef Frischen, conductor of the 
‘ d Musikakademie in Hanover. His orchestra, the 
Hanover Royal Orchestra, is e of the finest in Europe 
Frischen also conducts a s¢ s ubs ption « erts at 
Brunswick, and the twelve summer symphony concerts at 
Norderney, Germany's most fas nable seaside resort 
As a special protégé of His Excellency Count von Bilow, 
the German Chancellor, who spends his summers in Nor 
derney, and the Countess, who is a great musi ver and 
patron, Frischen holds an enviable position there rhe 
t req te of a great conduct s ability to inspir 
his men to give the be re win their 
fidence, to al utely « Then, of course, he 
ust hav comprehe ve mt knowledge and pe t 
' 
familiarity f his scores and every trument in the 
r a iy jt $ ay y 
i ghly art i 1 la p 
poetry and r ¢, warmth, fire ‘ 
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MASTER SCHOOL OF MUSIC 


Vocal Department: MME. AURELIA JAEGER, Director. 


Department of Theory Dr. GERRIT SMITH 


(sermat PRA EIN BER 1A FPIRGA 
Italiar SIGNOR PETS 
Musical H I RY T.} K 
Fer b AL. b r 
a" 108 Montague Street, BROOKLYN, N. Y. 


MAR Y 
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The rendering of the “Waldweben” from Richard Wagner's 
“Siegfried” was a performance of the greatest perfection, for whic 
the listeners justly accorded Herr Frischen warm thanks N 
derney, August 2, Kiinstler Concert, Director Herr Frisehen 


HANOVERIAN ACADEMY OF MUSIC 
Director, Court Musical Director J. Frischen 
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FRANCIS ROGERS’ RECENT WORK 
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a rang« Hoston ertieer 


Maestro P. FLORIDIA 


Pianoc-—-Opere-Chember Music. 


Studio; 134 Carnegie Hall. Tuesdays and Fridays, A.M 


JUSTIN THATCHER 


TBwNO rk. 
400 West 57th Street, New York. 





Address: 


HARPER, #50. 


Arcade Buliding, 1947 Broadway. NEW YORK. 


SOPRANO. 


RESIDENCE: 106 West 90th Street. 
"PHONE: 88067 River 


MANAOEMENT: 


HENRY WOLFSOHN 
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CONCERTS, Ete. 


12 Ot 826 Street, SEW YORE CITY 
Phone: #79 Kiverside 








KELLEY 
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ORATORIO, 
CONCERT, 
RECITAL. 


| 
Detes Now Booking. 
DIRECTION 


LOUDON G. CHARLTON, New York. | 


WALTER L.BOGERT 


Uaiversity Extension Lecturer oa Music 


MUSICAL DIRECTOR. 
Address: 72 Lewreace Street, Flushing, N. Y. City. 


Emma MYVRS 


SOPRANO. Concert, Oratorio, Recitals. 

Emma Myrs, soprano soloist, sang two numbers which were en 
thusiastically encored. She has « rich voice of pure tone quality 
and of remarkable carrying power.—The Ithaca Daily News 

Her voice is pure soprano of an agreeable quality, especially in 
the upper register, and of a distinctly refined and velvety texture 
It was fully equal in — — to all of the demands of the com 
position named.—Rochester Democrat and Chronicle 

STUDIO: 47 West 334 Street, New York, 
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BARITONE. 
Menegement, HENRY WOLFSOHN, new Yor« 


ROCERETO s': BAND 


GO firstCless Musiciess GO 
First Class Vocal Quartet. Legitimate Vaudeville 


ADDR ES* 
LOUIS M. BALLENBERG, Ciacianati, Ohio; 
Or M. 5S. ROCERETO, 
534 Smithfield Street, Pittsburg. Pe. 
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7 HE degree of Mus. Doc. honoris causa is to be conferred 
on Sir Edward Elgar by the University of Oxford at the 
next convocation. 


EORG HENSCHEL has returned from Europe, and 
left at once for Boston, where he will henceforth make 
his permanent home. 


es 
EAD on another page of this issue what the Oakland 
.(Cal.) Tribune thinks of THe Musicat Courrier. We 
get many such journalistic bouquets constantly, but lack of 
space (to say nothing of modesty) prevents their reproduction. 
— 8 
ae year 1905 marks the centenary for the following works 
by Beethoven: “Eroica” symphony, first performed in 
Vienna March 7, 1805; “Fidelio,” premiére in Vienna Novem 
ber 20, 1805; the third “Leonore” overture, the “Kreutzer” 
sonata and the triple concerto, op. 56. 
~ — 
HE New York Herald is giving some space to several cor- 
respondents who are arguing the brand new question as 
to whether music is good or evil in its effect on the hearers, 
sophisticated and unsophisticated. Tolstoy builded more fool 
ishly than he knew when he wrote his “Kreutzer” sonata. 
= 
EINGARTNER arrived in this country last week and 
has already appeared in Boston, where he played the 
piano part in his sextet, op. 33. Friday and Saturday Wein 
gartner will conduct the Philharmonic concerts. The pro 
gram: Weingartner’s EF flat symphony, Liszt’s “Battle of the 
Huns” and three overtures, Gluck’s “Iphigenie in Aulis,” Mo 
zart’s “Magic Flute” and Weber’s “Oberon.” The two “extra” 
concerts arranged by the Philharmonic Society (February 14 
and February 15) in honor of Weingartner will give that dis 
tinguished leader a chance to conduct Berlioz’s “Harold” sym 
phony and Beethoven's “Ninth.” Mrs. Weingartner is ac 
companying her husband on this his second American visit 


H ERE is more musical iileeiion to shock the supersen- 

sitive purists: Josef Hofmann and Fritz Kreisler are to 
give a combination concert in Carnegie Hall on Sunday after 
noon, February 12, when they will be heard in a varied pro 
gram. Two sonatas figure in it, the Beethoven in C minor 
and the one by César Franck. ‘The balance of the program 
will be equally divided by Hofmann and Kreisler, each being 
heard in two groups of solos. How much different it would b 
if the two collaborators were named Smith and Jones A 
cording to some persons, art is not offended when Smith and 
Jones play together ir public, but when artists like Ysaye and 
d’Albert or Kreisler and Hofmann join their musical endeay 
ors then art is “outraged,” “flagrantly violated” and “Barnum 
ized.” Verily, there be some things that pass the comprehen 
sion of ye mere man in ye streete. 

_ 

_ disbanding of the Washington Symphony Orchestra 

(as told exclusively in THe Mustcat Courter of last 
week) is another one of those unfortunate happenings which 
do the cause of symphonic music in this country a world of 
harm. We have not so many first class orchestras in this 
country that we are able to regard with complacency the loss 
of one of the best. From the musicians in the orchestra, many 
of whom arrived in New York this week, it is learned that the 
Washington concerts ceased mainly because of the clerical 
feeling against giving them on Sundays. That was made nec 


') and 


essary because there is no concert hall in Washington 
the theatre was not available on week days. For a number of 
reasons afternoon concerts were out of the question. Nothing 
was left to Conductor de Koven, therefore, but to disband 
which he did after the players had refused to entertain a prop 
osition to make the concerts co-operative financially. The 
question now agitating the sacerdotal mind is whether the 
Sunday atmosphere of Washington is purer since the moment- 
ous victory has been gained by the clergy, and there is no 
longer any danger of their congregations becoming defiled by 
listening to such debasing products of the devil as symphonies 
and other works by Haydn, Beethoven, Mozart, Schubert, 
Schumann, Brahms, Wagner, Liszt, Berlioz and Strauss 
Somebody's soul has been saved, but in the meantime the 
cause of orchestral music in America has received another 
black eye—and it comes at a bad time, too, 
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HERE are more curiosities in musical literature than ever lhe music critics themselves may be responsible for tl for 
were betrayed by the father of the Earl of Beaconsfield, they should have followed Philip Hale’s precept and not bi 

Isaac Disraeli, in his interesting work so well known to the come personally associated with the artistic elements, a 
inquisitive scholar, and I dignify current criticism as a part of the next place they should have refused every offer that tempt 
musical literature by placing it in juxtaposition to that expres ed them to become the servants of those who needed the 
sion, for most of us who know know that it is not literature in work of collaboration in the commercial divis 
most instances, and certainly not musical in other and still its various public and private phases. Of cours: e know 
greater instances. Every critic of music and musicians and that the salaries the daily critics rec« \ it tl 
performances in which music performs or is performed has the had to seek outside work to maintain themselve vut 
inalienable right, to quote the phrase from the Declaration of they could have explained the situation to t ma 
Independence, to write as he feels or as he feels he should; the daily papers, who could at once have remedied 1 difficulty 
curiosity rests in the fact, now visibly demonstrated for or, better still, they could have resigned and entere me d 
months past as an example in the parallel columns of this partment of the music business for which they have shown so 
paper, that the critics differ so radically and on radical lines much aptitude It is to be deplored, therefore, that in com 
For instance, one says that a singer sang on pitch and without menting on the following item a strict investigation on the 


the slightest deviation, and the other will say that the sam¢ basis of pure criticism cannot be indulged in, but that we are 








singer on the same occasion sang those very notes—not compelled to submit to the contlicting speculation of pecut 
phrases or the song, but the notes*—-flat or out of pitch. This any possibilities that always come to the front when dai 
is equivalent to a person saying that Mr. A. said O, and an paper criticism in music is under consideratior 
other one saying simultaneously that at the very time Mr. A She Vecsey Criticism. 
was reported to have said O he said I. When you hear a man 
or a woman say O you are sure yourself that he or she has said Let us, for instance, take a glance at the following arti 
© and not |. I take this rudimentary form of explaining the irom one of the | lon daily papers—the Sun—one of th 
radical differences exposed in our parallel columns, which oben 7 at gives ferable space to a careful revi 
prove that when one critic hears O the other at the same in BC SHE MUSICE CVERS 
stant hears I. When critics of music differ so radically on a At | PI New \ 
rudimentary tone phenomenon we need not be surprised when : , 4 w i 
they differ on more complex phenomena, such as interpreta ™ , 
tion, phrasing, touch, bowing, finger work, accent or poetry, or 
simple techni xpre ' 
Che points we desired to make were, first, that they dif erd > | r 
fered on primitive and elementary sound effect; secondly, that , I Pp b 
these radical differences made it certain that they differed rad r ; : 
ically on all in music that followed sound and tone (and we , 1 7 
are proving this weekly), and, thirdly, that their irreconcilabl ° . 
discord proved that musical criticism could not be relied on i a ee 
as the test of musical ability or gifts on part of the com b 
poser or performer; that it was merely a personal opinion in pa ' 
contlict al d opposed by another perso! al Opinion, whi h has ‘ ' 
as much or as little reason or basis scientifically or artistically } r gre 
as the other, and, furthermore, that mutual friction dissolved vere i 
the discord and made it one harmonious zero da 
rhis all has been known since the days of Socrat and It will be observe that the | ; 
was in fact well understood All we did in the instance of tterances of our S d Tribune as « more | rio 
music was to demonstrate it, and that was sufficient, particu than the tera ‘ ind so the re | 
larly as the demonstration is gradually yielding the natural \ 1 be exhilarat f 1 pol t if the } 
result obtained generally by consistent, irresistible fact dem ject could be placed the ‘ but , 
onstrations ot our daily criti th a few exceptior prohibit ' 
However, during the past years the paper has done much dignified proceeding Knowing that they cat nad wre , 
more for music in the department of criticism than exhibiting sound of O and I, knowing that —) 
the contradictions and variations in the criticisms; it has a mountebank and the other el el ve sti 
shown that criticism on music in the daily press is subject to would give them the ( 
influence of an interested nature, and that much is written in on any questions that , ‘ 
those columns which is due to corrupt motives; that is to say, But knowing also that r crit ( 
some of the critics have pecuniary participation in the very terested in the commercial end of 1 events het ind 
music Or musicians or institutions subject to their criticism, that therefore their utteranc: be influ 
and that some of these musicians or institutions have secured as a matter of huma pure the gratif f 
the personal services of some of the critics, who were therefore tract discussion their differences is pro ted: for 
not in a position to conduct their professional work neutrally would be folly to attempt to a f lit 
All this has not only discredited the ability of the critics, but if it can be called crit m. Mya e to the crit to | 
also shown their personal and interested motives, and thx iloof from hn { ( t ‘ eant 
result is that musical criticism here has lost whatever former was actually benefx n its nature : the 
prestige it had, and that the world of music no longer credits icir own interest 
music criticism with scientific capacity, artistic discretion or Che attempt to make it appear that , :, 
personal purity. to the appearance prodigic an absurdity Everythi 
It would be most gratifying to all of us in music if the sensational is attractive here, as it n most land 
personal equation could be eliminated, so that when we dis years ago America “went wild r the violin prod D 
cuss the differences shown in musical criticism we could dwell yremont Josie Hofmann, as he wa led. attract 
only on those differences as expressions of opinions due to the whole American theatre public when he was her 
very basic law of differences; but because of the now well The Florizel boy ma a decided impression here, but hi 
known fact that music criticism in the daily press has no eth prospects were ruined by the interference of relatives w 


ical basis, much, if not all, of the discussion becomes useless would not co-operate with the management And there is nm 
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one who doubts that Mozart as a prodigy would 
have succeeded here. Very naturally, some prodi- 
gies are not really prodigies, but merely advertised 
as such, and cannot succeed—because they are not 
prodigious but merely ordinary. But the real 
prodigy does attract here as he does in Europe. 
People are interested in precocious children and the 
the public is interested in phenomenal children. 
The criticisms of the Sun and Tribune of New York 
differ materially, and at times diametrically, with 
the criticisms of the other dailies, just as the critics 
differ on the O and I sounds, but these differences 
cannot be discussed because of the relations of the 
critics to the financial end of music in this com- 
munity. There is always this serious interference 
in any attempt to get the critical function here into 
the higher atmosphere of literary scrutiny. Why, 
there is a critic in this city who is indebted to vocal 
and other music teachers for cash loans! When 
the pupils of these teachers appear in pupils’ recitals 
or these teachers make public demonstrations, can 
that critic criticise independently and free from the 
If he could, it 
would never be credited to him. And how can he 
criticise those of the profession from whom he has 
not yet borrowed and those who happened to have 
refused him loans? All critics, all music here suf- 
fers from these conditions, and until all the critics 
combine and decide to drop the present methods 
and place music criticism on a basis of pure critical 
art (no matter if they do disagree as to the O and I 
sound), all of them, including the innocent ones, 
must suffer and the sword of Damocles cannot be 
It remains over their heads just as long 
It is all in their 


bias of cash advances? Can he? 


removed. 
as they permit it to be there. 
hands—this question of the moral attitude of criti 


cism towards the art of music. 


**Cut Out Music,” 

For years past THe MusicaL Courter has been 
advocating the abolishment of music as a study in 
the public schools. The New York Evening World 
of January 30 has taken steps to begin a campaign 
against the foolish waste of time and money in 
attempting to teach music in the public schools. 
he article referred to is worth this space for repro- 
duction; 


It is a strange coincidence that at the very time 
when colleges and universitics are eliminating all 


“frills” and no thorough knowledge of any impor- 
tant subject in their minds, and that the results 
are not nearly so good as in the days when pupils 
confined their attention to a few essential sub- 
jects. 

Here is the view taken by one letter writer to 
the Evening World: 

To the Editor of the Evening World: 

The invitation to the parents of public school 
children to express themselves as to the wisdom 
of the present methods of instruction is most 
timely. And after the parents have had their say, 
why not ask the teachers also for their opinion, 
for it is utterly impossible that they should all be 
conscientiously satisfied with the results of their 
present work. 

Take the case of a boy of eleven studying arith- 
metic at a “crack” New York public school. Once 
or twice a week the teacher gives a little lecture, 
with illustrations on the blackboard. Then prob- 
lems are given the boy to solve every night at 
home. Now the lecture may have been very lucid, 
but the boy of eleven may forget some point, and 
may want a little more light. He cannot get it at 
school under the present system, for the teacher 
has no time to answer his questions, and tells him 
so. He cannot get it from other boys, because they 
are not allowed to talk, and he cannot get it by 
referring to a text book, because there is no text 
book. 

There is, therefore, only one place left where he 
can seek the instruction he needs—his own home 
But if his parents are ignorant people, or if they 
have been so long out of school that they are not 
familiar with new methods, and besides are com- 
pletely fagged out by a hard day’s work at their 
own business, the child will suffer. And now to 
return to the reason why the boy cannot get suf- 
ficient instruction in arithmetic at school. 

The time is wanted for other things—music, for 
example. Hours are spent on music. Is this wise? 
Few of these children will be obliged to sing in 
after life, and future listeners may be devoutly 
thankful for this, but they will all need a thorough 
grounding in arithmetic. Better be well grounded 
in arithmetic and know nothing whatever of music, 
than be badly grounded in arithmetic and badly 
grounded in music into the bargain. 

This is only one example, but there are others 
which I refrain from taking space enough to men- 
tion. But the above example is enough to show 
that if the purpose of the public schools is to fit 
children for making their way in the world the 
schools have surely suffered a retrogression since 
they fell under the domination of faddists 

GUARDIAN. 


Useless and Worse. 


superfluous studies from their compulsory course 
of instruction the public schools of this city are 
constantly introducing new so called “fads and 
jancies” in their curriculums. Opponents of the 
system in New York charge that while colleges 
are striving to simplify the curriculum, the public 
schools are aiming to render it more complex. 

li is pointed out that only a few years ago 
Greek, psychology, calculus and other kindred 
subjects were considered a necessary part of a 
college education, and a candidate for an A. B 
had to study them; but, as the number of college 
youths who afterward went into business, instead 
of adopting a profession, steadily increased the 
faculties began to see that they could offer a 
course of instruction which would train the mind 
equally well and at the same time better equip 
the student for his future work. The result was 
a slashing of the compulsory list and a broadening 
of the elective schedule, so that in nearly all uni- 
versities today an undergraduate may confine his 
attention to those subjects which he will most 
need to know when he enters on his future occu 
pation, 

rhe public schools, it is asserted, have gone to 
the opposite extreme. Whereas formerly the 
course of instruction in the elementary schools 
consisted chiefly of the three “Rs,” music, physi- 
ology, physica] training and such subjects have 
been introduced and the pupil and parents have 
no option in the matter. Every child must be in- 
structed in the “fads and fancies,” whether it will 


or no 


Parents, and even teachers, as letters to the 
Evening World show, are opposed to this system, 
and are eagerly looking forward to the time when 
public opinion will force the Board of Education 
to abolish it. They declare that under the present 
system children leave school with a smattering of 


There is no object whatever except a political 
one to subject the heterogeneous mass of young 
children to the study of what is called music in our 
public schools. From the professional and musical 
viewpoints it is rank foolishness, and no musical 
talent before us today in the whole of America can 
be traced back to the public schools as an incite- 
ment or as a source of knowledge. The study is 
not a study of music at all, for, in the first place, 
nearly all the so called teachers of music are not 
musicians, and the few who are know that the 
majority are not teachers in the musical sense. 
Music cannot be taught on any such basis. Paint 
ing cannot be taught on any such basis. Can 
archeology be taught in the public schools? Can 
surveying be taught in masses in the public schools? 
Music is a technical study first and foremost. It is 
not a study of symbols and intervals or choral 
singing. It is a profound scientific and artistic 
pursuit. The manner in which most of the studies 
of music in the public schools have been inflicted 
on the pupils has disgusted most of the youngsters 
and has ruined hundreds of thousands of voices 
forever. The boys and girls scream, screech and 
yell for all they are worth and destroy the sensitive 
larynx and inflict the most severe punishment upon 
the tender vocal chords so as to make singing an 
impossibility when maturity is reached. 

Children at that age have a right to sing only 
at their own volition and even then under super- 
vision. The treatment of the juvenile voice in the 
public schools is a crime and is responsible for 
lung and bronchial troubles and throat discolora- 


tions from which the victims frequently suffer 
through life. The teachers themselves cannot sing 
properly, and, as I said, are not musicians—with 
about 10 per cent. exception; and even the excep 
tions would not be engaged in the public schools if 
they were music teachers; there is a far more 
f 


attractive field for such outside of the bondage « 
teaching in public schools. 

The whole music curriculum in the public schools 
is useless and worse, and, as the Evening World 
says, should be “cut out.” In most instances it 
descends to arrant humbug, and, as I show above, 
even to a crime. 
throat specialist and then by a musician—not an 
and you will 


Have your child examined by a 


amateur, but a musician of standing- 
find that you will be compelled to request the 
teachers to excuse the child from the music lesson. 
This is very simple, and if you do not try, the fault 
will rest with you. The time given to music in the 
public schools should be devoted to one or th 
other important studies affecting the daily life of 
Music is an art. Art 
As a sci 


the children as they develop 
cannot be taught in the public schools. 
ence, music, of course, can only be taught by 
technicians, and there are none such in the public 
schoole, and the technic of music can only be ac 
quired as a special study. Stop this nonsense in 
the public schools, 
Opera and Music. 


I wonder if the resident American singers who 
have now been attached in the many minor capaci 
ties to the Metropolitan Opera Company here have 
discovered that there is no career for them, and 
that if any prospects can be discerned in the pet 
spective they are so meagre as to squelch all am 
bition. Have they not discovered this by now 
The American people are fascinated by distance and 
by strangeness. ‘They do not care for what is near 
and they do care for what is foreign. ‘That is one 
reason why we put a high protective tariff on every 
thing. We want to make all foreign products, ex 
cept those we actually need, as rare as possible 
Thousands of wealthy Americans live in Europs 
because it aids them in their native business 
schemes. Tens of thousands of Americans find it 
profitable to visit Europe, for the éclat helps them 
along when they return here. It is an expression 
of public taste, and that taste is cultivated by thos« 
who have discerned its existence. 

It may exist with other nations, too, and it may 
be a human sentiment universally operating, al 
though there are some nations that are hostile to 
all foreigners. The European nations are not hos 
tile to American singers; but here, at home, the 
resident American opera singers can never ris¢ 
above the small role, and will never secure that 
approval which is absolutely necessary for what is 
called a career. There are now singing in the 
many large and smail opera houses of Italy some 
twenty-six Americans. In France about six Amer 
icans are singing in opera, and opera is by no means 
as general as in Italy. More than twenty Ameri 
cans are singing in opera in Germany and Aus 
tria-Hungary, of course, and I refer to what we 
call grand opera here. Probably there is another 
dozen distributed in the other countries of Europe 
I would advise every one of them to remain per 
manently in Europe, for if they return to America 
they will either be compelled to go into light opera 
or to retire altogether or be extinguished on the 
stage of the Metropolitan Opera House. The peo 
ple are not interested in American opera singers 
In addition to this it is not the most favorable field 
for the majority of singers. Their capacities may 
be greater than their performances, but they will 
never have the opportunity for demonstrating this. 
if for no other reason than the active opposition of 
the daily paper critics, who are determined to cul- 
tivate the foreign artist as a matter of business. In 
fact, the critic is so underpaid that he is forced to 


secure his additional income through the heavily 
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paid foreign artists, and they, on the otker hand, established I have the force to make each man 


>ousa 


cannot evade the tax; they must advertise to exist play according to 


1 and they do. RLU MENRERG How well Sousa managed to impress his purpos¢ 





; on the intelligent listener and hearer, is illustrated , 














; the pside IX < pet tion ther 
| ane Daily Express, of London, recently pub by the following passage taken from the notice in 
—_ : , : ‘ the ( Sund imes of So *s ing t 
lished an interview with John Philip Sousa, in the London Sunday Tim« f Sousa's Opening con ICHARI . 
hte ¢ . -ert 1} lac ich ALU) SIL KRALUSS sets a goo xample 
! which the celebrated American composer and band cert there last ' 
: ; ; , -. : tie: dian - ; his contemporaries among the composers 

master has some interesting things to say about the ; SS es R ; 
. : -. .. ht? here ar t y . is histr Aca what I irut Says a t Ss twenti 

manner of his conducting, which has so often been , ye , : 
; re ds ’ < , m is ¢ n vit s¢€ t there ire a wx ue TV Wie sa il 5 

Canned eccentric and a pose J: people who cat ta e the nod , ( 

: SOUSA ON this connection it is not uninterest becks and wreathed smile f M. de Pachma 


HIMSELF. ing to mention the fact that Safon € pia But in both cases, | fancy, the ma S 


off, who is also noted for the variety 
: , ’ 1+ ; t temperament > s 1 lled wit t ! { fil 
and oddity of his gestures while conducting, was a 


Y i } } ' ; } , 
e de \ ] e ga Ww | iN 
hand ter it Price hefor h hes o lex ‘ 
bandmaster in Russia before he began to iead mostly employed in conducting s own | ; Opera 
symphony orchestras. And strangely enougnh, too, ndicate the reflex action of the n upon hin \ 
in an interview published here at about the same personal captivation by its rhythmic swing 
me he : are > Nous talk ‘ go } 
time as the appearance of the Sousa talk In the There does not seem to be anv great mystery j 


London paper, Salonoft gives almost the same rea about what Sousa does, or about the manner i: 


sons as the “March King” for the necessity of which 


nich ne 


does it, and therefore it is the more re sical ‘ 


» te nt moment there is “ ‘ 


exuberant gesture in those conductors who really markable that up to the preset 























€ 1c) 1usICc "OuSa Says the ail “xpress wit © Nous r y r I 
feel their musi Sou ys in bD Ly Expr but one: isa 
During many years critics and others have « ! After 
cussed my methods of conducting from every é L) 
point of view. The austere, goggle-cyed individ RB W. FINDON, the keen music critic of the Su 
. } wdust in his ' : xed | 
who has sawdust in his veins has hxed | * London Morning Advertiser, points out in 
r Idly upon n ls t y “Delsarte | ‘ } | Kb 
i : : his paper a few things that come as a rude awaken ' 
r the oniy, W e tn “ ' ; ‘ 
ing to those English com 
puscies rac g through his ana ny i - ‘ : 
hesitated to say that it w ist g i PRIZES AND posers who had decided to i 
proceeded to prove it PRIZE OPERAS. have a try at Signor Ricor to re 
r netat a nda no ' rangle , a , e I . { 
For inst > - ~~ . &*) di’s prize of £500 for the best 
ye : 
I < rhythms of Spa ! V et ' . a 
ked I English opera by an English composer. Mr. Fit ' 
uid to suggest the sinuous ve Ar ; ; ‘ 
1a] , , don analyzes the conditions attached to the £50 
Gaiusian Ga ng gi Now t “ i i . 
ve to d bait, and points out these facts , 
And why not l pe é wo a ‘ 
Is it not the busine the conductor t he wot , eal ste y 
vey to the public u sn f ‘ proj . My Ric lew write 
central idea of a comp Ar “ | , pay | bret the £50 
convey that idea succe y é é é Now w bret wha " gt 
heart and soul into the | i y the gf} inde Ir = 
music How, otherw he g t pe f ‘ in opera vy succe , » 
formers of his band they 1 ce? Whe , e revenu uthor = mime f t rd 
I am directing the alluring, passionate mu ‘ The widow of Bizet deriv \ , ' Rostor 
Spain and Hungary I feel the warm Souther splendid income from the royalties on “Carmet Symphony © tra” (Ce ry Magasis Febru 
blood tingling in my veins, and it is my a Massenet, who i nly known here to a very sma ‘ the ‘ ) | 11 
Rive that d ) ( and my extent akes ar ‘ £6,000 to £8,000 p 
ers nnu ) France I ore de Lara, wl it 
Many and many at I poor i w Ww y made ¢ ig out olf opera in Eng 
gularity and awkwardn« which certainly la to pay ri pyists, derive very sa I 
among all well meaning people should be counted factory income out of the performing rights t 
unpardonable sins—has seen fit to sneer at re Me Moina™’ at Amv Robsart on t 
theory I follow in nducting The movements I C cmtinans In short, either an opera is worth ; J ‘ 
make I cannot possibly repr because at th considerable sum or it is worth nothing at a 1 feeling re 
ne I am actually é ‘ at I at xz \\ t w he ¢ pe ' } ' engag ‘ 
ind naturally i m I nd aud I i rs y prot e that the Rix Pp pera Ww ‘ i 
the same other value at < being e best } t v 
I have said to A y nducting ] f “ te pt a re 
Sousa, it seems natur I nother it w d coms to ¢ { made any reput ( Bot 
appear incongruous tion, or who | ny lid nding in the musical , , t it tu 
c ol j -_ j f . , Ss Ve | . 
One of the most laughable, yet perhay t I world of this untry \ composer with a name 
‘ that j - ; f ‘ ‘ , . : , . , evant ates ' ‘ er ’ nt ¢ 
the truest, things t I een 1 ‘ will ¢ gy defeate y t itig I 
I resemble one of those strolling players who carry known pet \ librettist wl worth |} encounter for ma 1 ! ‘ ‘ 
a drum on their backs, cymbals on their heads, a " t tr to write a work r wi he w gentleman from the te net i ‘ 
cornet in one hand and a concertina in the other receive nothing in the event of failure, and but a nplic aan bie Fe , e nictnre of 
who is, in fact, a little band all to himself That t ety the ‘ the {soo ; \ R oe 
, ' ‘ yassoon wil { j 
is what I am endeavoring to do all the time ‘ e verdict 1dge * * 
‘ } | } \f ’ 
make my musicians and myself a one-man band Many composers think, and it becoming the S abele | \ 
Only, instead of having actual metallic wires to tom. that it better for them to write t n fact might be a rinet e the 
work the instruments, I strike after magnetic ones words of their “music drama They have befor« { different lengt We e not ry to 1 
I have to work so that I feel every one of my hity- them the trious example of Wagner They re that the wentleman from t t seem tf 
eight musicians is linked up with me by a cable of gard | as much t ' ter ramatist ' ne 2a “ 
now tne aifttere ) vet ! \ 
magnetism. Every man must be as intent upon ' t , M y protect , 
: ee ' rect 
and as sensitive to every movement of my baton, them! haped n é 
fingers, as I am myself. For my part e1 of our argument that the prize the slip entirely to | ignoral , ‘ thet 
t I do not claim to be possessed of super ffered not tempting enough to induce any " a just punishment n tl whole. that he 
| f I q ) . , renute + te that it i mn I, 
n powers—I know preciscly what every one pose repute to comp. 4 t i ' atte tinsel aT . a fe 
f my musicians is doing every second or fraction for nknown musician to secure the opera 
" , , 1 . . . : ‘ the ver at ip ng wila 
of a second that I am conducting. I know this tion of a rettist who has any knowledge of » 
’ ; ‘ Vig \ tiie t 
because every single member of my band is doing pract conditions of the operat t and that another ma ] l 
exactly what I make him d the { result will be a work of no « ly use t perate and j s uN ‘ 
Thus, when I stretch out my hand in the dire cither the publisher or the j Tienes end is ¥" : 
tion of some player, I give him the music I fee Me Findon’ ee very souns It small potatos for the 
' ‘ +2 ws" iT inagon s argument are ali ry ] j t ! i | 
and as I beckon to him the music leaps back t Pec 
} ] a * n ra nositi 7) eT ' litt] slips an art ‘ 
me. Again, if I hold up my baton to stil th has long been a fixed proposition in the experience ttle if 
brasses, they are stilled as instantaneou and of THe Musicat Courier that, as a rule, prize But this time e trapper trapy dM 
effectively as though they were mechanical instru compositions have no great merit, and are generally Aldrich decidedly has the 
nen ‘ hich ) he ressure of ' ectri . ‘ CC ‘ 4 — fae eh 
ments from which, by the pressure of an ¢ ' forgotten as soon as the prize is paid and the Mr Lug 
stton, | had cut off the current , > a ; Rm . 5 aE ere 
se ; : obligatory pr xluction made Cavalleria Rustica many ns ~ y ‘ np 
But the element which welds ' ‘ t . aa . ' | 1 } cS ri , hire meelf © tens 
} | } th na is the exception that proves the rule And the Sun crit asio l 
harmonious whole is sympathy—my sympathy tor wiheery 
| 1 till asc: i’ lectures on |} rit ect rchestral in- 
them and theirs for me When that has been there are those today who still deny Mascagni’s lectur« n iv { i 
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struments and Their Uses.” But to mix up a bas- 
soon with an oboe—a distinction that any real 
musician could make at a glance. Oh, oh! 


- 


OMPLYING with several requests, THz Mu- 
SICAL COURIER again publishes the data’so 
far known about the Munich Festival next sum- 
mer. The dates and operas are: Monday, August 
7, “Meistersinger”; Wednesday, August 9, “Rhein- 
gold”; Thursday, August 10, “Walkiire”; Satur- 
day, August 12, “Siegfried”; Sunday, August 13, 
“Gétterdammerung” (finishing the first perform- 
ance of the “Ring” cycle); Tuesday, August 15, 
“The Flying Dutchman”; Wednesday, August 16, 
“Tristan and Isolde”; Friday, August 18, “Meis- 
tersinger”; Monday, August 21, “Rheingold”; 
Tuesday, August 22, “Walkiire”; Thursday, Au- 
gust 24, “Siegfried”; Friday, August 25, “Gdotter- 
diammerung” (finishing the second performance of 
the “Ring” cycle); Monday, August 28, “Tristan 
and Isolde”; Wednesday, August 30, “The Flying 
Dutchman”; Thursday, August 31, “Meistersing- 
er”; Saturday, September 2, “Tristan and Isolde”; 
Tuesday, September 5, “Rheingold”; Wednesday, 
September 6, “Walkiire”; Friday, September 8, 
“Siegfried”; Saturday, September 9, “Gétterdam- 
merung”’; (finishing the third and last performance 
of the “Ring” cycle). All information regarding 
casts and conductors is being withheld by the 
Munich management until its arrangements are 
completed with those artists who have not yet been 
actually signed but are under consideration. 


OSE VIANNA DA MOTTA, who began his 
American tour so auspiciously at the recent 
Philharmonic concerts, under Safonoff, will give 
his first New York recital next Saturday afternoon 
in Mendelssohn Hall. Mr. da Motta has displayed 
his scholarly mind and his eclectic musical tastes 
in the makeup of his program, which contains such 
representative numbers as Busoni’s transcription 
of a Bach toccata, a sonata by Scarlatti, three 
Schubert-Liszt paraphrases, a Weber polacca, Bee- 
thoven’s beautiful but rarely heard variations on a 
theme from the “Eroica” symphony, and the “St. 
Francis” legend by Liszt. This scheme omits the 
customary Beethoven sonata, and the traditional 
Chopin group, but those features will figure on 
later Da Motta programs. The Portuguese pian 
ist plays practically the entire piano literature. 
es 


as B:. CABRERA,” the one act opera by the 
young French composer Dupont, which 
obtained the Sonzogno prize last year, seems des- 
tined to turn out a second “Cavalleria Rusticana.” 
During the month of December it was produced at 
places so widely apart as Budapest, Cairo, Udine, 
Warsaw, Zurich and Messina, and it is to be per- 
formed in the near future at Rome, Naples, Turin, 
Catania, Palermo, Odessa, Lisbon, Prague, Stutt- 
gart, Dresden, Frankfort, Vienna, Elberfeld and 
Paris. 
- 
OSENTHAL has given two Vienna recitals 
with phenomenal success, and, obeying an 
overwhelming popular demand, he has already an- 
nounced a third, to take place on February 16. 
Rosenthal’s Vienna newspaper notices outrival in 
superlative admiration and metaphorical enthusi- 
asm anything that has hitherto been printed in the 
conservative capital on the Danube. These notices 
will be published shortly in Toe Mustcat Courier 
as a study in critical literature. 
= 


DELE AUS DER OHE sailed for Europe 

(yesterday) Tuesday, February 7, for a short 

recital tour abroad, and will return in the spring 
for further American concerts already arranged. 








S this column predicted last week, Beethoven's 
“Wellington” symphony was far from being 
worth all the advance pother its presentation stirred 
up. The public took the bait, of course, but it 
knows better now. And only the fervent press 
agent rubs his hands in unholy glee. Hlis fee was 


well earned. 
Ct 


Some question was aroused as to whether the 
production last Sunday at Carnegie Hall (New 
York Symphony Concert) marked the American 
premiére of the wonderful “Wellington” symphony. 
An investigator with plenty of time for trifles had 
discovered that thirty-five years ago unhappy New 
Haven endured and survived a performance of 
Beethoven’s worst work. “Endured” is the word, 
for—with all due respect to the shade of the al- 
mighty Ludwig—it has seldom been the lot of the 
present writer to sit through ranker or cheaper 
claptrap than the “Wellington” symphony. No 
wonder New Haven has shelved the work since 


Our AMATEUR ORCHESTRA. 
(From Punch.) 





The Rector: Oh, piano! Mr. Brown, p-i-a-n-o! 

Mr. Brown: Piano be blowed! I've come here to enjoy myself! 
1870, When it is produced again in New York— 
say thirty-five years from now—there will be a 
certain listener missing in the audience and this 
scribe knows who he is. 


ce <= 


A “symphony,” forsooth, and so called by Bee- 
thoven himself, who wrote the nine model works 
in that form! The great man was nodding, in- 
deed, when he allowed his friend Maelzel to carry 
away the score of the Thing and to produce it on 
the same program with the Seventh symphony. A 
meaningless medley of melodramatic drum rolls, 
bugle blasts, and chromatic scales; topsy turvy 
marches with’a childish “program,” and a system 
of harmonization compared to which the left hand 
parts of “The Battle of Prague” and “The Maiden’s 
Prayer” are imperishable classics! How large 
loom now Tschaikowsky’s “1812” and Liszt's 


“Battle of the Huns”! 
es €& 


The Morning Telegraph calls the work a “Bee- 
thoven symphony a la Sousa.” That is no com- 
pliment to Sousa, whose “Sheridan’s Ride” is a 
mightier accomplishment by far than Beethoven's 
“Wellington” symphony. And Sousa’s “Mars and 
Venus,” with its single drum roll—how much more 
continent in sound and expression than Beethoven's 
noisiest opus. Walter Damrosch must have 


smiled to himself when he made up last Sunday’s 
program and placed Beethoven's third “Leonore” 
overture in the same scheme with the “Wellington” 
symphony. And then along came Ysaye and sang 
on his incomparable fiddle Beethoven’s two in- 
comparable violin romances. So there was balm 
in Gilead, after all, and the kine were not all lean. 
eS € 

D’Albert figured on the program, too, with his 
rollicking overture to “Der Improvisator,” and 
Ysaye warmed every heart with the lovely senti- 
ment and fetchirg grace which he lavished, respect 
ively, on Chausson’s “Poem” and Saint-Saéns”’ 
“Rondo Capriccioso.” Berlioz more than held his 
own with the “Benvenuto Cellini” overture. 

Se € 

gut that “Wellington” symphony! Could Bee- 

thoven have meant it? 
eS & 

Felix Fox, the Boston pianist, will be the first one 
to play to an American audience Rosenthal’s “Varia- 
tions,” with which the composer has been having 
such fabulous success abroad. Fox’s recital, slated 
to take place in Boston on February 21, offers a pro 
gram full of food for study to pianists. Here is the 
list : 


SOM, DB MMOE. . 2» o5cicss rink Chopin 
A Verlaine Mood.............. j ...+.-H. F. Gilbert 
“Done, ce sera par un clair jour d’été.” 

Sérénade Levantine...............-. A. Alphéraky 
Impromptu..... SETA daa eee nese 64 Gabricl Fauré 
Variations or an Original Theme .... Rosenthal 
Reh Keith noes. cenent ons errr . Bach- Philipp 
ERNE el aE as Ch. M. Widor 
Bourée Fantasque..... sae E. Chabrier 


f 
Rosenthal’s third recital program in Vienna (Feb 
riuary 16) is also none too conventional : 
Sonata, op. I11. Beethoven 
Sonata, B minor....... ang ee Chopin 
Variations ..... Brahms-Paganini 


Invitation to the Dance... Weber 
Nocturne ; age : Chopin 
Ballade . ae Chopin 
es 05 bus Ae Sgambati 


Rubinstein 
Rubinstein 


Miniatures 

Toreador ... 

Rhapsodies Hongroises Liszt-Rosenthal 
Se €& 

On February 10 Busoni will finish his series of 
three Liszt recitals in Berlin. At these concerts he 
set himself the task of playing the following works 
Etudes on the caprices of Paganini, etudes “d’ Ex 
cution Transcendante,” “Années de Pélerinage,” 
“Benediction de Dieu,” “Apparition,” Ballade (No. 
2), Legende (No. 2), Polonaise (No. 1), “Valse 
Mélancolique,” “Marche Hongroise,”” sixth rhap- 
sody, fantasie and fugue on the notes B-A-C-H, 
“Don Juan” paraphrase, and transcriptions of Bee 
thoven’s “Adelaide,” Schubert’s “Marche Hon 
groise,” “Auf dem Wasser” and “Erlkonig,” Meyer- 
beer’s “Robert le Diable,” Rossini’s ‘“‘La Serenata,” 

sellini’s “Sonnambula,” Verdi's “Rigoletto” and 
Donizetti's “Lucrezia Borgia.” The pianist and the 
people of Berlin still take themselves and their 
piano recitals seriously. It is good to read of such 
things. 

eS €& 

At the latest concert of the Bach Society in Riga 
the program contained a motet by Rust, the “Ave 
Verum Corpus” by Mozart, the “Ave Maris Stella” 
by Liszt and Vierling’s “One Hundredth Psalm.” 
Where was Bach? 

ce €& 

Hark to the critic of the Springfield Republican, 
who knows whereof he speaks: “The critics who 
are content to adhere to a first snap judgment in 
the case of such novel and colossal works as those 
of Richard Strauss are in danger of falling into the 
same error as the early critics of Wagner and 


Berlioz.” 
eS €& 


Elbert Hubbard takes a less gentle poke at the 
critics, and writes in his Philistine: “He who 
criticises, be he ever so honest, must suggest a 
practical remedy, or he soon descends from the 


aa & 
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height of a critic to the level of a common scold.” 
Fra Elbertus has been reading daily newspaper cri- 
ticisms of song recitals in New York by American 
singers 
fe & 

While we are in the business of reprinting origi- 
nal programs, we might as well include the follow- 
ing, clipped from the Rochester Evening Times: 


Piano solo, Scotch Melodies Willie Page 
Miss Marie Baker 
Duet, Oh, That We Two Were Maying _ 
Mrs, Frank Up De Graff, soprano; Mr. A. R. Taylor, 
tenor; Mrs. A. R. Taylor, accompanist 
Feats of Physical Culture, William William O’Connel and 
Willie 
Solo, Sing Me to Sleep Seige - 
Mrs. Nellie Walsh Wiedert 
Violin obligato Mr. Fischer 
Soprano solo... ° Miss Beatrice Kline 
Contralto solo, Where the Swaney River Flows 
Miss Rice 
Soprano solo, In Dreamland 
Mrs. Frank Up DeGrove 
Buck and Wing Dancing Charles Jordan 


Piano duet, Up to Date 
Miss Marie Baker, Florence Grady 


Overture, Sunrise 
tte € 


One of Kreisler’s encore pieces at his recital last 
Wednesday led several local critics into the error 
of crediting to the great Franz Schubert a composi- 
tion which he never wrote. ‘The little violin num- 
“L’Abeille” (“The 
by a Franz Schubert, but not by the Franz Schu 
violinist and concertmaster, who died there as re 


ber known as Bee") was written 


bert. The composer of was a Dresden 


cently as April 12, 1878. 
qe €& 
But Beethoven wrote the “Wellington” sym- 
phony LEONARD LIEBLING 


5! GEN d’ALBERT scored a great and de 
served success as the soloist of the latest 
Symphony concerts in Boston. D’Albert played 
his own second concerto, in E major. His first 


New York recital was booked to take place yester 
day afternoon at Mendelssohn Hall, too late for 
review this of THe Musica Courier 


in issue 


The program was as follows: 


Passacaglia, C minor Bach-d' Albert 
> ta Appassionata, op. 57 Beethoven 
Ballade, op. 47 Chopin 
Nocturne, op. 9, No. 3 Chopin 
Polonaise p. 53 Chopin 
Carnaval, op. 9 Schumann 
Sche op. 16 No. 3 d’ Albert 
Soir Vienne, N I Schubert- Liszt 
Impromptu, op. go, No. 3 Schubert 

iubert 


It promptu p. 142 No 4 » 


An Anna Miller Wood Pupil. 


ISS LLEWELLA MARTIN, wh 
Anna Miller Wood in Bost 


singing at a number of public concerts and draw 


has been studying 


with n for the past two 


seasons 
She is 


ing room entertainments engaged to sing Russian songs 


at Alvah Glover Salmon’s concert in March, and at a concert 


with Stephen Townsend in Attleboro in February; at Mrs 
Ward's, in Cambridge, early February, and is to give 
a public recital in Boston in February. Her voice is a 


lovely, warm contralto and she has much temperament 
Porty 


Oo GUILMANT ORGAN RECITALS, 


rograms rendered by M. ALEXANDRE 

1 World 
Pair, handsomely bound, containing two portraits of M. Guilmant 
Pull annotations by E. R. Kroeger, Master of Programs. Mailed 
postage paid, on receipt of 60 cents 


World’s Fair Program Co., 406 Granite Block, St. Lou's. 


Elmerican 
Musical 
Directory 


LOUIS BLUMENBERG, Publisher, 








439 St. James Building, New York. 


YSAYE IN MONTREAL. 


> -— 


Mowrreat, February 3, 10 


S I predicted iong before Ysaye reached this 
side of the Atlantic his visit to this city was 
the most sensational and the most artistic an 
artist ever achieved on the island of Montreal 
Ysaye arnved on Monday evening at 7:40, leit 

Wednesday 


that short time he was entertained with a banquet 


on morning at 8:45, and during 


gave a 
cert. 3 . thon s held l h ) " res ‘ 

concert, a reception wa id in his honor, two presenta 
eties 


two different sox and a supper 


private ly 


tions were made by 
was given him } 

First an account of his concert. The Monument National! 
the 


Lest ‘ 
packed to its utmost 


the 


largest hall in the city, was 


capacity, and the audience was one largest and most 


fashionable ever assembled in any house of amusement 


here. Of Ysaye’s playing I cannot alter nor limit my 
opinion which I wrote about him when I first heard him 
over a decade ago. He is perhaps broader, more sincere 

but ever the same great artist—equipped with a wealth of 
conception, noble sentiment and poetic imagination. The 


program was opened with a sonata by Handel, and that 





and the sonata in D minor by Brahms were interpreted 
by De Befve and Ysaye with profound musicianship. In 
the Bruch concerto in D minor, No. 2, Ysaye covered 
himself with glory, and gave an ideal performance The 
chaconne by Bach was the greatest Bach playing ever 
heard in this city. It was a rare exhibition of sentiment 
rhe group of three pieces by Wagner, Schumann a 
Guiraud were three gems. Ysaye was called out a doze 
times, and responded with one encore, the ballade 
polonaise by Vieuxtemps, which aroused the highest pitc! 
of enthusiasm rhe audience mistook the encore the 
Brahms sonata, which was the last number on the pr 
gram, and began to walk out Several musicians in the 
sudience tried to prevent any interruption, but it was us¢ 
less. Mr. Goulet jumped on the stage and announced that 
a sonata was yet to be played, and when Ysaye came or 
the stage he asked the audience in a polite way whether 
the program was too long, and if he should play only th 
finale of the so The answer came back from all par 
of the house No, we want the whole of The event 
as a whole will be marked with red letters in the musica 
annals of Montreal 
he banquet, which took place in the Windsor Hote 
the evening previous to the concert, was a most enjoyabl 
entertainment The menu was as ws 
MENU 
Martini Cocktail 
ay 4 _anarme i) . 
Huitres en Coquille 
Essence de Volaille en Tasse 
Homard en Cassolette Newburg 
Cételette d’Agneau, Maison d'Or 
Haricots Verts Sautés 
Pommes de Terre Soufflées 
P ier Doré Grillé sur Canapé 
, Céleri en Julienne 
Mayonnaise 
Petits Fours Assortis 
Char te Russe Glace Yeaaye 
I ts Café Noir 
Sauternes M Extra I Radr 
Among those present were Professor Mills, represent 
ing McGill University; Alderman St. Denis, representing 
the mayor and city council, and who extended to Ysay« 
the freedom of the city; J. J. Goulet, Alfred de Seve, Harry 
B. Cohn, Chark Lavalle Mr Dionne I Ve Mr 
Arnold, Mr. W s, Mr. Sharp, ¢ I Seifert rect 
Montreal Conservatory Music; Alex. Robertson, Ms 
Blout, Dr. Boulet, T. Vander Meerschen, E. Taranto, I 
Renaud, E. Levy (New York) and J. de Befve. Speeches 
were delivered by almost everyone present; Ysaye re 
sponded twice The entertainment broke up at an carly 
hour in the morning. Mr. Goulet and the symphony or 
chestra and their familiies held a reception in the Kart 
Hall Tuesday afternoon. Music was served by local ta 
ent, as well as refreshments, with me speeches by some 
of the members of the orchestra 
The pupils saye with a beau 


of Mr Goulet presented Y 


AFPTER AUSTRALIAN 


Tues 


tiful cigarette case before he entered on the stage 
for Madame 


as well as a little brooch 


day evening, 
Ysaye 


The choir of the « 


pretty 


iurch of 


which Mr 


address after 


Goulet is director 
concert That 
Armand La 





nted an tlluminated the 


ollowed by a given by Madame 
Rocque at 
M. Kleczk« 
ville, Mr 
Mr. Goule 


supper 


her home Among those were 


wsk 
Rainville 


t, Mr 


present 
Consul General for France; Miss 
Mr. and Mrs. Hutcl M. de 
M. de Befve and your correspondent 

Harry B 


Rain 
ins >erres, 
Levy, 


LOHN 


MUSTEL’'S ORGAN RECITAL. 


HAtt, 
RUARY 4 
PROGRAM 


LIEDERKRANZ Soctery’s Sunpay AFTERNOON, Fes 


stel and Wesley Weymar 
Handel 
Massenct 
t Airs de Ballet A. Mustel 


Lemmens 


Fanfare 


Richard 
weh mir Mant Richard 
Wanderer Sch 
Hugh Williams 
and Rond rgan und pian 
Alphonse Mustel and Wesley 


a Celesta Soli 


A\llerseelen Strauss 
Ach 


Der 


unglueckhaften Strauss 


ubert 
Adagio Ch. M. Weber 
Weyn 

M uste 


Brise 


Orgel ur 
de Nuit 
Serenade Badine G 
Visation « \ 


Pays Bretor \ 


Mustel 
Marte 
Muste!l 
M uste 


(Reverie) A 


(Impr 
Au 


Vesper 

Episode de 
\ Memory Edna Parks 
Hamlet's Soliloquy Dudley Buck 
March Old We 


gent audience, com 
ederkrar »o 


tened with « ‘ 


atten 
Few in 
Muste! 
the 
face 
Mustel 


him to 


the above program 


ever heard th celebrated 


and, a ts tonal pos bilitie were disclosed by 


astonishment was written 
heard on all 
enabled 
r" 
ile 


played 


killful 


express 


organist on every 
ns of deligl 


prepared a var 1 


were sides 


program, whicl 


bring out the many beauties of the instrument num 
bers for excellently 


We 


ist 


r the org 
sicy Weyn if , WN 
Mustel 


ing o 
of th 


ble ability as a pi 
did 
the 


in 
was 
con 


deserv unqualified 


cert many and 


ngratulated him upon 


tioned that Hugh Willian ng like an artist 1 wo 


unbounded applause 


New Soloists for the West Church. 

RS. S. GRAHAM NOBBES, « 
Boston and now singing at a church in Brooklyn 

and Frederick Willian the Brick Presby 
Church the West 


Presbyterian Chur: t 


mtralto, formerly of 
1 Gunthu, ba at 
engaged tor 
Huhn 


the 


terian new 


are 


whic Brun the organi 


and choir director 


R* 


irom 


Schelling on the Atlantic. 
Boston Tur Musica Cor 
R. Mason received a cal 


that the pianist 


RIER niormed 
am Monday 
had sailed 


ablegram 


way ol 
that 


Ernest 


Henry eg? 


Schelling stating 
Irene for this « niry I he 


m the steamer 


d Gibraltar Schelling’s Spanish tour was completed 


Richard Byron Overstreet Dead. 


ICHARD BYRON OVERSTREET he baritone 
and husband f J uise \ at died Monday afte: 


IN AMBRICA from 15th Nowember, 1906, 


AND 


NEW ZEALAND TOUR 


Mr. Watkin Mills’ Great English Quartette. 


Miss EDITH KIRKWOOD, Soprano. 
Miss GERTRUDE LONSDALE, Contralto. 
Mr. HAROLD WILDE, Tenor. 

Mr. WATKIN MILLS, Basso. 


Mons. EDOUARD PARLOVITZ, 
Sele Pianist and Accompanist. 


ORATORIOS AND MISCELLANEOUS PROGRAM 
neluding Liza Lehmann Song en 
The Persian Gardet and Daisy Cha 
rhe entire World's T r under the sole management a 


lirection of 


W. BPENCER JONES, 
Room 728 Fine Arte Butiding, CHICAGO, ILL. 





MARIE NICHOLS, lio: 


R. E. JOHNSTON, Massager, St. James Building, Broadway and 26th Street, NEW YORK CITY. 


SOLOIST WITH BOSTON SYMPHONY ORCHESTRA — Boston, Febroa:y 10 and 11; Philadelphia, 18th ; 
New York, 16th; Broekiya, 71th, 


Baltimore, 14th ; 
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VON ENDE CONCERT. 


EDNESDAY afternoon, February 1, Herwegh von 

Ende gave the second of his four “concerts of new 

and rarely heard music” at the hall of the American In- 

stitute of Applied Music. The program was made up as 
follows: 

Sonata for violin and piano, op. 6......++00eeeceeeee Dirk Schaefer 

George Falkenstein and Herwegh von Ende. 
Leodeastandesberaneen Max Schillings 


DEE bc ccdobenvosnes 


Wee WOOD “So's ccdvcrconedicccdesccteséededen Max Schillings 
Amd Gate BIRGER oc cccccccccucsosssoeseccovesss Max Schillings 
BOR. PGES, ca dediscccdccovctucvevédedeseesoseoeuer Hugo Kaun 
Kénigin der Nacht .......-. odedelwis obs eeutban ethene Hugo Kaun 


BK Hugo Kaun 
..Hugo Kaun 


Der Aberdthau ........+++. 
Es ist ein hold Gewimmel............+- 
Feilding Koselle. 
Trio for two oboes and English horn... hand 

Adolf Bertram, Max Eller and Joseph Eller. 


The violin and piano sonata, by Dirk Schaefer, op. 6, 
proved to be a most interesting work. It is true that occa- 
sional sudden harmonic changes outrival Richard Strauss, 
Scheinpflug and Max Reger, and consequently are not 
easily digested at first hearing, but as a whole the sonata 
created a profound impression. Dirk Schaefer has some- 
thing new to say, and there are moments when his early 
opus scaled the heights of greatness. Falkenstein credit- 
ably sustained the piano part, and is an excellent ensem- 
ble player. His technic is clean and crisp, his interpreta- 
tion thoroughly musical. Von Ende again demonstrated his 


. Beethoven 


musicianly qualities. 

Following Dirk Schaefer's sonata came a group of songs, 
which were interpreted in a most artistic manner by Feild- 
ing Roselle, the well known mezzo contralto. The Schill- 
ings numbers were heard for the first time in this country 
The song called “Wie Wundersam” in particular is full of 
a quiet, fine intensity of feeling, which Miss Roselle brought 
out with consummate effect. 

Hugo Kaun is steadily coming to the front in Germany 
as one of the best of the younger composers. He has 
strong dramatic feeling, a fine poetical sense, and a keen 
sense of humor, all of which qualities are exemplified in 
the songs heard on this. program, and Miss Roseile did not 
fail to bring out all their beauty and meaning. It is partic 
ularly appropriate that Miss Roselle should have been the 
first exponent of Mr. Kaun’s songs in this country, she 
having been so successful with them in Berlin last winter 
that the composer himself invited her to sing fourteen of 
hig songs at his own house before an audience of critics 
and musicians specially brought together for that purpose 
Joseph Ellers’ illness prevented the performance of the 
Beethoven trio for two oboes and English horn, and at the 
last moment Messrs. Falkenstein and Von Ende substi 
tuted the finale of the G major Rubinstein sonata, and 
gave a very spirited performance. The audience included 
many well known musicians and society ladies. At the 
third concert of this series, March 1, the Beethoven trio 
for two oboes and English horn will positively be per- 
formed. 


Some New Songs. 

( ; SCHIRMER has published a number of new songs 
e by Bruno S. Huhn, which reveal this popular and 

accomplished composer at his best. “Hear Me When I 

Call,” sacred song (taken from the Psalms of David), is a 





fine piece of musical workmanship, noble in spirit and 
broadly melodic. “Jesus, Lover of My Soul,” is a sacred 
duet that should find a ready place in the church reper 
tory, but yet is of a character to be useful also in parlor 
and concert work. “My Song Shall Be of Mercy” is an 
inspiriting piece of vocal writing, reverent, soulful and 
effective for the singer. In his Irish songs Mr. Huhn is 
charming, and reveals a gift for graceful musical lyricism 
that is the more surprising, inasmuch as he shows such 
strong mastery of the purely religious forms. The Irish 
songs are quaint conceits, full of humor and dainty har 
monic and melodic touches. Singers and teachers would 
do well to make themselves acquainted with “A Song of 
Glenann,” “A Broken Song,” “Denny’s Daughter,” “The 
Grand Match” and “Back to Ireland.” The poems of the 
Irish songs are by Moira O'Neill 





Witherspoon Engagements. 

H ERBERT WITHERSPOON has been engaged by 

the New York Oratorio Society to sing at the con- 
cert March 14, at Carnegie Hall. This artist will also 
sing the title role in “Elijah” at the same hall March 20. 
Other important engagements for Mr. Witherspoon are: 
February 13, Williamstown, Mass.; February 15, Toronto, 
Canada; February 17, Ypsilanti, Mich.; February 21, New 
York; February 27, Philadelphia; March 8, Cleveland, 
Ohio; March 12, New York; March 14, New York; 
March 16, New York; March 20, New York; April 9, 
Chicago recital; April 11, Rochester; April 13 and 14. 
Alton, Ul.; April 15. St. Louis, and April 27, Cincinnati, 
Ohio 





Miss Roselle at the White House. 


EILDING ROSELLE, the mezzo contralto, is in Wash- 
ington this week, and Saturday she will be among 
those who are to assist at the musicale in the White House. 


From The Oakland_(Cal,) Tribune, January 13, 1905. 


GREATEST MUSIC JOURNAL 


IN THE 


WORLD. 





The Musical Courier of New York is 
the Leading Authority on Both 
Sides of the Atlantic. 


If the average person were asked 
where the most complete, the most 
widely circulated and the most care- 
fully edited musical journal was pub- 
lished his thoughts would maturally 
turn to such old world centers of mu- 
sical culture as Paris, Berlin, Leipsic, 
Vienna, Milan and Naples, but they 
would be turned in the wrong direc- 
tion. The musicai journal of the 
world par excellence ig the Musical 
Courler of New York, founded and 
edited by Marc A. Blumenberg, himselt 
a musician of talent with a knowledge 
of musical technique and an ac- 
quaintance with musicians and music- 
al matters that is cosmic. 

The brilliant success achieved by 
the Courter, while a splendid testimo- 
nial to the journalistic skill and fair- 
ness of Mr. Blumenberg, bears strtk' 
ing evidence to the growth of musical 
culture in the United States and the 
wide interest taken in this country in 
this form of art: for it must be borne 
in mind that the Courier is not what 
is termed a popular publication. It is 
devoted solely to music and it is writ- 
ten for a musically educated circle of 
readers. It appeals to cultivated taste 
and addresses its attention in its 
higher. and more perfectly developed 
forms of lyric art. 

It does not even touch the drama 
when separated from lyric art. It has 
no connection with houses engaged in 
publishing music or the sale of mu- 
sical] instruments, nor with any con- 
servatory of music. .Its perfect inde- 
pendence in this respect coupled with 
the breadta and ability of its treat- 
ment of artists and composers, is one 
of the secrets of the extraordinary 
success it has achieved. Mr. Blumen- 
berg says he discovered at the close 
of the Courler’s first year that its fu- 
ture success in the field he desired it 
to hold depended upon absolutely di- 
vorcing the paper from everything 
save music. 

The Courler is extensively taken 
and widely read in California, as Mr. 
Blumenberg has a large acquaintance 
with musiciang or this coast. His wife 
is a Californian, an accomplisned mu- 
siclan and a lady of many social gifts. 
She is known to many Oakland pec- 
pie, while the Courier ie a welcome 
visitor to a number of Oakland homes. 

Recently the Courler celebrated its 
twenty-fifth anniversary, and in a 
lengthy review of its career, Mr. Blu- 
menberg makes this apology for re- 
ferring In a tone of pride to the envia- 
ble eminence his paper occupies in the 
musical world: 

“The fact that, with newspapers and 
journals, {t is customary to publish 
within their own columns articles and 


notes complimentary to themselves, 
does not make it bad taste, by no 
means establishes such ‘precedent for 
good, but there is one very excellent 
reason why, If it were bad taste, it {fs 
excusable, and that is the fact that 
newspapers néver speak well of one 
another, and that if a newspaper 
wants justice, it must look for it In its 
own columns.” 

No better idea of what the position 
of the Musical Courler is can be con- 
veyed than by quoting from Mr. Blu-, 
menberg’s review: 

“The white paper consumed by the 
Musical Courier in one edition amounts 
to more tons of paper than all other 
musical papers published on the 
globe use annually tn reams. Our 
postage bill per’ week is’ more than 
the annual rent pald for al¥ the offices 
used by all other musical papers on 
earth combined. What does this 
prove? That there is more actual and 
effective substantially paying activi- 
ty in the American musical. life than 
anywhere on the globe, notwithstand- 
ing the 500 debutantes concerts per 
season in Berlin. All those debutantes 
are casting thelr glances over here, 
and everyone must read this paper to 
know what fs progressing here. Our 
Berlin, office Is, therefore, one of our 
busy spots. A London office does not 
deal with that feature of musical work 
because London !s not favored. with 
so much debutantism; the more ma- 
tured artist arrives In London; the 
one who has matured after Berlin. 
Such fs also the case in Paris. But, 
notwithstanding all that activity, it 
is. only here in America where such 
@ paper ag this can be made a suc-' 
cess. It ig here where the musicians 
can find the opportunities for reward, 
and hence they all elther come here 
or are anxious to come. The rectproc- 
ity between musicians and this paper 
has brought ebout this condition. This 
paper is, therefore, and necessarily 
80, as well known in Europe as it is in 
America.” 

In the number containing Mr. Blu4 
menberg’s review are letters from all 
the musical centers of Europe and 
America, also a fine picture and a bio- 
graphical sketch of the late Theodore 
Thomas. The frontisplece is an ex- 
cellent portrait of Hugo Herrmann, 
the eminent violinist. All the articles 
have the artistic flavor and are keyed 
in that spirit of sympathy with music 
and its votaries that only comes from 
the artistic temperament and the ar- 
tistic atmosphere. The editor of the 
Courler can feel justly proud of the 
feat of making his journal the lead- 
ing musical periodical of the world— 
an unquestioned authority on musical 





matters on both sides of the Atlantic 
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HE College Chorus and Orchestra concert on ‘the interest of all is being aroused The chorus oy | , | | a peer ge phn Wo his 
Thursday night in the Odeon was an unusual tively engaged in preparing th s Re t oO pre-empted by the ambitious 
event from an educational point of view The the Bach cl : t its Monday evening re irsal : 5 Mound City dwellers a 
reason of this unusual character was principally : , ns, the musical 
found in the extraordinary excellence of the — . herars® ee eres 
chorus singing. That Dr. Elsenheimer is a thor he Symy , cere Music ‘ . Vern . sth. week is ‘available at 
ough chorus master, with consummate ability and the rare criumpn for t renestra ’ Manfr yy ny : : . 
faculty of inspiring his forces with his own enthusiasm, t schaikows! a SS ral emis , neg i M ncert last December 
was never called in question, but that in so surprisingly ‘“™ direction of Mr. Van der Stucken. | y be t ’ aoa gurated''a sea 
short a time as that of a few months he should have been ~~" ire not quite satisfied with his temp . : : successful both 
able to gather a choir of over 100 women’s voices and make S 00 Ray b Uttle tastes Mr. Van der 5 Mr :; : rs Oe 
t plastic to the most finished d f art, as they , I lent of the modern classics, and w ‘ , . week ago Mon 
proved themselves t last nig was hardly to be ex schaikowsky, the Rus : poet, he becon ips n a box 
pected. The voice quality of the chorus was nothing less ' being an a ry 8 peaking WKH autnormy. + : ” a 
than convincing. In freshness and musical resonance it ‘“™P! My mot suit a but they star la ) , 
grew like a beautiful picture on the audience And suc reasonable individuality, at least m this tance ome « : t their reading 
proportion, such balance! It was well nigh perfect. One al difheulties of this symphony ght t to be under . oe . y N 3 _ 
could not choose between the soprano and altos. They wer¢ timated, and hence th erb, well pots , , =o , oreo ane Sams ene 
both equally good and they moved together, not like a wel y contrasted reading which was giver by the — 4 the Chora 
drilled mac but after the manner of an inspired inte but another proof that the Cincinnati | " ; pea : ans eo 
gence. Such chorus singing must be heard to be appr: n enviable height of excellence a g its American peer ann of a success that 
ated The devoutness with which Rubinstein’s rhe rhe first movement, with its frequent change ‘a i and uhm ty : . st pend upon a 
Angel” was sung touched the inner chord and showed how rhythm, made up a finely wrought tone | t nw ge | { s the first sea 
thoroughly the chorus had absorbed its contents. So by [he second movement, © ss exq te | ; , : gabe. 
way of contrast “The Bridegroom” of Brahms was giv poetry, reached a genuine drear f musical painting tne , it seem 
with sprightliness and buoyancy. Chaminade’s “The Sail orchestral delineat ind the startling g m and pa . hy Pats a. n the United 
or’s ( hristmas was poetica \ prod 1 ed ! ] (,;race S« tt ! the last movement stirre l up t ‘ nner st i K to ; . : d . nt 
sang the incidental solo acceptably, alt probably extent that it seemed more the enactment of a \ “ é 
owing to nervousness, she was off pitch and her voice has man reality than the musical description of a great poet uh “eps 
a hard quality There may be few technical shortcomings, but it w . ss an much for the 
4 well poised differentiation w ‘ by the } us be difficult to find another orchestra t terpret the “Mar ' . me ' ecamimaaes 4 
n the interpretation of the miscellaneou showing ‘ted symphony wit . ' Re ' ons Oe 
that the chorus sings with the exercise os The and that deep inner sense which show that the n ur ' b a popu 
shading and expression wet . » higl themselves feel what they play The orchestral fantasie of . , ‘ 
standard. Dr. Elsenheimer is to be ted upor Richard Strauss, “Don Juan,” was magt ently played, if ay gave Min 
one thing more. He does not train his chorus before W* ¢*CePt that the horns blurted t me passag 
_ ann 
the audience The drillmaster and the trainer have dis roughly = a 
appeared. He presents something that flows and is beau Josef Hofmann was welcomed with ag e enthusiasn .* eyes 
tiful and finished The audience does not realize the Che Beethoven concerto No. 4, Gn “\ written for wr, - - oe tm 
mmense labor that is involved. It the rule of Horace Ries for the express purpose of pianist lisp! and the . - ls . ae 
llowed out “Ars celare rtem.” Such a women’s hird movement—“Rondo’ part rly br ant The atone : - ter wth the Apou 
horus has not been ird in iti for many years meerto abounds in difficult but it generally writtes . . . eeneres 
and the fact ought to be emphasized again and again in a joyous and grateful mood. Mr. Hofmann played the K : _ — ' : } Eugene veaye, tm 
The orchestra, under e d tion of Mr. Marier concerto with simplicity and <« c dignity, maintaining great berg ’ e1 gement of Mr 
gave proot of ym irprisingly fine results The “Con the Beethoven atmosphere throughout H naturainess _, _- 
certo Grosse” of Corelli was played with rhythmic firmness his manly vigor and command of the ner thought and - ag — 
of mathematical beauty and a grasp of its deeply ground purpose ot! Beethoven were alw n evidence One might es : , se on 
ed mus at ship The attack w: that of veterans of the have imag ned that Ries pl ved it that w for Reethoven : putes 
4 @’ 
orchestra, some of whom assisted and filled out the l ind that the tone effect w 1 have been 1 h the me risa wis 
lege forces. Frederi rd played the Mozart cor f he could have had the use of a moder neert grand Beet a moved srtchod 
certo in E flat for violin and orchestra with considerable eS & g in the W growing its generou 
technical finish and interpretative ability His tone was Mr. Van der Stucke . sing the c I al : ; . © to the 
rather sma iulthough of fine musical quality ngs, V h will be published by Breitkopf & Hart — sp. .f Sem yn 
The other soloist, Mary L. Akels, played the presto 1 A Homan ne ! ! ble ¢t peak of it 
giac ind finale fr eds : 
pone ng then: " oe WZ 
g been furnished M. Bert New York and has at 
composition itself is : } the p johs Methodist 
grateful, though somewl ah ' t St. Louis 
1s thought. Miss um ' RPRORY 
discernment The o . , , 
was good, although i — 
drill. That ought t ~ 
I e xy ! 
At the Gadski rec wer b ‘ Festiy 
was one of the event ent . } plat 
pianist shared hor . ns 
n than ever furt ‘ , » M rune 
attainments he easily b 
he combines equally the qualities of a musician and vir posed upon herself was . ne She played the > - _ 
tuoso. His playing of the Beethoven sonata, op. 27, N sonata in A major, by Bac! Ru n A " by Wier 
1, was deeply and maturely Beethoven—a scholarly read Sewski. and sonata in E flat n cr by Richard Strau 
ng throughout, with manly grasp and convincing intel! rhe young violinist went through this exacting program N OW R EA DY | 
gence, thought and feeling of the most poetic kind was in most commendable style. She has vired irpt 
expressed in the adagio and the allegro vivace rippled ngly good technic, and plays with feeling and intelligence 
with clearness and brightness The audience gave her muc! plause 1 her 
A tribute to associate talent he dev ted in the elaborate t reappear upon the stag several tir I rt lil bw d d 
scherzo of Dr. Elsenheimer 4 la Beethoven and the ex was a deicded success 
quisitely poetic nocturne, op. 10, of Albino Gorn 
virtuosity asserted itself i totties measure in the - ; — 
st . Boom adi KANSAS CITY NOTES. 
paraphrase on “Midsummer Night's Dream,” wl ; ; 
gave with astonishing velocity and musicianship —_ y 
audience was wrought to the ghest pitch of enthu RIEL FOSTER, the ! eat 
by Mr. van den Berg's playing, and he responded soloist at the Symphony Or , : : ' 
tw encores, “Le Cuckoo,” f Daquin (seventeenth cet Friday The prograt ae , ‘Ss 
slay), eid ae, os “Caccientoest* aliiatens ng composer Erkel. Gluck. ¢ Elgar WILL BE SENT FREE ON REQUEST. 
eS Riego, Chaminade, Massenect and Gung Send for it today. 
[he proposed memorial concert in honor of Theodore Johanna Gadski » — Ye oe 
Thomas has been definitely fixed for Monday evening, ~ February | WM 
March 20, and all arrangements are progressing satisfac A. POND & Co. 
torily. Any ladies or gentlemen who sang the Brahms Requi- Von Doenhoff in Philadelphia. be 
em in the May festival of 1900 and desire to take part in M ADAMI VON DOENHOF! " ‘ ache 148 I ift h A vernue, 
the memorial concert will be most rdially received by know! e has 1 assistant r her Philadel NEW YORK. 
applying person to Mr. Glover. Many who have sung in phia teaching dt she welcomes beginner 
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Young Men's Symphony Concert. 


THE NEW YORK HERALD 
Mary Barré Carrie sang 
rather ineffectually. 


‘New Worieige American 


Mary Barré Carrie is a 
delightful soprano. 


‘* Die Puppenfee"’ 


The PGlobe 


The music sounded very 
trivial * * * it should be of 
the lightest and most fanci- 
ful. 


Gridune 
Bayer’s music is flat, stale 
and unprofitable. 


The Evening Bun. 
The music is light and 
pretty 


The eiftiie Sun. 


The music is cheerful, 
pretty and easy to hear. 


‘*Don Pasquale."’ 


‘ew VORK HERALD 
As Ernesto, Mr. Dippel’s 
voice showed the strain of 
the two preceding nights. 


THE NEW YORK HERALD 
Rossi greatly overworked 


his “buffo” speaking voice 


NEW YORK DAILY NEWS 
Dippel sang again yester 
day without evidence of 


fatigue. 


The Evening Telegram 


Mr. Rossi’s comical title 
role was delightful. 


Vecsey Recital. 


THE NEW VORK HERALD 

He was frequently at 
fault with respect to the 
pitch. 


New-Qotk qt Eribune 
He played with well nigh 
faultless intonation. 


‘*La Boheme."’ 


THE EVENING MAIL 
Dippei sang with an ef 
fort. 


The New York Preas 

Bella Alten, with mouth 
opened wide, grinned her 
way through the music of 
Musetta. 


The New York Preas 

There was nothing to in- 
spire enthusiasm in Dippel’s 
threadbare tones, and his 
acting throughout showed 
lack of experience in this 
part. 


The New York Preas 

Dippel’s voice was worn 
by the excessive work he 
had been doing in the pre- 
vious week 


The eifs Sun. 


Mr. Dippel was the living 
image of Carl Maria von 
Weber. 


The aiifiie Sun. 
Miss Alten’s Mimi was as 
dispiriting as ever 


The Evening Post. 


His voice was fresh 


The Foening Post. 
Miss Alten was a charm 
ing Musetta. 


Che New York Times. 

He showed himself quite 
familiar with most of the 
role’s requirements, and 
sang in excellent voice. 


The Evening Post. 

His voice was as fresh as 
if it had not been subjected 
to a great strain ever since 
last Thursday. 


The New York Preas 
Mr. Dippel looked like 
Siegfried Wagner. 


THE EVENING MAIL 
Miss Alten gave the role 


judicious piquancy last 
evening. 


** Glrofle-Girofla."’ 


ere ABD awors. 
“Giroflé-Girofla” proved 
sad for the audience 


NBW YORK DAILY NEWS 

Unfortunately Miss Scheff 
sang throughout the even- 
ing above the pitch. 


The New York Times. 

The interpretation of the 
company seemed to please 
the audience 


She sings permanently 
below pitch. 


\g Vutti Fratti. < 








BEING ALL KINDS, 


New-ork qs tribune 
lhe chorus was genesaily 
inadequate. 


New-York quis fribune 


She was never quite Giro- 
fié, and after the first 
change she entirely forgot 
to be Girofla. 


Cre Bye suorio, 

As it was, it was all sad 
enough. Of the original 
fun and musical verve of 
Lecocq’s work there was 
but a remnant remaining, 
and this stalked gloomily 
enough among musical 
memories. 


Campbell Donald was 
flatter than the proverbial 
pancake. 


Xow Yorker Staats Bething 

It would be distressingly 
sad if she could not achieve 
something better than she 
did last night. 


COLORS AND TASTES. 





The New York Times. 
The chorus did good 
work. 


THE NEW YORK HERALD 


She defined charmingly 
in turn the sharply con- 
trasted characters of the 
twin sisters. 


The New York Preas 

Since “Giroflé-Girofla” 
was produced in New York 
nearly thirty years ago it 
has been performed often 
and well, but probably never 
in more artistic and accept 
able fashion than at the 


Broadway Theatre last 
night. 
The New York Preas 


Campbell Donald was a 
merry buffoon. 


The New York Preas 


It was a night of which 
Miss Scheff could be proud 


Kreisler Recital. 


The Evening Telegram 

In his second violin re 
cital Fritz Kreisler failed 
to arouse the enthusiasm 
that usually greets him in 
New York. 


The New York Times. 

After all this substantial 
and, in part, noble music he 
played Wieniawski's fan- 
tasie on Russian airs, a 
piece in which music is so 
conspicuous by its absence 
and the naive intention of 
mere display so obvious as 
to be positively pitiful. 


The Evening Telegram 
His bowing showed un- 


mistakable indifference. 


The Evening Teleqram 


The audience was small. 


The Evening Telegram 


At no time did he appear 
to play with his usual spirit 


The New York Times. 

Yet it must be said that 
vesterday was not quite 
one of Mr. Kreisler’s best 
days, so iar as his technic 
was concerned. 


THE NEW YORK HERALD 

It was distinctly a tri 
umph that Fritz Kreisler 
earned at his second recital. 
* * * He roused his lis 
teners repeatedly to enthusi- 
astic applause, and at the 
end received at their hands 
a notable ovation. 


The Evening Telegram 

By far the best number in 
the program was the last 
one, the Russian airs, which 
introduced many of Wieni 
harmonic 


awski’s delicate 


effects. 


The aifis Sun 


His bowing is full of life 


THE NEW VORK HERALD 
He stirred a big audience. 


New-Qort qs Eribune 
All the pieces were 
played with marvelous 
dash 


The Evening Post. 

He gave proof once 
more that he could “give 
points” to the Kubeliks, 
even in the matter of daz- 
zling technic 


** ASde.°° 


New-Dork quae Eribune 


If Caruso was recovered 
from his recent indisposi- 
tion he was not strongly 
confident of the fact, for 
he sang with great. care 
and listlessly. 


The eiftiie Sun. 


Mr. Caruso was appar- 
ently none the worse for 
his cold, and the beautiful 
tones of his voice floated 
through the house to the 
delight of every hearer 


The New York Press 

The voice of the great 
tenor (Caruso) shows dis- 
tinct traces of his recent 
illness 


The New York Preas 

Another singer who did 
not appear to full advantage 
was Scotti 







THE NEW YORK HERALD 

The tenor seemed little 
the worse, apparently, for 
his first vocal indisposition 
in two seasons, and sang 
with most of his accus 
tomed brilliance and power 


New-Hock qs Eribune 
Signor Scotti was largely 
the life of the performance 


** Rheingold.”” 


New-Dorck qs fribune 

It can truthfully be said 
that “Rheingold” never had 
so poor a performance at 
the Metropolitan 


Che New York Preas 
It was an absolutely in 
adequate performance 


Greder was an inefficient 
representative of Fasolt 


THE EVENING MAIL 
Burgstaller’s: Loge lacks 


buoyancy and influence 


The elites Sun. 

Yesterday's performance 
was in many respects an 
improvement on the first 
one 


THE NEW YORK HERALD 
It was an effective per 


formance 


"The New York Press 
Greder acted the part of 
Fasolt admirably 


The Evening Telegram 


Burgstaller’s Loge stands 
as one of the most artistic 


pieces of work he does 


The BGlobe 

The shortness of Madame 

Nordica’s breathing clipped 
her phrases. 


The 4 Globe 


Caruso was evidently 
finding his feet in a new 
part. 


The Cvening Sun. 
Scotti’s De Nevers was 
rather hard 


It was not a brilliant per- 


formance 


Nordica’s farewell with 
Raoul (finale) was ineffec- 
tive. 


The New York Times. 

Mr. Vigna took many of 
the tempos slowly, to the 
detriment of the piece 


The BGlobe 


Sembrich's voice lacked 
its beauty, body and bril- 
hancy 


Nordica used her voice 
cautiously 


SHGlobe 


New- Torker Staats Britung 


Journet was a tame Mar 


cello 


The Evening Telegram 

Seldom has Madame Nor 
dica been in better voice 
than as Valentine 


NEW YORK DAILY NEWS 
Caruso was at all times 
superb, and sang magnifi 


cently 


Cre Qe = Mort. 
Seotti as De Nevers, was 


amply satisfying 


The New York Times. 

The performance must 
needs have many elements 
of brilliancy 


The New York Times 
In the last act Nordica 
rises to a splendid dramatic 


height 


Mr. Vigna held his forces 
well in hand 


Gribuns 
Madame Sembrich’s ex 
quisite legato singing 


sounded peculiarly ravish 
ing 
Eribunr 
Madame Nordica’s beaut! 
ful opulence of tone was 
still there 


The Evening Post 


Journet took good care 
of the part of Marcel 
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Che >.Globe The Foening Post. SAENGER PUPILS IN GRAND OPERA, they were extremely successful. For two seasons they 


traveled with the Scalchi Concert Opera Company, sing 


The applause of the au The duet was sung by her ERENICE DE PASQUALI, the young American ng in most of the principal cities a towns of the United 
° ° neg n t oF the rincipai cities and t or ¢e I 
ce E tory. and N * i . 13 as e success 
dience ‘4 perfunc ry and fr Caruso in a manner pecs donna, has just met with big aoe States and Mexic In Mex Madame de Pasquali cre 
Some of it was leaving that stirred the house to en- in Milan, when she made her Italian début = 1 
7 : Bh a = ; ated a perfect furore of enthusiasm and became a great 
before the truly great and  thusiasm and made the mid- as Marguerite in “Faust,” winning enthusiastic com , 


, ‘ . avorite throughout this entire tour. She was féted and 

enduring duet that keeps night audience remain to mendation from press and public alike. One critic speaks + 
mgt . lattered to an extent that would have turned a less sensible 

“The Huguenots” alive applaud and recall of her warm, ardent voice, her dramatic temperament and 





. ' wi head, but this girl had ideals and artistic impulses, and it 

bea iul singing; the ays: ~ nat a far thing t , 

z ~ - — mag ume * , R “ ' . mattered not what thers said, she knew how far off yet 
; 7 : find a singer who can act Marguerit icordi, the great : : ’ 

fhe ais: Borin The Evening Post ge ) can act Marguerite : ‘ B was the ideal she sought During the past»two years 

co oe ns : ‘ ong Italian publisher, is one of her most enthusiastic admirers MI Pp . ‘ae , 

Nosdica’s Valentine did Madame Nordica was an adame de Pasquali and her husband have made two con 
not reach the high standard incomparable Valentine ert tours in South Africa, where her work has been r 
she has herself set. eived with greatest enthusiasn In the intervals 

‘ she has not been traveling, Madame de Pasquali has 
~ , been studying roles, and w has twenty operas in her 

New Mork American THE EVENING MAIL pertory She s but twenty-six years old a he autitul 

Nordica was not in her Nordica was in better woman, with a beautiful v ind rare talent There is 
happiest voice voice than for weeks past nall doubt that she will make r herse a very large 

ce among the world’s famous singers 

The aiifke Sun ‘THE EVENING MAIL on 

; ‘all ntl jer easy colorature was 

Edyth Walker apparently colora Severn Studio Musical. 
enjoyed her own discolora- good to hear , 1 . , 

7 , ROFESSIONAI pupils { the Severns gave the mu 
ture singing. . . . 

sicale at the Severn stud Luesday evening of last 

week. Over fifty guests were present to enjoy the follow 


New or penmencan = The iii Sun. 


ng program 








2 Ss I M Beloved I 
Madame Sembrich was Madame Sembrich gave . ’ aia, a { 
not as excellent as she usu such an exhibition of vocal he Dream River Edith Fortescue 
illy is skill as even she seldom be . At \ 
ait) ’ I wish 
stows upon her hearers ~ 
e van Dyk 
s R ose Arditi 
{ | 
The New York Preas The aifiie Sun. Ave Maria 
Madame Nordica, as Va Madame Nordica was a M . , 
entine, was in a role in beautiful picture when she 
which she had won laurels made her entrance as Val g « 2 Gen 
, , > : M iss Dy 
in past years Unpleasant entine She was in good ; — \ a 
as it is to note the ravages ice and she sang the part Sele Weetes 
of time, one must record dmirably, as she always \ ' Van 
, Mrs. W ( er 
that her voice has lost much does fr Pag 
r glia : 
its freshness, and that Mr. } P 
this w noticeable not only in » I t d’Albur Ha 
aT Mi ] P 
her midd register but fies va b 
rie , 
her higher tones Miss Vest 
BereENICcE DE PASQUALI 
on - 
ghe Xew York Preas THE NEW YORK HERALD Local Comle Opera. 
It was unfortunate that One of the many good and the manager of La Scala at once offered her an « US] , , , 
. CAI. \ nd peretta edt week Ww 
Edyvth Walker, who was features of the performance agement for next season She will sing for a month at M t I , Ducl ; | Dal as 
3 Ps . : , ” re uches I dat t aly 8; ‘an 
heard for the first time here was Edyth Walker's spirit Milan, then she goes to Turin and Savona, where she w , 
' : ‘ ' , , tana at the Lyr Lady Ts it the Casin« Fritz 
Urbain, tl page ing ed and admirable singing of sing “! Puritani” and “Linda di Chamounix After tha 
: , > i (ys fie .( " buste 
sharp during her important the role of the pale Urbain. she is undecided whether to remain in Italy, as her heas —s 
: . Brow! it the Maies e Yank ( at Wa 
ene of the first act urns to her home, from whicl e has been absent almost 
1 iu éthienne * Ge past - weet fadame de Pasqua h and ] Happened N j i Lew Field 
; ; ' ba DT SIA « 5 aU f | ‘ 
‘ ' ] atre 
was born in Boston, but came to New York at the early — 
ige of five years. She was a prize pupil at the National | 
‘ , ‘ | 
Ysaye With the Liederkranz. Comperetenen of Wao lene tin hindied tar coveted wens 
. : NDAY next. February 12 (Lincoln's Birthday) with Oscar Saenger and made rapid strid n her art | 
Ysaye will be the sol at the concert by the Ger She was gifted by nature with a pure pra oiee f 
nan Liederkranz at the clubhouse on East Fifty-eighth exquisite quality and extensive range, flexible and true 
treet lhe great linist will play Saint-Saens concerto exceptional talent and temperament, and best f all the 
the Vicuxtemps ballade and p nase Arthur Claas ambition to make the most of these She reads music at 
‘ w duct the orchestra in the Euryanthe er eight so well that it might be said of er, a was / ASSISTED BY 
ture nd in the accompaniments to choral mu ry tie Saint-Saens he can read anything upside down, trar 
ul the women’s choru pose into any key, do all those musical feats that seem so/ © CWS ps BHF V 


e uninitiated While vet young girl 


Blauvelt in Maine. Camilla Urso heard her sing and offered her the positior 


| Pianist and Accompanist, 
| ILLIAN BLAUVELT, who has just returned from a_ of soprano soloist in her own concert company, to make a | 





Western tour, appeared yesterday (February 7) at tour of the States. She accepted this, but soon after mar 


\ugusta, Me., with the Maine Symphony Orchestra at a_ ried Signor de Pasquali, a very talented young tenor, and R E ] OH NS ON 
meert at the Capitol under the auspices of the Governor made a Southern tour with him instead. In the beginning | e sd 9 
ind the members of the Legislature of the State of Maine. of their career they sang for a season in Chicago in Eng 

Next week the famous soprano is going to Canada to fill lish opera, and became great favorites there They als Sole and Exclusive Manager 


cngagements ung for some time at the Tivoli in San Francisco, where | for America and Australia, 


weEAT MILDENBERG, °°" *x¢28T®vcTor. /St, James Building, NEW YORK CITY 


Director of Department Music, the Classical Seminary for Giris, New York. 8364-8368 Carnegie Hall, New York. 








WOTS..-All records broken. YSAYE hase aiready 


2 "CELLO VIRTUOSO and SOPRANO. | played ten times in New York and has 
== | eleven more engagements yet to fill 

= PERSONAL ADDRESS 
= —_ 4 1201 Lezingtes Avenue, New York City. ee 


'Phone : 1151 79th YSAYE will play 110 Concerts in America 


Luther Reic Schockey, em rue: | nite 


APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. [ f q r| p g [ q rk 
mM <———>" BARITONE. ™=™ 
MM 12, RUE LEONARD DE VINCI, 
Ee. Cable Addresses: ‘*SWEETWILL,” 


DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 
Just returned from a very successful tour in Italy. Address care MUSICAL COURIER. <>. PARIS, FRANCE. 
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CHARLES CLARK’S ART. 


(Jules Sauerwein, in Le Courrier Musicale, Paris.) 

NE is often astonished at finding in France so few 
conscientious and artistic interpreters of modern 
lieder. It is nevertheless very natural. Nothing 

in the ordinary education of our singers prepares them for 

a good translation of these little “intimate dramas.” The 

study of the old operas of repertory gives to the style a 

turn too vulgar and the reading of melodies leads to ef- 

fects really too easy. It was necessary that Mr. Clark 
should come from America to make us know what a lied 
is and in what manner it should be sung. 

Charles Clark well possesses all the qualities necessary to 
be a remarkable singer of lieder. His vocal gifts are so well 
known that it would be useless to dwell long upon them. 
Supplied with a respiration solidly placed and always nor- 
mally rhythmical Mr. Clark commands and manages his 
voice in such a manner as to be able to color it in very 
powerful, sonorous effects, as well as to soften, to reduce 
it to those of pianissimo with a sweetness truly unique. It 
was well proved last year at the Conservatoire, when he 
interpreted the “Indes Galantes” of Rameau. He knew 
how to sing the air of the role of the High Priest with such 
an equal sonority of mezza voce that the audience recalled 
him enthusiastically. He is then both by nature and by the 
earnest study of the construction of song admirably fitted 
to give to lieder, German and French, all the variety and 
expression possible, as he has his voice, to to speak, in 
his hands. 

There is a dangerous rock in the interpretation of lied 
which our singers escape with great difficulty. I have often 
teard an actor, justly famous for his scenic talent, sing 
lieder in a concert of chamber music and he put such 
brusqueness and unevenness in songs by Fauré, for in- 
stance, as to make one shiver. That came from his not 
having been able to harmonize his accustomed ways with 
the new setting, more intimate—the lied. With Mr. Clark 
there is nothing of the kind and the reason of it is that he 
has sung many oratorios and also his natural good taste 
In fact, it is preferable to prepare oneself for the inter- 
pretation of lieder by the study of oratorios. One acquires 
there something more serious and better balanced; after- 
ward the artist has but to render his interpretation more 
vivacious and the real style of lied is found. With Mr. 
Clark there is never a wandering from taste in the declama- 
tion. His diction in French, as well as in German, is of a 
clearness and correctness remarkable. There are, we be- 
lieve, few foreign artists who have assimilated the French 
pronunciation as Mr. Clark has. He can throw in relief 
the necessary words, make the sonorous syllables sing, and 
when it is necessary detail with the same care as an actor 
the principal phrase. But in detailing he knows how to 
preserve in the whole of the discourse a sweetness and 
a facility of articulation which augment the feeling of ease 
and satisfaction which his song and the easy emission 
of his voice already give. 
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His declamation is very plain of ornament and little 
prodigal of easy effects. It is animated by the inner senti- 
ment, by the profound comprehension of the work, without 
gestures, without exaggerated play of features. In a word, 
jit is a conscientious interpretation of a character a little 
severe but stirring, and at times dramatic. This rigor of 
good taste, in effect, does not exclude expression. It sim- 
ply reduces its exterior manifestations to the setting of a 
salon or a concert. It is a great mistake to transport from 
the theatre the perspective of the stage. On the stage, from 
the decorations at the back to the face of the actors, all is 
paint, all is trickery, and everything should be outside of 
and an exaggeration of the truth. At the concert, on the 
contrary, all is sincere, and one does not come to search for 
the mask of reality, but a pleasure purely musical and 
wsthetic. The singer addressed himself to musicians, not 
to spectators. It is this that Mr. Clark understands, and 
this that has so struck his listeners as much at the Con- 
servatoire as at the Société Philharmonique. 

As for the rest, Charles Clark thinks (and he is the first 
whe has dared to prove it here) that a singer can give a 
concert by himself. It was a great surprise when it was 
announced that he would give three recitals alone. But 
after the hearing, everybody was unanimous in acknowledg- 





ing that a program of lieder was enough in itself and had 
no need of entr’actes nor ornaments. 

In résumé, a singer of lieder is above all in France a 
thing very rare, and we do not know of any nearer perfect 
than Mr. Clark. In the class of which he is a master his 
reputation, already great, can only increase day by day. 
We hope that he will create a school and that others, with- 
out pretensions to his talent as a singer, will try to imitate 
his methods and his interpretations. 


MRS. DE MOSS EAST AND WEST. 


ARY HISSEM DE MOSS sang in Terre Haute, Ind., 

in a recital with Hekking, the ‘cellist, January 17, 

in Boston January 11, and in Worcester January 109, achiev- 
ing success. Echoes of this may be found in the appended: 
Mrs. de Moss sang admirably. Her tones rang clear and true. 
Her voice is more than pleasing; it has much of soul; an underly- 
ing depth that is indefinable but satisfying —Boston Times, Janu- 


ary 15, 1905. 





Mrs. de Moss sang the “Mignon” Polonaise with artistic phrasing, 
and gave so good an account of herself in the group of songs in 
the second part that an uncommonly dainty encore was given. It 
would be hard to imagine a more delightful number than Hiller’s 
“World, Thou Art So Wondrous Fair,” with a beautifully de- 
claimed obligato for soprano.—Boston Globe, January 12, 1905. 





Mrs. de Moss was greeted with much enthusiasm when she 
came on the stage, and it showed the appreciation of her in Worces- 
ter. She has a clear soprano voice and a good range. All her 
songs were sung with a delicacy and expression that brought out all 
the good qualities of the music.—Worcester Evening Gazette, Janu- 


ary 20, 1905. 





Mrs. de Moss is no stranger to Worcester audiences. Music 
lovers are well acquainted with the beauty and range of her voice 
and also with the artistic qualities which enable her to make a suc- 
cess of everything she undertakes to do, whether it be in concert 
or oratorio. She was warmly welcomed, and responded to an en- 
thusiastic encore.—Worcester Daily Telegram, January 20, 1905 





Mrs. de Moss is one of the most satisfactory singers that it has 
been our pleasure to hear for a long time. She is thoroughly artis- 
tic and has a rich, sympathetic voice, beautifully modulated and per- 
fectly true and pure. Her singing was a rare treat. The writer 
especially enjoyed that beautiful and seldom heard old French song 
of Lully, “Bois Epais,” and Becker's “Springtide,” which has the 
joy of spring throbbing and pulsating through every note of it.— 
The Terre Haute Morning Star, Wednesday, January 18, 1905 





Mrs. de Moss’ voice is agreeable and her singing was marked by 
fine appreciation and delicacy—thoroughly enjoyable, especially in 
the group of songs, and she heartily deserved the cordial plaudits of 
a large and sympathetic audience. The club is to be congratulated 
on its second concert, one of the best in its long series.—Boston 
Evening Transcript, January 12, 1905. 





In the air by Handel Mrs. de Moss displayed facility that was 
not merely superficial and plausible. She sang the arrangement 
from a piano piece by Rubinstein with unaffected emotion 
and Becker's “Springtide” in the fitting exultant spirit. In 
the songs of this group she showed more than ordinary vocal skill 
and zxsthetic comprehension. She has the gift of singing inti- 
mately to a miscellaneous audience. The voice itself is of agreeable 
quality, one that responds quickly to the demands of various emo- 
tions. And what a pleasure it was after the long grief and pain 
of so many polyglot recitals to hear all the songs in the English 
language! Few American singers have the delightful enunciation 
and the pure pronunciation of Madame de Moss, who was heartily 
applauded and obliged to respond to a long continued demand.— 
Boston Herald, January 12, 1905, Philip Hale, critic. 








A SPLENDID PIANIST. 
ERE are some recent notices of William Backhaus, 
the London pianist: 

Still more remarkable for a youth of twenty is the very Brahms- 
ian “Burleske” for piano composed in 1884, when Strauss was liv- 
ing at Meiningen under the ezgis of Von Bilow. It is brilliantly 
clever and interesting, and Herr Backhaus, in playing it, showed 
more temperament than ever before, and created great enthusiasm 

The Manchester Guardian. 

The other works heard were the symphonic fantasia 
and the “Burleske” for piano and orchestra, the latter of which, 
with Mr. Backhaus at the piano, won much favor.—The Westmin- 
ster Gazette. 





The “Burleske” was splendidly played by Herr Backhaus.—The 
Daily News. 





* * © “Burleske,” the solo part, being rendered with great 
brilliancy by Herr Wilhelm Backhaus.—The Standard. 





The “Burleske,” in which the piano solo was played with de 
lightful crispness and fluency by Herr Wilhelm Backhaus, has a 
curious touch of the Brahms manner.—The Daily Graphic. 





MUSIC IN HOLLAND. 


—uiiseaidianmmigule 
Tue Hacve, January 26, 1905 

HE only new feature in our musical world during 

the first month of the year has been the appear- 

ance of the Italian opera, which has its seat at 

The Hague, but plays regularly at Amsterdam 

and Rotterdam. The débuts with “Ernani” and 
“Trovatore” were not favorable, but in “Lucia” a very good 
singer, Signora Allen, appeared as the heroine. Puccini’s 
“Tosca” gave Signora Occhioloni a fair opportunity to 
gain the favor of the public. In “Gioconda” a tenor and 
baritone of great power were introduced, Signor Tsalberti 
and Signor Dadone. And so things are taking a better 
turn than was to be expected at first. To the operas al- 
ready named should be added “Manon Lescaut,” by Puc- 
cini. “Andrea Chenier” will be given before long. The 
orchestra is very good, and its conductor, Signor Abbate, 
is a very clever and experienced musician 
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The French opera has been slow in producing its novel 

ties. Massenet’s “Le Jongleur de Notre Dame” will be 


performed on January 28. “Tosca” is to follow, and after 
that a “reprise” of “La Fiancée de la Mer,” by Jan Blockx, 


is announced. 
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It becomes more and more impossible even for the most 
ardent lover of music and the best trained musical critic to 
take an interest in all the big and small concerts, of which 
in our great towns there are often three on one and the 
same night. After Bauer, and Casals, and Kreisler, Heer- 
mann came, and Hubermann and Pugno are expected 
The Rosé Quatuor, from Vienna, has made a very good 
début in this country. So did a young Portugese ’cellist, 
Signora Suggia. The project of performing “Parsifal” at 
Amsterdam is much spoken of. It is said that Mr. Viotta 
himself does not like acting thus against the wishes of 
Wagner, but that he is forced to it by the instructions of 
the Wagner Society. Moreover it was told that Mr. Con- 
ried, from New York, intended to come over with his com 
pany (?) to Europe in order to perform “Parsifal” in all 
those counties that do not adhere to the Berne convention 
principles, one of which is Holland. Of course, if Mr 
Viotta will perform “Parsifal” at Amsterdam, he will do so 
as much as possible in the spirit of Wagner. Till now he 
himself has written nothing in answer to the rather violent 
protestations from Bayreuth, having always sufficient 
spokesmen at his command. 
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It is certain now that Weingartner will come here in 
the spring, and lead concerts at The Hague, Rotterdam 
and Amsterdam 
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At The Hague a committee has been formed in order to 
erect a monument for Richard Nol at Utrecht, and Josef 
Rebicek will have one at Berlin. Two Dutchmen are mem 
bers of the Rebicek committee, Mr. Ruys, president of the 
Scheveningen Society, and Baron van Zuylen, the well 
known mélomane Dr. J. ve Jone 








Edward Hayes’ Artist Pupils. 

ILLICENT BRENNAN has had some particularly 
good engagements, in social circles especially, and 
was recently heard by Savage. Negotiations which may 
lead to her adopting a stage career are under way. Miss 
Baldwin (the daughter of a Supreme Court justice), of 
Boston, has a fine voice and is heard frequently. Miss 
McLaughlin, soprano, of Philadelphia, has distinguished 
herself in the past, occupying a cathedral position, and 
Charles S. Todd, a tenor singer, has a most promising 
future, and is singing in a prominent church. He will un 
doubtedly draw a salary larger by 50 per cent. the coming 
year. Although comparatively a newcomer here, Mr 
Hayes’ studio hours are well filled, an example of what 

activity and push, backed by merit, can do. 


A New Masical Play. 
HE New York Military Academy (Cornwall-on-the 
Hudson) Dramatic Club will present for its sixteenth 
entertainment Friday evening, February 10, the musical 
play “The Little Jap-Jappy,” written by S. C. Jones espe 
cially for this midwinter occasion 
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ESSIE B. CLAY'S West End Conservatory of 
Music had as 
Markham 
He gave a t 
With the Hoe” 

among his 

hn Boruff 


guest on Friday evening Edwin 
the Western poet and story writer 
Man 
and won a large group of mu 
Froth 

Miss 
“When 


ilk on poetry, read his “The 


Sicai 101K admirers Sallie 


Akers 
Akers recently completed 


assisted 


“Love Is 


ingham and J vocally 


a Rose” and 





I'wo Are in Love,” both songs of unquestioned merit, orig 
inal yet natural. Miss Clay knows how to interest her 
large clientéle, and particularly are her reception evenings 
interesting and beneficial to the Southern girls in her 
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Mrs. Joseph F. Knapp’s Tuesday evenings attract many 
prominent singers and instrumentalists Little Milada 
Czerny, the pianist, played last week a Chopin scherzo and 


Von Weber piece in truly astonishing fashion, with the 


technic Harriet Barkley, soprano, 
Marie,” by Pes 


She is one 


and spirit of a virtuoso 
“Melba Waltz” and “Good Day, 
sard, and “The Nightingale’s Song,” by Nevin 
Madame von Doenhoff's pupils, and 
Norwich Singers’ Club. Mrs 
ham, alto, a newcomer from California, has an expressive 
and Mrs. Bell also sang interestingly. Mrs. 
recited and Mr. Gilberté sang some coup 
“Overheard in 
A lice 
contralto, sang Nevin’s “O That 


sang the 


this 
tirming 


ot artist sings 


weck in with the 
low voice, 
Hallette Gilbert 
lets from his song cycle a Garden,” which 
Sovereign, the well known 


We 


and accompanied herself 


were dainty and effective 
I'wo Were Maying” 
with opulent tone, full of charm 


Dr. S. N 
from the “Surprise” symphony from memory on the three 


in a second song Penfield played the andante 


manual pipe organ, on which Mr. Riesberg also played the 
Lemare andantino in D flat and a “Marriage Fanfare,” by 


Gilbert. Some of these artists will appear at 


the Valentine Breakfast given by the Women’s Press Club 
Hotel Astor 


fe 


a young violinist 


Samuel J 
Saturday noon at the 


Henrotte, played so well at the 


Monday musicale that he 


Pierre 


last Bagby aroused genuine in- 


The 


in his playing was the sweetness of 


terest, even enthusiasm, that much overworked word 
most noticeable thing 
Reside this the lightness and speed 

Mendelssohn Mr 


astonishing The other 


the tone he produced 
the the 


of finale from concerto, with 


Luckstone as accompanist, were 


artist was Edvth Walker 
Ce 


Bessie Bonsall was recently in where 


of 


Toronto, Canada 
she sang in one of the King Edward Hotel musicales 
her appearance the Toronto Saturday Night said 


Interest centred in the singing f Ressic Bonsall, formerly f 
Toronto, but now a resident of New York Miss Bonsal!’s voice has 
gained in richness of color since she left Toront and she sings 
with increased authority and express: He first number was a 

ly captivating song by Massé, entitled “Parmi les Lianes 
7 th ag { execution and taste 





demands in the rendering b« 





with special care to prevent incongruous breaks in evenness of tone 


quality. 
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Justin Thatcher, the tenor, sang at the Amateur Glee Clul 
concert, and this led to special interest in the young man 
a newcomer here. At a private musicale he sang some 
sacred songs with fine style and fervor, in very sympathetic 


voice. He has had experience in Nashville, Tenn. ; Chicago, 
and various papers in the country adjacent say good thir gs 
of him. 
oe <= 
Margaret Loewenhaupt is the solo sopra f Shepa 
Memorial Church, Scarborough on the Hudson. Her voic« 


is very sympathetic, her enunciation excellent, and in cor 


sequence she is destined to fill yet mor mportant place 
both as church and concert singer She has the qu 
requisite ft ir ap al I re Mme. Hervor 1 padi 
is her teacher 


Ct ze 
Helen Butler, a Syracuse belle, Mr 


in turn, is a pupil of Madame Cappiani, has 


Fost 


pupil of 


accompany the madame (together with her siste 


in Switzerland the coming summer, sailing in 
Madame ( 


to her villa 


June on the Princess Irene uppiani recently re 








ceived a letter from Clair Buxton, a Wa we 
pupil, which reads in part: 

Dearest Mapamt As 1 wa r r Pace < 
be perfect, a n ord tea ls 4 y 
t gract 5 ark I always have « 
your work A friend w as been in |} e 8 A 
| s t t y there wher ey have s 4 s ¥ 
New York 
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Clementine Tetedoux recently sang “D tl} e Halk 
and a coloratura aria for a private « pany, and we 
that while her voice | wn in vi c : st none 
of its flexibility. She has inherited 1 il instinct, a na 
urally sweet voice of high range, and with added years 
seems destined to become a dramatic pra 

ce << 

L. B. Adams, originally of Erie, | then of Buffa 
later for some years in Australia, now a valued attache ol 
the piano department of Wanamaker’s, has { wed Her 
bert H J y, deceased, as organist of St. J Lut! ’ 


| M id son avenuc H 


iiant player, and among | 


Church, Seventy-third street an 
an experienced organist, a br 
friends is known as born lucky 
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Lucie Boice Wood, the soprano, is a dran nge 
whose merits are confined to too sma a circle She has 
the voice, vocal control, and musicianship which mark the 


real artist. The way she sings the “Queen of Sheba” aria 


is thrilling, so full of fervor and dramatic impulse is it 
On the other hand, she can sing “Polly Wil with it 
dainty charm and lightness, most effectively. She has be 

for five years soprano of St. James M. E. Chur 12gt 
street and Madison avenue, and the congregation there i 
devoted to her. Her mother, Mrs. Henry Smock Boice 


is her teacher 
eo ze 
Asa Howard Geeding, baritone, an artist pupil of Aret 


sang recently with the Yonkers Choral Society, Will I 
Macfarlane conductor, and this is what was 1 by tw 
local papers : 

“The Deluge,” by Saint-Saéna, contains 
merit Mr. Geeding, the interpreter f , ! 
voice, and the measures allott« t fr 
delivered Yonkers Statesman, February 1 

Mr. Macfarlane took big chances I 
Deluge.” by Saint-Saéns, but his comficde ew ' t ace 
Asa Howard Geeding proved a spler i t “ 
regretted that more was not heard of | I h { k 
be warmly welcomed here agair Yonkers H } 

a Cc 

Kate Dewey Hanford, the contralt “ t 
Kingston Choral Society a fortnight ag nging tl 
part in Parker's “Redemption” and winning “ 
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Round About the Town. 


AURICE A. J. WARNER is a lucky boy if 
his clubwomen friends of this city really 
carry out their intention to supply the 
funds for his musical education. Young 
Warner is from Chicago, and his violin 
playing shows so much of the proverbial 

breeze of that hamlet that the Eclectic Clubites greatly 

enthuse over him. He is precocious enough to make 
them believe that the sum of $50,000 would not be a bar to 
his education in the years to come. These ladies have 
already raised a part of that amount, and are now planning 
a concert and series of other social affairs to obtain more 
money. Mrs. Leonard L. Hill, of the Ansonia, is particu- 
larly interested in the lad’s welfare and is proud of his 
budding promise of great talent. Master Warner studied 
with Mr. Jacobson, of the Chicago College of Music, under 
whose direction he made his first public appearance three 
years ago. He was then but six years old, and his selec- 
tions included part of a concerto. And now the Eclectics 
are determined that the boy shall have the advantages of 
instruction from the greatest masters in the world, so that 

America will have a chance to produce a celebrated vio- 

linist. 


~ 
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David Kulinyi, violinist, will give a concert in Knabe 
Hall this evening with the aid of Ella Krause, mezzo so- 
prano, and M., Eisler, pianist. 

ese & 

Reed Miller, tenor, soloist of the Calvary M. E. Church, 
sang several church solos creditably during a lecture by 
George S. Avery at 5 West 125th street last Sunday 
afternoon, 

eG «& 

Rita Birnbaum, soprano; Pauline Mode, pianist, and 
Selma Rosenthal, accompanist, gave a musicale at Maude 
Rosenthal’s residence, 44 West 116th street, last Friday 
evening before a large gathering of their friends. 

e 

If anyone doubts the bravery of women musicians Em- 
ma R, Steiner will afford an example of it. Miss Steiner, 
who wrote the words and music of a pretty little opera 
several years ago and is also a prolific composer of in- 
strumental selections, recently returned from a long tour 
of Alaska, She was the first white woman known to have 
penetrated the tin region of Alaska and also to cross 
Behring Strait to Siberia. Miss Steiner has put her ex- 
perience into lecture form, and will entertain her musical 
friends with pictorial accounts of her travels. 


Sadita Heroy, the pianist, gave an informal musicale in 
honor of Lotta Heroy, at her residence, No. 176 West 
I4ist street, last Saturday evening. Miss Heroy played 
several selections by Bach, Mendelssohn and Beethov n 
in an artistic manner. Mrs. Heroy, soprano, sang a group 
of ballads, by Cowan and Hastings, delightfully. 

ae & 

Mary Henry, a violinist, will give a musicale at the 
residence of Mr. and Mrs. George Howell Dunham, 19 
West Eighiy-first street, this evening. Miss Henry will be 
assisted by John Young, tenor; Frederick C. Shattuck, 
and Sumner Salter, pianists, 

ee «& 

The Albertus Shelley Orchestra will give a concert next 
Friday evening in the Harlem Y, M. C. A. Auditorium 
Hjalmar Roren, the Norwegian baritone, will be the so- 
loist 

oe & 

The strains of an organ and the tones of a rich bass 
voice singing “The Village Blacksmith” floated out over 
the blocks and pulleys and wheels in the workshop of a 
big ironworks at Twenty-sixth street and Eleventh ave- 
nue Passersby stopped in wonderment 
at these strange musical sounds in such a workaday 
neighborhood. Upon being questioned, the doorkeeper 
explained that the singer was Carl Engel, who, accom- 
panied by a baby organ, sings twice a week at a noonday 
religious meeting for the workingmen, under the aus- 
pices of the Twenty-third street Y. M. C. A. 

A quartet of the members, comprised of Messrs. Voris, 
Booth, Pearsall and Dickson, having discovered that 


last Thursday 
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only a very small percentage of these workingmen were 
churchgoers, so they decided that they would take the 
church service to them in musical form. In this and 
several other adjacent factories, including one piano 
manufactory, the musical missionaries hold twenty min- 
ute meetings daily. The music, both vocal and instru- 
mental, attracts the men and is followed by a four 
minute religious talk, 
ese €& 

Karl Feininger, violinist; Annie Myers, soprano, and 
Mrs. Karl Feininger gave a musicale program that was 
hugely enjoyed by the friends of Mrs. William Walton, at 
333 West End avenue, last Friday evening. 

Ss & 

Mrs. Joseph A. Flynn entertained her friends with an 
informal musicale at her home, 412 West End avenue, 
last Sunday. Her next musicale at home will be on the 
first Wednesday in March. 

Se & 

Mrs. Samuel Hassell, mezzo soprano, and Maitland 
St. George Davies, tenor, will be the chief soloists of 
the musicale given to celebrate the reorganization of the 
Rubinstein Club, by its president, Mrs. Harry Walier- 
stein, in her new home, 121 West Eighty-sixth street, 
this afternoon. The club has more than 500 members 
and an improvement in the quality of its entertainments 
is expected this season. Its next musicale will be given 
in the Waldorf on Saturday afternoon. On the evening 
of February 16 a concert will also be given in the 
Waldorf. 

eS fe 

Mrs, Frank N. Olcott, mezzo soprano; Mrs. Camille 
Birnbohm, soprano; Edwin Wilson, baritone, and Jessie 
A. Fowler will furnish the musical program at the Pascal 
Institute benefit tea next Friday afternoon at 576 Lex- 
ington avenue, 

= «& 

Mrs. J. Alexander Brown is arranging a concert to be 
given by members of the Girls’ Club, at St. Michael's 
Parish House, 225 West Ninety-ninth street. This club is 
composed largely of tenement house girls of that neighbor- 
hood, between the ages of ten and twenty. It is non- 
sectarian and self supporting and its promulgators are 
doing good work in teaching the girls music and other 
useful arts. 

eG & 

Albertine Murphy, soprano, entertained members of the 
National Arts Club with some stirring Irsh songs in both 
the Gaelic tongue and in English at its last Friday meet- 
ing. She sang “Snowy Breasted Pearl” in Gaelic and an 
old song, “The Welcome,” as an encore. John S. Murphy, 
baritone, also pleased the audience with his rendition of 
ancient Gaelic war songs. Dr. Thomas Gaffney Taaffe, a 
member of the club, then gave a talk on the “Revival of 
Gaelic Songs.” He said that the Gaelic League, which was 
organized in this city several years ago, is to be commended 
for its work in reviving ancient Gaelic music, as the task of 
searching for and reproducing old folksongs and martial 
ballads in that tongue is a stupendous one. 

ae «€ 

Avery Belvor, a baritone of most pleasing voice, sang 
the “Minstrel Boy” with such excellent dramatic effect that 
he literally charmed his audience at the Catholic League's 
musicale in Carnegie Lyceum last Friday afternoon. He 
was obliged to respond to two encores. Lois Garneau, so- 
prano, and Albert Gerard-Thiers, tenor, were also well re- 
ceived in their groups of ballads. Helen Burr-Brand, 
harpist, played Rubinstein’s romanza and Schnecker’s im- 
promptu with much skill. 

eZ & 

Aptommas, the harp virtuoso, regrets that more musi- 
cians do not take an interest in harp music. “They all 
love the harp,” he said, “but few will attempt to learn it 
because they imagine it to be very difficult. To show the 
absurdity of this, I know several musicians or ordinary 
capacity, who, after a few weeks’ practice, played sufficiently 
well to entertain their friends. As an exponent of musical 
ideas in complete harmonies, and as capacitated to meet 
the semi-tonal emergencies of modern compositions the 
harp is considered inadequate; but when a harpist’s reper- 


tory contains Beethoven's sonatas, Chopins valses and Men 
delssohn’s ‘Songs Without Words,’ it is sheer folly to dis- 
parage this medium of sound.” 

eS & 

A talented harpist who is attracting attention in New 
York is Gertrude I. Robinson, who has given several very 
successful concerts here this season. Miss Robinson pos 
sesses a concert grand harp of remarkable tone, which she 
plays with a firm yet sympathetic touch not often found 
among harpists. Not only is she a brilliant soloist, but also 
particularly gifted in executing orchestral music. She is 
also a skillful accompanist. 

Miss Robinson is the harpist with Margaret Anglin in 
the “Eternal Feminine,” the incidental music of which was 
written by Horatio W. Parker, of Yale University music 
department. It contains one of the most beautiful and diffi- 
cult of harp scores. 

Miss Robinson has played in most all of the large cities 
to very appreciative audiences. 

S= = 

When composers of classical music learn that a single 
song like Chauncey Olcott’s ballad, ‘““My Wild Irish Rose,” 
is selling at a profit of thousands of dollars in royalties for 
author, there is usually a wild scramble for the haunts of 
the popular music publisher. It explains why so many 
musicians seek wealth in the realm of ballad music, going 
in as blindly as the miner seeks for gold. They sometimes 
strike it rich. 

ese & 

M. Seismit-Doda’s new song, entitled “Just For My 
Sweetheart’s Sake,” is meeting with a big demand, to the 
great surprise of that enterprising, popular music publishing 
contingent that thrives in West Twenty-eighth street and 
vicinity. These publishers have long doubted that classical 
musicians could write anything to strike the popular fancy, 
and Seismit-Doda’s success is obliging them to sit up and 
take notice. It is a new departure for Doda, who usually 
sticks to his chores in his East Sixty-third street vocalizing 
academy. 


Lucille Smith Morris is another classical musician who 
is aspiring for popular music honors, and her latest com- 
position, ““Ask Me No More,” may be shortly found on the 
list of hits to be published next month. Mrs. Morris for- 
merly confined herself to instrumental compositions, and 
might not have entered the song field if some of her mu- 
sical friends who heard the song in manuscript had not 
thought well of it and encouraged its publication. 

Se & 

Saidee Clark has placed a new march song, “In Old 
Algiers,” and a ballad, entitled “The Study of Eyes,” with 
the Paul Dresser Company. 

eS & 

John Heinzman and Alfred A. Solman, as a result of 
collaboration, have produced a promising instrumental com- 
position in “A String of Pearls” from both the financial! 
and musical standpoints. It is published by Jos. W. Stern 
& Co. 

=S= & 

Julius Lenzberg’s orchestra plays operatic selections as 
the overture numbers at both the matinee and evening 
performances of the Circle Theatre in a noteworthy man- 
ner that makes their “turn” a feature of the program 
As a rule vaudeville orchestra musicians are noted more 
for their endurance than musica! finish; but Lenzberg’s 
men are exceptional, and they have been often compli 
mented for their sympathetic accompaniments by ex-con 
cert singers now in vaudeville. 

e €& 

Max F. Schmidt is another director who should be 
proud of the musicianly quality of his orchestra at the 
Liberty. It is one of the best orchestras in the city, and 
when it plays between the acts the audience really listens 
It runs the gamut from Wagner to coon ditties, and plays 
as if the members were not mortal enemies trying to hurl 
instrumental insults at each other. 


eS « 


Gustave Saenger deserves much credit 
waltz composition, entitled “Friquet,” and also for the in 
cidental music which he specially composed at short notice 
for the drama of that name now playing at the Savoy The 
atre. The music is more appropriate to the play than is the 
general run of such attempts, and shows some forethought 
as well as musical ability. 

ese 

For several months a certain Boston church has been 
negotiating with several New York singers for a soprano 
soloist position. At least two of our local high voiced 
songbirds were counting on winning, but now there is a 
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rumor that Emma Fassett, a St. Louis young lady, who 
has sung “Lucia di Lammermoor” in amateur opera with 
great success, has gained the coveted three years’ con 
tract. 

ez 

Charles Heinroth’s mixed choir showed the results of 
careful training in their singing of Schubert's “Song of 
Miriam” in the Ascension P. E. Church musical service 
last Sunday afternoon. 

eS = 

Florence Custedoro delighted her hearers with her sing- 
ing of “May Morning,” “The Proposal” and “Spring Has 
Come” at last week's social meeting of the Professional 
Women’s League. Grove Ainsworth, violinist, also made 
a good impression by her playing of Godard's berceuse. 
Through the energetic efforts of Inez Crabtree, chairman 
of the music committee, the league generally obtains some 
interesting musical talent at its meetings nowadays. 

Se & 

A group of musicians at the Aschenbroedel Club were 
discussing the ups and downs of a musician’s career last 
Saturday night. One meditative looking bassoon player 
remarked that the disappointments and monotony of the 
average orchestra musician's existence develops most of 
them into crabbed old fellows, who now and again come 
to the conclusion that life is scarcely worth the living 

“Yes,” said a first violin, a man of rueful countenance, 
though something of a philosopher, “we musicians get far 
more music out of our instruments than we do out of life.” 

eS = 


“How to avoid taking cold.” No, it is not a patent 


) 


medicine advertisement but a valuable inducement t 
study vocal culture with Madame Jewell of 149 West 
['wenty-second street Madame Jewell combines her 
vocal teaching with some physical exercises, consisting 
largely of deep breathing, and while making embryoni 
opera singers of her pupil wards off the snares of pneu 
monia. Madame Jewell is a former member of McCaull’s 
Opera Company, with which she sang principal roles in 
‘Erminie” and various other light operas. She is orig 
inally a native of Canada, and in the “Land of Snow” she 
says she received her inspiration of the true value of deep 
breathing and correct vocal exercises 
=e & 

Kitty Cheatham-Thompson is a great favorite with so 
ciety this season, the smart set being greatly captivated 
with her unique program of negro melodies, children’s 
songs and the musical monologue, “Miss Virginia.” Her 
sweet singing of English ballads and French songs has 
also charmed her hearers at several local recitals this 
winter. Two of her best negro melodies were written for 
her by Paul Lawrence Dunbar, the negro poet, and Harry 
T. Burleigh, a New Yorker, musician and composer, of 
African descent. 

qe € 

Florence Austin, the violinist, has been playing consid 
erably for club audiences in the New York and New Jer 
sey suburban towns during the past fortnight. This month 
she is in demand at club affairs in Passaic, Westfield and 
Newark, N. J., as well as Brooklyn 





MERICAN audiences of today demand more oi the 
A concert singer than a beautiful voice and good tone 
production. The average vocal teacher has not the time 
at his command to teach style and interpretation, the two 
great essentials for success, in which case the artist is 
obliged to engage the services of a good coach. William 
J. Falk is one of our most successful teachers in this line, 
having gained his present high position in the profession 
through his comprehensive knowledge of the singer’s rep 
ertory, his fine imagination and his ability to recognize 
the proper unity of words and music, and to make this 
perfectly clear to his pupils. He is also in demand as 
accompanist, his support at the piano being a help and 
nspiration to the artist. This season is a very busy one 
for Mr. Falk. Marie Rappold, Marguerite Lemon, Joseph 
ine Jacoby, Carrie Bridewell, Marie Stoddard, Alice 
Merritt-Cochran, Grace Longley, John Young, Edward 
Johnson, Emilio de Gogorza and Walden Laskey are 
some of the professional singers who have studied and 


ire studying with Mr. Falk 


COMIC OPERA DOINGS. 





ILLIAN RUSSELL enters upon the last fortnight 

of her engagement in “Lady Teazle” at the Casino 

It is said that the play is prospering, but the 

production is so expensive that the Shuberts do not care 

to risk a drop in the receipts by prolonging its stay on 

Broadway, Hence Miss Russell will open in Boston Feb- 
luary 20 

es «& 

Raymond Hitchcock has planned a burlesque of “The 
Yankee Consul” by members of the company, in which, by 
transposal of some of the characters, a humorous sketch 
will result. Some of the principals will originate their 
parts in private rehearsal, with the result that the cast will 
be as much amused as will the audience at this special per 
formance, which will be given within a fortnight 

eS & 

Lew M. Fields says he can't find the time to go to a 
Metropolitan Opera House performance, but was very 
pleased last week to see that Mr. Dippel and Madame Sem 
brich could spare the time to occupy boxes at his play “It 
Happened in Nordland.” He is certain also that they ap 
preciated the vocal efforts of his band of opera singers 
judging from the hearty laughs that they enjoyed. What? 

oe <= 

Charles Frohman has secured the English rights of the 
comic opera “La Petite Bohéme,” now being produced in 
Paris at the Variétiés. He will present it in London and 
then bring it to Daly's 

oe fe 

Paula Edwardes will be starred in a new operetta, “The 
Maid and the Mask,” by the Shuberts, when her tour with 
the opera “Winsome Winnie” is closed 

ce & 

How's this! Fritzi Scheff is to appear in Vienna next 
season, and the Vienna managers have expressly stipulated 
that she appear in an American operetta, with an American 
company im support 

ef 

Melville Ellis, composer, pianist and comic opera singer, 
intends to go to Italy next summer for a two years’ 
course in voice culture. At present he is rehearsing for 

The Earl and the Girl,” one of the Shuberts new produc 
tions, which opens in Chicago next month. Mr. Ellis 
plays the piano in a nice, blonde sort of way, but the wish 
of his life is to be a famous composer. He has composed 
several clever things of late, and is responsible for the 


Scandal” song sung by Fay Templeton 


WITHERSPOONS GOING ABROAD. 


WING to the enormous increase in his work in 
concert and oratorio, Herbert Witherspoon, the 
well known basso, has resigned his position as solo bass 
in the Church of the Divine Paternity, and will here 
after devote himself entirely to his public work and to 
the teaching which he and his talented wife are doing 
at Carnegie Hall. This decision has been forced upon 
Mr. Witherspoon owing to the fact that his many su 
cesses and increasing fame have made him known in 
Europe and created a demand for his services in the 
Old World. Mr. and Mrs. Witherspoon will sail for 
England at the close of their season here and Mr 
Witherspoon will appear in some ten concerts in London 
and on the Continent, while his wile will pass the sum 
mer visiting and studying with some of her old teachers 
Mr. Witherspoon's London recital, which will take plac« 
early in June, will be under the management of N 
Vert 
Mr. Witherspoon's success as an artist of the highest 
type and his hold on popular favor are encouraging 
proofs of the fact that one does not have to be a foreigner 
to be appreciated. 
Here are some excerpts from a half-column article it 
the Chicago Tribune on Mr. Witherspoon's recent recital 
in that city 


Herbert Witherspoon, the New York bass, w! sang wit 
in the Apolic Club performances of “The Messiah” last week, gave 
a song recital yesterday afternoon in Music Hal The audience was 


of only fair size, but it was keenly appreciative, and it received Mr 
Witherspoon's excellent work with an approval the beartiness f 
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which could have left no doubt in his mind as to the quality of the 
impression he had made 

Yesterday he demonstrated in most enjoyable manner that his 
powers have been normally and satisfactorily maturing and deep 
ening since he was last here. * * * His recital work is of truce 
excellence, and yesterday pleased and satisfied as has that done by 
but few artists who have been heard here of late 
h impresses more and more favorably the 


His voice is one w 
nger it is listened t It is not of a sensuous beauty which in 


Me 


Stantly captivates, but its healthy, free emission, its fine resonance, 


and virility, and its commendable flexibility and close adherence to 
the integrities of pitch, gradually win for it appreciation and ulti 
mately awaken sincere admiration 

The program Mr. Witherspoon had arranged was interesting and 
admirably put together Haydn's dignified and finely expressive 
She Never Told Her Love ' was one of the gems of the classical 
group which ushered in the afternoon; Loewe's beautiful “Heim 
lichkeit” served to display to advantage the singer's rich, deep 
tones; Hahn's “La Paix” was so well interpreted that a repetition 
was unavoidable Homer's setting of Browning's “Prospice” is a 
splendidly dramatic composition, and was given in truly impressive 


manner; and the old Irish “By the Short Cut” was one of the gems 


of the afternoon 


Mrs. Blumenberg'’s Musicale. 
NUMBER of distinguished artists were heard Sun 
A day night at a largely attended musicale which Mrs 
Mare A. Blumenberg gave at her residence, 194 Riverside 
e. Milada Cerny, the gifted littl Bohemian pianist 
Mrs. Birmingham, the San [rancisco contralto, now visit 
ng New York; Mile. Belval, granddaughter of the cele 
brated basso of the Paris Grand Opéra; Lloyd Rand, of 
the Metropolitan Opera House; Tom Karl, Signor Vi 
anesi and the hostess herself contributed an unusually en 
oyable program 
Little Miss Cerny played the Chopin scherzo in B flat 
minor, Chopin’s posthumous polonaise, the Mendelssohn 
Rondo Capriccioso,” the Rubinstein romance in E flat, 
the Weber-Liszt “Perpetuum Mobile,” Godard’s “Chro 
matic Valse” and Poldini's “Marche Mignonne.” The 
technic and the apparent musical understanding of this 
child are remarkable, and caused the guests to marvel 
anew at the strange flights of genius. She is gifted beyond 
any youthful pianist ever heard her« 
he vocal numbers of the evening also proved a feast 
Mr. Rand sang the tenor aria from the first act of Puc 
cini’s “La Bohéme” and songs by Richard Strauss. Mlle 
Belval gave the canzonetta from “I! Ballo in Maschera.’ 
Mrs. Birmingham sang songs by Richard Strauss and 
MacDowell Tom Karl chose American composers, 
Mildenberg, Chadwick and Rogers, for his group. After 
upper Mrs. Blumenberg charmed her guests by singing 
both the Schumann and Franz settings of the “Widmung’ 
and Grieg’s “Violets Signor Vianesi played a number 


of the accompaniments 


A Jersey City Concert. 
ANY prominent families in Jersey City are subscrib 
ers to the series of concerts by the Women’s Choral 
Society of Jersey City, of which Arthur D. Woodruff is 
he musical director At the filth concert Friday night 
before last, at Elks’ Hall, the society had the assistance of 
Juhan Walker, the baritone, and Manfred Malkin, a 


recently arrived in the country The so 


French pianis 
ciety sang such numbers as Schubert's “Omnipotence,” 
On the Lake of Traun Young Lovel’s Bride,” a can 
tata by William E. Haesche and songs by Clough-Leigh 
ter and Berwald. Mr. Walker was in fine voice, and his 
numbers included “Lungi dal caro bene,” by Secchi; “The 
Lord Worketh Wonders” from Handel's “Judas Macca 
beus,” “A Man's Song,” by Harris, and Gilbert's “Pirate 


Song.” Mr. Malkin performed the Chopin ballade in A 
flat, the Chopin waltz in E minor and the Mendelssolir 
prelude in B minor Richard T. Percy was the accon 


pan st 


Madame de Cigneros Honored. 


HE following item chipped from a Lisbon paper and 
concer a singer who former was well known in 
New York when she sang at the Grau Opera under the 
name of Eleanore Broadfoot 
At the reception given by the Duke and Duchess { Connaught t 
the King, Que« and Royal Family of Portugal at the English Le 
gation of Lisbon, Madame Eleonora de Cisneros, the Americar 
mezzo soprano engaged in the Italian Opera Con at the Roy 
Theatre of San Carlos, sang songs German and Eng She 
was aflterwar presented to their majestics and hig nm ‘ 


greatly complimented by them 
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Wasuincton, D. C., February 4, 1905. 
HE Washington Symphony Orchestra gives its 
last symphony concert this afternoon. The con- 
cert of last week consisted of a Beethoven pro- 
gram, including the seventh or “Dance Sym- 
phony,” “Coriolanus” and “Leonore” No. 3 


§ 
overtures, allegretto from symphony No. 8, and the “Ade- 


laide” ballad, sung by Thomas Evans Greene. 
The popular concert consisted of Delibes, Bizet and 





Thomas | selections. Pierné’s “Serenade,” Schubert's 
“Marche Militaire,’ “De Ballo,” by Sullivan; “Salut 
d‘Amour,” by Elgar; De Koven waltzes, and a selection 
from Lacombe’s “Printaniére.” Anna Wilson sang arias 
by Tschaikowsky and Saint-Saéns, 

A symphony testimonial will be given on February 7. 

 & 

The program of the fiith club concert of the Saenger- 
bund was given by the choir of St. Aloysius’ Church, di- 
rected by S. J. Kuebel, the regular choir leader. Solo 
quartet and chorus from “Lohengrin,” Granier’s “Hosan- 
rah,” Parker's “Daybreak” and “You Stole My Love,” by 
Macfarren, were given by the ensemble of the choir. Solos 
froin “Traviata,” “Stabat Mater,” Goring Thomas’ “Na- 
deschda” and “Freischiitz” were sung by Mrs. B. M, Rog- 
ers, John A. Finnigan, Clara Drew and Arthur W. Porter 
respectively. Frank Claudy, president, and Henri Xander, 
the regular musical director of the Saengerbund, were in- 
terested members of the audience. The utmost enthusiasm 
and cordiality prevailed. This prosperous body of Ger- 
mans is calling out for a larger place of assembly. 


ce €& 


“The Dream of Gerontius,” by Elgar, now in rehearsal 
by the Choral Society, under the direction of Josef Kasper, 
will be the next attraction of that nature. Sydney Lloyd 
Wrightson, Ellison van Hoose and a New York singer 
will be the soloists. Wm. Bruce King, the president, a 
lover of music foremost in the musical movement in 
Washington; Eugene E. Stevens, another to whom music 
here is deeply indebted; Thos. Nelson Page, B. R. Green, 
A. M. Lothrop, S. W. Woodward, Abram Lisner, R. M. 
McKee, S. Meade, H. M. Paul, P. K. Rielly and H. F. 
Smith are among the liberal guarantors of this society. 


eS € 


The Musical Art Society, directed by S, L. Wrightson, 
has commenced rehearsals, and expects to give a concert 
in a few weeks The High School Chorus, under the 
same direction, will give a concert on February 22, Wash- 
ington’s Birthday, when several patriotic songs will form 
a group on the program. 


Se € 


A movement in the interest of national songs and songs 
for the home is on foot in the Eastman School here, 
where Mary A, Cryder is director of the voca! department 
Miss Cryder’s taste, judgment and teaching ability are evi 
denced in the fact that all the students of the school would 
belong to the'class if allowed. When abroad Miss Cryder 
heard the assertion that Americans studied music, but that 
they did not use it in their homes. This set that musi- 
cian to planning along this line. The result is highly 
spoken of by the school directors, themselves musicians. 
The music department of this school is steadily growing, 
and now with this choral and home song impetus will be 
one of the leaders. . 


fe €e 
\ daughter of Judge Parker, of Montana, is an inter- 
esting pupil of the College of Music in the class of Katie 
V. Wilson. 


the college and is causing much interest 


A permanent chorus has been established in 
“Martha” ‘will 


be the next opera given, under the direction of Thomas 
Evans Greene. Genevra Johnstone-Bishop is giving 
Wednesday evening musicales at the Rochambeau, where 
she is entertaining Mrs. L. L. Rowan, a contralto and 
friend from San Francisco. 

tt € 

Musical activity in Washington has brought to light 
three capable, skillful and ambitious specidlist-accompa- 
nists. Miss Arley Mott is chiefly engaged with the Col- 
lege of Music work. Mrs. Edward Kelly, late of Philadel- 
phia, desires most accompaniment of soloists in concert, 
but is also a good coach for preparatory work. Her ad- 
mirable work in connection with the recent “Carmen” pro- 
duction has already been spoken of. There her patient 
drill and exceptional gift of imparting the sense and im- 
portance of rhythm contributed no little to the success of 
that entertainment. Her address is 643 East Capitol street 

< 

Mrs. Howard Addison Coombes, a gifted piano pupil of 
Mrs. Lent, is an expert in the accompaniment line, and is 
making it a special profession. Her technic is excellent, 
sense of interpretation strong, sympathy keen and assimi- 
lative. This young artist, who should by all means be en- 
couraged as coach and accompanist, lives at 1215 Kenesaw 
avenue 

eS & 

Adolph Glose is a busy pianist and piano teacher, al- 
though a newcomer to Washington. His studio is a ren- 
dezvous for musical people, Mr. Glose being cordial and 
interesting as well as gifted. His playing at a recent 
Bischoff concert here has been very favorably commented 
upon. 

fe €& 

“Frieda Rica” (Elizabeth Goodsell), of Boston, is having 
success in the “Red Feather” Company. Hallie Dupré, one 
of the voice pupils of Sallie Bradiey MacDuffie, of Wash- 
ington, has returned to her home in Texas and is to give a 
concert there in February. 

ft € 

The studio of Prof. and Mrs. Arthur E. Yundt on K 
street is a busy place, with pupils in violin, mandolin, gui- 
tar and elocution, J. H. Wiley held the second of his “pop- 
ular sight singing” classes this week. The attendance was 
good. 

ese & 

The musical reading of “Evangeline,” reading by Miss 
Prall, the piano setting arranged and played by Mrs. E. P. 
Knorr, the pianist, is having success in outside engage- 
ments. Miss E. Killingsworth Brown is preparing an in- 
teresting concert with brilliant outside musicians, of which 
details soon. See card in regard to the famous David 
Wolff Brown violin collection. 

Ss & 

Anton Kasper, the violin artist, and J. P. Lawrence, 
pianist, are professors at the National Park Seminary, 
where 150 of the students are engaged in music study. This 
is one of the largest classes in music in any private school. 
Mrs. Oldberg has vocal recital engagements in Baltimore, 
Philadelphia and Washington for this coming month. 

eS & 

Clara Drew, the contralto, has opened a studio in N 
street Northwest, No. 1432, in Washington, D. C. Miss 
Drew's vocal art was attested to in the last concert of the 
Saengerbund, where her singing won enthusiastic applause 
from the large assemblage of critical musical people. The 
congregation of St. Aloysius Church, where Miss Drew is 
soloist, are equally enthusiastic. Miss Drew comes to 
Washington from Boston, where her work as singer and 
teacher was well known and highly esteemed. On Febru- 
ary 21 Miss Drew will give a concert at the Washington 
Club. At the same place Johannes Miersch gives a violin 
recital on February 7. 


Mrs. A. T. Gage gave a musicale at her home this week. 
The popular soprano sang David's “Brilliant Bird,” Franz 
Abt’s “Harp of the Winds” with Madame Dalgleich, a 
trio, “Te Prego, O Padre,” by Nicolao, with Mrs. Dal- 
gleich and Mr. Myers. Adolph Glose played the “Magic 
Fire” music and “Siegmund’s Love Song,” arranged by 
himself. A flute solo was played by Henry Jaeger. Chas. 
E. Myers, Mrs. Dalgleich, Miss H. T. Maguire and Henry 
Statham sang solos. The musicale was one of the most 
brilliant home events of the season, and it is to be hoped 
may be repeated in the near future. Mrs. Gage is soloist 
at St. Andrew's Church here. Her solo in “Jerusalem” 
from “Gallia,” by Gounod, was much admired on Sunday 
Mr. Statham is English 
and is preparing for grand opera 
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Miss Maguire is from Boston 


Among the largest houses brought together this season 
for musical events, including the boy Vecsey, have been 
those ior artists under the management of Katie V. Wil 
Miss Wilson is al 


son. Three have broken the record 


ways successful with her artists 
Ss & 


Efforts are being made to save the Washington Sym- 
phony Orchestra to the city. Wealthy people protest 
against having to bear all the burden of maintenance, but 
will continue their support if the others show a disposition 
to Committees are working on popular subscrip- 
tion to discover how far this 


assist. 
“disposition” exists 
FANNIE EpGAR THOMAS 


Edward Johnson in ‘ Elijah.’’ 
DWARD JOHNSON, the tenor, has a very busy sea- 
son booked 
he sang “Elijah” with Campanari and Madame de Mont- 


The following from Baltimore, when 


jau, is an evidence of his good work: 


One of the best tenors ever heard at these concerts is Mr. John 


son, who sang here for the first time His voice is a beautiful one, 





and he sings with authority and finish He should be heard here 
often.—Haitimne News. 

The tenor parts were sung well and with great taste, and the 
soloist received much condemnation from the audience Baltimore 
Herald. 

Mr. Johnson, the tenor, had excellent success in his numbers, es 


pecially in his arias “If With All Your Hearts” and “Then Shall the 


Righteous.” His voice has a fine lyric quality and he enunciates 
beautifully. —Baltimore American 

Mr. Johnson sang recently with Edouard Colonne in 
Boston and at the Bach Festival in Bethlehem, Pa., and 
last week sang “Elijah” in Cleveland and Baltimore. This 


week he sings at the Auditorium in Chicago with Madame 
Gadski and David Bispham and next week sings the 
Verdi Requiem with Dr. Horatio Parker, at Yale Uni 
versity, New Haven, Conn 
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Miss KATIE V. WILSON 


TEACHER OF SINGING. Pupil of Wm. Shakespeare, London. 


Mr. Thomas Evans Greene 


TENOR, of New York. CONCERT, ORATORIO, RECITAL. 
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RARE VIOLIN COLLECTION 


Made By Connoisseur, 











SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N. W., 


Care of SANDERS & STAYMAN. 


Muc. POSTELL EVEREST 


Veloe Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOO—(Royal Dreaden Conservatory). 


1721 USt.,N. W., WASHINGTON, D. Cc. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Method. 





WASHINGTON, D. C. 
Lafayette Park. 


Hamilton Tnstitute, 
Wiasbington, D. C. 


1924 N Street N. W., 
WASHINGTON, D. C, 


HOLY CROSS ACADEMY, *s2»er0r.0.. 


Regular Academic Course for Young Ladies. 











me ure DAVID WOLFE BROWN, 
WASHINGTON, D. C. 
Stradivarius, Amati, &c. 


APPLY 
1924 Baltimore St., WASHINGTON, D. C, 
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THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normai lastruction. 
STUDIO 1720 P St., N. W., WASHINGTON, D. C. 
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Streets; 
WASHINGTON, D. C. 
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ART OF SINGING. .. 
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Downtown Studio, 188 F Street N. W. 
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Apply to SISTERS OF THE HOLY CROSS, 
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ADOLF GLOSE, 
CONCERT PIANIST. 
PIANO INSTRUCTION. 
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GADSKI IN CALIFORNIA 


— oe a 


USICIANS and music lovers in San Francisco 
crowded the Alhambra Theatre for the Gadski 
concerts last month The society element, 
too, turned out in brilliant array to greet the 
famous soprano. The critics of the Pacific me 

tropolis hailed Gadski as one of the greatest living sing 

ers. All of the papers published column reviews with 


display heads. Financi 





y the concerts were very suc 
cessful 

Brief extracts from the criticisms follow: 

It is fine to observe one of the world’s singers grow greater 
under one’s eyes-or under one’s ears. Most of them are at their 


worst when they leave their world of art for ur world of dollars 
Most of them grow stale under the pressure of American salaries 
Gadski is a vivid exception. She has developed, she has learned 
in the shadow of the Stars and Stripes Perhs reign 
singer will accomplish in this country all that her x 

league, Nordica, has accomplished abroad. It would | famous 





irony 


Gadski’s success last night was one of the sanest and surest in 





mory of the oldest concerigoer She did not attempt to 
transform the concert platform into the opera stage she did not 
invest her tributes to Schubert. S« mann, Weber, Franz, Jen 
sen, with the elaborate blandishments of the prima nna; even 


the “Nozze di Figaro” aria th almost casual 





¢ sang w 
charm 

It was in this Mozart bit that one grasped fully her improve 
ment Grace has come to her, and she has more, much more, of 
the distinction that used not t be hers at all Singing is more 
than voice, ‘ust as writing is more than pen and ink; there must 
be style. Gadski has come into her style.—The San Francisco Ex 


aminer, January 4, 1905. 


Last night at the Alhambra Madame Gadski fulfilled all the large 





promise of her singing with the Met: tan Opera Compa 
here three years ago. Three years ago she represented a splendid 
promise and a problem Today the promise 1s fulfilled and the 


problem solved. * * * 


And Gadski is admirably artistic and entirely distinguished. Her 
scope is that of the greatest singers She s as surely at home in 
the simplicities of the Lieder as in the heroics of the music drama 
She sings Schubert as well as she sings Wagner; “Aus meinen 
grossen™ as well as Mozart in the “Nozze di Figaro.” Her phrase, 
nuance, “execution,” are all particular pleasures. I remember no 
one with a more splendidly made crescendo 


the desire for more power, and there is some loss of quality in 


the upper notes. Even an A flat came a little badly last nig 
The lower range is remarkably rvund and full, and throughout 
there is a delicious mezza voce breat} { the voice was 


that used in the most charming ng of the “Nussbaum,” a 





characteristic little vocal thr tha ce heard is not casily tor 


“Lotosblume,” “Mondnacht and “Wi 





ten The nung” were 





go 
the other Schumann numbers 


The big aria from “Der Freischitz” led off the program, and 





madame plunged right into it as if she had not been singing half the 
evening “Ich Liebe Dich” represented Beethoven, and Gadski 
admirably: the other Franz song was “Fir Musik"; there was 
one Jensen lyric, “Murmelndes Luftchen”; and four Schuberts, 
crowned by the finest rendering { the “Erlkénig splendidly 
dramatic, splendidly voiced, that it has been my luck t hear 
The San Francisco Call, January 4, 1905 

Madame Gadski, the world far s prima donna, lived up to 
the ideals music ving people bad set for her as a concert 





singer last evening at the Alhambra Theatre, when she gave the 


first of three concerts ann 1 for this week Gracious and 
fair and womanly, she commanded the highest personal considera 


tion; as a singer whose voice ‘is dramatic, tender, commanding 











and appealing in turn, she br rht the audience up to a demon 
ative appreciation that kept the big a rium ringing with 
sdits and bravas and finally cheers The enthusiasm reached a 
climax with the last number, Schubert's “Erikénig,” which con 
cluded ai de us grouy this composer Besides Madame 
Gadski, San Francis« ha yet to car 4 sopran attempt this 
extremely difficult thing Heretofore it has been left for the fa 
s baritones The intense P ntere f this cas and 
lemands upon the phys:que { the singer ae as on 
the quantity and quality of vorce, are : that only great artists 
can give it adequat nte ‘ t M e Gadsk l her beau 
tif big ¢ were eq c r t! Erikonig 
lt would have been impossible for one t t unmoved at Madame 
Gadski's telling of the story Ihe San I : Chronicle, Jan 








The audience wa stirred fron P et and delighted by the 

artistic contrast furnished by the fret gr 
, ‘ ‘ - 

In the second group Mozart's aria fr Nozze di Fig was 
nterpreted, and the a ence heard Madame Gadski sing that 
master’s work as no other living artist can sing 

Three Franz songs, “Aus Meinen Grossen Schmerzen, “Die 
Haide ist Braun” and “Fair Musik followed Thes « es 

wed great possibilities under her interpretation and the audi- 


Fourth European Tour, 1905. 
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Now Touring England. 


MAUD POWELL, Violinist. 
ESTELLE LIEBLING, Soprano. 


LONDON OFFICE, . 36 Gerrard Street, W. 











ence insisted on the repetition of two of them. Becthoven'’s “Ich 
Liebe Dich” and Jensen's “Murmeindes Luftchen” and some bal- 
ade encores closed this group 

Ihe closing number, Schubert's “Erikinig,” brought the en 
thusiasm of the audience to a climax. Madame Gadski was equal 
to a: the exactions { this imtensely tragic number, one never 


by a soprano in San Francisco 


before attempted 

H. Selmer Meyrowitz played the accompaniments most satis 
factorily His solo numbers were his own adaptation from Wag 
ner.—The San Francisc Evening Post, Januarf-«, 1905 


The Alhambra Theatre forms a very poor setting for a gr 





prima donna like dski, except in the matter of size It seeme 


large, cold, bleak, wintry and desolate last night, even after the 





hundreds had filed in to listen to the sweet strains of the famous 
singer But the moment she began to sing her environment was f 
gotter The notes, soft d caressing, yet rich and dramatk 
flowed out like a stream of yousness, drenching the hearers 
luxurious, sou! revivifying experience The gown is the least part 


a great artist, yet Madame Gadski'’s robe so exquisitely fitte 

















personality last night that it seemed symbolk {f the message sh« 
conveyed Against a background of white satin and deep crea 
ne large but faintly tinted pink roses seemed to bloom, w 
tf tur om the corsage gave the ast suggestion i war 
The program was a st entirely in German, and a y 
mace f < y s Fatherland, the mat 
f Ss r : Schube minating, that she sect i 
dwe mn a special atmosphere { the music of sentiment If it 
not bee for the aria fron F igar and the aria fr 
Freis ‘ ca Gadski for the first time 
we nl y have suspecte jous dramatic gift It is 
mn fact, a pr f of wonderf to be able to go from the 
ntellectual depths and majestic harmonies of the Nibelungen Ring 
to the portrayal of the simple sentiment of Haidenrésiein™ a 
Nussbaun The San Francisco Evening Bulleti January 4 > 
> , 
They Value Engel's Article. 
CAMILLO ENGEL has received a number r 
eters mmending his article, “About the Voices 
hat was published in Tue Musicat Courier September 
25, 1904 
Minme Rice Prior, « 5 W treet, W ter 
Mass write 
Dear Ma. Encet—Received marked copy of Tus Musicar ( ® 
n, date September 28, and wish to tell u how 1 bh l es y 
y r article, About the Voice.” It is most interesting and kx 
ficial t ull vocalists I am recommer ent f “ 
ave not been fortunate « gh to have rea Lve ni 
t ther gh quite tten 
Revel Lindsay English, a singing t« f I ena 
Cal sends t tril 
Mr. S. Camilo Engel, New York City 
Dean Sta—In Tue Musicar ¢ nica of ember 8 I read 
your artick Al t the Voice and I car a tik 
best thing was of re benefit to me tl anyt g 1 have 
nt { niece 
Another Successful Arens Pupil. 
OBERT S. PIGGOTT, baritone, pup f | X 
Arens, ha established himsel most ! iy ! 
loront Canada He teache ( i irg@e \ | i 
Dr I sners I ront { neer } ry M 1s 1 ] 
great der d both as chur nd cor t ger Phe 
ollow g pre clipping peak ior . r 
The baritone s “ re ere by RK. S g ‘ id ¥ 
and with rare beauty of ance The other sts of the « 
ing were Mrs. Shotwell-Piper a Josef Hofma Mail a I 
1 re 
R Ss Pigott sang tw ‘ s fro ( ‘ | ( 
} " respectively “ ‘ sua s ' f ea f 
‘ ' t t j nt { < 
R. S. Pig the we known 1 ne gw the « ‘ 
expres 1 ns ra lor News 


MARTHA HOFACKER AS JULIET. 


M** THA HOFACKER, Anna Lankow’s pupil 
has created a sensation in the role oj et at 


the Royal Opera in K 


have watched Miss Hofacker’s progress already know, 





gsberg As the many wh 





the young artist is the prima donna for the juvenile 














dran that she has won a triumph in a 
color nguished teacher here in ew York 
s be he criticisms fr Konigsberg 
llow 
This opera has been most justly revived The hoice was the 
er because { the fact that Juliet affords an excellent op 
portunity for he | { the taients of the fascinating, 
venile dramat ! Miss Hofackes She scored a decided 
audi« s Ww " < ver her im 
mn and re tion of the j Miss Hofacker represents a 
e | et, possessing a requisites () t beauty, intelligence) to 
nepire © at first sight When tragedy presented itself she 
he demand with masterly talent \ rejoice in the maidenly 
rm wi h pe ate every rot io thtu yr soprano 
Let s als ecogt < k ‘4 t ~ her colora 
ra singing, which is the essential in performing this part The 
splendid and fa ess ns { trille that rang from Miss 
Hotacker's ps gave i Zs and gent study 
The Kée ger Ha gsche Zeitung, Decemb« >», 1904 
In Miss Hofacker we sess an exc interpreter of Juliet, 
her slender, youth! : y apm 4 ng greatly t her 
mpersonatior “ « er clear rik wart sopra voice ripples 
tr her ps w case i fluc y 
She sang the W z Song n Fr r with much taste, bring 
ng forth «a its de ate sentiments in a highly finished manner 
In the more drama parts she also r to the occasion, and all 
through the performance she was the « re tf interest Konigs 
erger Taget t, December 704 
The principal part was filled by Miss Hofacker The “Waltz 
Song n the first act w tly a eciated t was really «a 
autiful piece, gracefully and y rendered Lightly and 
flue ) ¢ notes f from he 
Frau I hw / rely t " part for her However, 
Juliet, glowing wit fe a wa r sted by Miss 
Hotacker in a highly creditable r ‘ Konigsberger Aligemeine 
Le ng, Deces er 19 
The greater part of this { ed in the dark, but Juliet, 
Miss Hofacker renders the part s entirely sufficient to fill any 
ack of light When EK ‘ sing I t jenes } le Wesen ein 
Engel ern Reiz erche es ‘ " rea y nderstand his 
ar r and fascinatior 
Miss Hofacker’s highly ated e and marvelous techni 
¢ ed her t ‘ r even the da t passages of 
t s dark opera {at ed neé liece ber 4 
Bessie Bowman in Oratorio. 
HE following paragraphs are from crit s on the 
performances Ihe Me in | klyn, at 
which Bessie May Bowman was the contralto soloist 
Bessie Bows ng w r < torio feeling, her well 
ra l ¥ and wa rue t the key, being under 
fect contr lier case j t ! rasing were prominent 
He St Fee H I _ 2 I That Tellest Good 
I ® M Row wed | er keen 1 al smtelli 
rf ‘ The | h Eagle 
he has a re k y be t ‘ € mn range 
ye ' » 5 ate y le ery she 
re “ ‘ ue ‘ ia t art ila 
, f the te iH y per t © soored « 
we ‘ The New Y k W } 
Bessie Bow ‘ ‘ i seemed thoroughly 
‘ ed i e tra f the rol e Standa t 
Miss Bowman rendered the a rte wit fine understanding 
4 ' fee » e Be » ‘ 
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‘Gott segnet dich, du wunderbaares Kind 








VOCAL CULTURE 
DRAMATIC ACTION. 
THE MARIE, G1 E 86 
"Phone: 1332 70th St. 


Joseph Joachim 








DANIEL FROHMAN announces the American Tour of 


FRANZ VON 








VECSEY 








The 





Marvelous Young Hungarian Violinist, 


Whom German critics pronounced “ TWE GREATEST LITTLE MUSICIAN IR THE WORLD 





VECSEY hes had the honor of being commanded to play before the EMPEROR 
OF GERMANY, the CZAR OF RUSSIA and the KING OF ENGLAND. 





“ The lad’s command of tone formation His musical gifts t astonishing 
and tone production is bewildering—per Aecw Yors Times 
fect."—New York Tritune Playe Traumer« with a simplicity 
“Innate mastery of violin playing that the highest ert mat © mer at 
New Yors Buening Fost only counterfeit N.Y. heening Sun 


Apprsss DANIEL PROHMAN, Lyceum Theatre, New York. 
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BUFFALO. 


SS 


226 West Utica Srrzer, 
Burrato, February 4, 1905 f 

ERMAN-AMERICAN HALL contained a well 

pleased audience on Monday evening, assem- 

bled to hear the second concert of the season 

given by the Buffalo Saengerbund, Arthur 

Plagge director, assisted by a string orchestra, 

“The Madrigals” and William Gomph, pianist. 

Kind things were said to me concerning the personnel of 

this quartet, which consists of Harry Fellows, Gilbert 

Penn Miss Holman and Mrs. Minehan. Mr. Gomph, as 

usual, played the accompaniments faultlessly. The usual 

ball followed the concert. All of the members, young and 

old, participate, who forget in their merriment that “Die 
Zeit geht schnell.” 

@e €& 

It is a matter of regret that we have no music hall in 
Buffalo really worthy of the name. Convention Hall, for- 
merly an armory, is a barnlike structure which never 
looks well except when elaborately decorated with bunt 
ing. Its most redeeming feature is the Pan-American or 
gan and the weil lighted proscenium; the other is the 
fine drop curtain, on which are very realistic pictures of 
the Temple of Music and the Electric Tower, our only 
reminders of our fine exposition. There is wealth enough 
in this city to put up a magnificent Temple of Music, 
which would be an enduring monument to civic pride and 
enterprise. The Goodyears, Formans, Spaldings, Bing- 
hams, Albrights, Schoelkopfs, Dolds, Averys, Rumseys and 
Carys are all millionaires. Why not take the matter into 
consideration, gentlemen? There is no reason why we 
should not try to emulate Pittsburg. There is a growing 
appreciation of good music. Now let wealth make it pos- 
sible for us to hear it under the most favorable conditions. 
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The Hofmann-Kreisler recital at Convention Hall, Tues- 
day evening, was a musical treat greatly enjoyed by an en- 
thusiastic audience. ‘The first number, the Grieg F major 
sonata for violin and piano, was played superbly. Hof- 
mann’s accompaniments were exquisite, the rhythm well 
marked and, of course, Kreisler’s tone color was remark 
able. There is a lovely tenderness and wonderful technic, 
and yet these artists gave one the impression that technical 
difficulties cease to be difficulties, judging by the artistic 
ensemble 

Kreisler’s interpretations are noble and convincing. His 
work as a soloist stamps him as one of the great violinists 
of the day. His solo numbers were Tartini’s “Devil's 
Trill,” variations on a theme by Corelli, Sulzer’s “Sara 
bande” (exquisite), Porpora’s dainty menuet in D major, 
Dvorak’s “Humoresque” in G flat, the later number very 
plaintive, suggesting a Scotch song in a minor key. The 
violin was made to sing the lovely melody, every note pure 
and true to the faintest pianissimo. In response to an in- 
sistent encore (he was recalled five times) the artist played 
I'schaikowsky’s romance. 

Hofmann gave a marvelous interpretation of Liszt's 
“Funerailles,” exhibiting titanic strength and unsurpassable 
dexterity. His playing of Chopin’s “Polonaise Militaire” 
must have been a revelation to many who attempt to play 
it. His dreamy berceuse and brilliant mazurka were com- 
positions which were heartily applauded. He also was re- 
called so often that he repeated the mazurka and also 
added Chopin’s E minor valse 

Hermann Schorcht played Kreisler’s accompaniments in 
perfect sympathy with the violinist. Hofmann (it is stated) 


may play here again in the near future. The modest youth 
will always be welcomed. 
eS & 

Last evening Acolian Hall was filled to overflowing, al- 
though the night was the coldest of the season, with the 
many friends of Ch. Armand Cornelle, who came to atend 
the piano recital given by fifteen of his pupils. The fol- 
lowing program gives some idea of the difficult composi- 
tions mastered and memorized by Mr. Cornelle’s earnest 
students: “Orient and Occident,” grand march (Camille 
Saint-Saéns), Florence and Ruth Adams. “Adagio Sos- 
tenuto,” op. 20, No. 2 (F. Kuhlau), admirably played by 
little Monica Weber, who is too small to reach the pedals ; 
she produced a good, strong tone and played with expres- 
sion. “To the Spring” (Edward Grieg), played by little 
Cora Jean Allan, of North Tonawanda, not yet thirteen, 
who as a pianist surpasses many a young woman of twenty. 
“Marche Funébre,” op. 35 (Chopin), is a difficult composi- 
tion for a girl of fourteen to attempt; nevertheless Ella 
Lopez interpreted this number so well that she responded 
to an encore. Miss Allan also played an encore number 
“March of the Dwarfs,” op. 54, No. 3 (Edward Grieg), 
played by Helen Louise Bell, was given well. “Polacca 
Brillante,” in A flat (C. Bohm), was played in a manner 
which argues well for the future of Earl C. Thullen. “Last 
Hope” (Gottschalk), by Clara Shaefer, gave evidence of 
the fact that this modest girl studies hard and practices 
diligently. She responded to an encore with a Chopin 
valse; Miss Shaefer has made very rapid advancement 
since last June. So also has Eleanor Schwabl, who aston- 
ished and delighted her friends with her brilliant perform- 
ance of Moszkowski’s “Caprice Espagnol,” responding with 
Chopin's “Polonaise Militaire,” both difficult compositions 
Helen Hicks played Chopin’s nocturne, op. 48, No. 2, very 
crecitably. Florence Farrington gave a brilliant interpre 
tation of Scarlatti’s sonata, A major, responding with 
d’Albert’s “Allemande.” Miss Farrington has a distinctive 
style, very convincing and pleasing. Carrie Gillig’s fault 
less rerdition of Weber's “Rondo Brillante,” E flat, wor 
for her many warm encomiums. Her running passages are 
limpid; a warmth of tone is also revealed which recalls 
d'Albert’s inrerpretation of similar passages. George Law 
son Lowry may be regarded as one who will yet rank as 
a virtuoso, playing Liszt’s twelfth “Rhapsodie Hongroise” 
extremely well. The “Allegro Scherzando,” first piano 
Miss Schiebel, second piano George Lowry, was one of the 
gems of the program. Miss Schiebel played the encore 
admirably, a composition the name of which I cannot re 
call. The “William Tell” overture (Rossini) concluded a 
very fine recital. The players were Misses Gillig, Schiebel 
and Farrington and George Lowry. This performance 
aroused enthusiastic applause. It was played finely; orches 
tral effects were produced, and Lowry’s playing of the 
flute solo was like the music of that instrument. He is 
really quite a genius and the three ladies who played also 
may be said to surpass all of the other pupils. One musi 
cian said to your correspondent: “It is really a remarkable 
performance. No one can call them amateurs.” Others 
admitted that this “piano recital” was equal in merit t 
some concerts. Mr. Cornclle had an ovation, so many 
offered their congratulations. 
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Four musical recitals are to be given on Tuesday after- 
noons at 4 o’clock, by Madame Sicard and Madame Brazzi. 
February 14, at the home of Mrs. Philip Shannon, 125 
North street, “Old French Songs and Dances”; February 
2t, at the home of Mrs. John W. Bush, 6 Lincoln park- 
way, “Elizabethan Songs and Dances”; February 28, at 
the home of Mrs. James P. White, 144 Chapin parkway, 


“Folksongs and Dances of Many Nations”; March 7, a! 
the home of Mrs. Frank Hamlin, 155 North street, ““Mod 
ern Dramatic English Poems,” set to music, and “The 
Ballad of Reading Gaol,” by the author of “Lady Win 
dermere’s Fan,” with musical setting. 

The many enthusiastic lovers of music who attended 
the series of musical evenings given two years ago by 
Madame Sicard will welcome the announcement that these 
gifted women will again delight us with their beautifu 
interpretations of music that is worth studying. 

Vircinta Keene. 








WHERE THEY ARE. 


URIEL FOSTER, contralto, and Anton Hekking 

‘cellist, were the soloists of the Apollo Club con 

cert, Charles Galloway director, at St. Louis, February 6 
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De Gogorza, the New York baritone, will sing with 
the Morning Choral Club at St. Louis February 13. 
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Giuseppe Campanari, the baritone, gave a recital unde 
the auspices of the Providence (R. I.) Musical Association 
on January 31 to a large and appreciative audience 
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Mary Howe, the soprano, will give a recital before the 

Century Club, Philadelphia, on February 15 
S= = 

Francis Archambault, the baritone, will have the pleas 
ure of singing in his native town, Montreal, Canada, in a 
joint recital with Madame Blauvelt on February to 





The Myer Studio. 


HE studio of Edmund J. Myer, on Fifty-sevent! 
Street, is a very busy place these winter days. Many 

good voices are heard there day after day, and a few very 
promising ones. Mr. Myer has many pupils from the South 
and West this year, and reports the busiest year of his 
life. His fine, large studio is very much admired by all who 
visit it. He is already making preparations for the coming 
season, the twenty-first of the “National Summer School’ 
for singers and teachers of singing, which is now perma 
nently located at Round Lake, N. Y., near Saratoga. In 
this summer school work Mr. Myer will be assisted by a 
corps of competent teachers, all thoroughly trained by him 
in his special system, thus assuring uniform teaching in all 
departments. A special course for singers and a special and 
unique normal course for teachers, an objective as well as 
a subjective study of the singing voice. A sixteen page 
illustrated booklet of the twenty-first season of the Na 
tional Summer School will be issued some time in March 








Violin Music by Schenck. 

LLIOTT SCHENCK’S violin music (published | 
Breitkopf & Hartel), which has become more and 
more popular, was first heard in Germany, Back in 1892 
besides his compositions for full orchestra, his cradle song 
op. 1, was heard at the Concerthaus in Berlin. Late 
it was performed at numerous musicales, and at the Gewer 
behaus orchestral concerts in Dresden. This piece has 
received especial praise from the critics who have heard it 


y 


lately. 

Other violin music of Mr. Schenck has won its way to 
the public through the performances of such violinists as 
Adamowski, David Mannes, Geraldine Morgan and others 

The sonata, op. 9, is dedicated to Franz Kneisel, who has 
played it with the composer. Other pieces are entitled 
“Matins,” “Vespers,” “Mazurka,” “Ballad,” &c. 
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W. Ruys-Hersert. 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 59th Street, NEW YORK CITY. 


The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Paul Savage. 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
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7 & 11 Bible House, NEW YORK. 
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BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


“* Becker's playing shows the grand mastery."—Leipzig Musthsatson. 
“ Becker isa piano poct. He hase soft, clastic touch. immense technic, 
dy namics and deep expression.""— Dresden 
“He has beauty of 
generally penctrating.""—L- ndon Daesly . 


IN EUROPE AFTER OCTOBER Ist. 
Address care HERMANN WOLFF MUSICAL BURBAU, 


WM. A. 








Neueste Nachrichten. 
tone and ergy brilliancy The «pirit was 
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NATIONAL FEDERATION OF MUSICAL CLUBS. The large audience, which represented the best culture 

Warren, showed its appreciation by the earnest attentior 
with which it followed the program. The orchestra, under 
tion of Mr. Paur, showed wonderful grasp of the 
; 





A N impressive and well composed program was given 
in memory of Theodore Thomas by the Chica 
Amateur Musical Club on Thursday afternoon, January 19 
































[he program was brief. The grand simplicity and tender np s, and the rapt attention of the auditors gav: 
significance of each number was an expres 1 of apprec nstant evidence of the success w may be always ex 
tion for the life and of the deep feeling occasioned by pected ir pertectiy pr d S| grou 
»ss of America’s master musician even toa ancous audience : program was th 
It was intrinsically a musical memoria Dudley Buck's verture from Weber's “Der Freischit: The two move 
etting to “Lead, Kindly Light” was sur yy Mr * Tewks- ments from symphony No. 6 in B minor Pathetic 
bury, Mrs. Summy, Mrs. Thacker and Miss Rommeiss. [schaikowsky 18 ace non tropl and k 
The Schumann “Traumerei” was played by Marion W mot vace, were pernaps (nx St arustic Compos 
liams, violinist, with Eleanor Scheib at the piano. Mrs. ‘“Y*? "* ard in Warren. Three numbers, a menuetta f 
Burton Hanson gave Rudyard Kipling’s “L’Envoi,” s suite “L‘Arlesienne’ No. 1, by Bizet Abendlied,” Schu 
lected portions from Tennyson's In Memoriam ind mann, and “Dance of the Bayaderes nN Fer 
Cr ssing the Bar,” by the ame poet Mrs. Frederick by Rubinstein, disclosed the excellent 1 es M 
W. Upham sang Schubert's “Du Bist Die Ruh,” accompa Paur’s leadership. The last number, the overt 
nied by Miss Scheib. The closing number was “Their Sun lannhauser,” Wagner, was a fitting close : 
Shall No More Go Down,” by Tuckerman, sung by excellent progran 
Mrs. Tewksbury, Mrs. Summy, Mrs. Thacker and Miss The appearance of Margaret McCalmont was the signa 
Rommeiss for an ovation from her many friends and admirers. She 
—— = sang an aria fr e “Marriage of Figa (M rt) 
Phe first concert for this season t the Preble Llel 4 t (erman and tw seiect ns if 1 schut W »y 
of Philadelphia, took place Friday evening, January 27 \ und “Hark, Hark, the Lark,” and in response 
under the able directorship of S. L. Henmann, and was a_ encore fi wing the last number favored the audience w 
great success. Among the chorus number special mx n Songs My Mother Taught Me She was the recipient 
should be made of Schubert’s “God in Nature” and Eugin of several floral tributes. She possesses a dramatic sopra 
d’Alt s “The Maiden and the Butterfly showing, a voice of great sweetness and beauty, and in the Mozart 
they d id, the ability of the club in both light and heavy aria, “D Vier with the orchestr " a fin 
compositions rhe volume tained tone i he interpretat rarely be et The English songs, w 
former number was fine, while the light and dainty render piano accompaniment, were unusual in diction, and the « 
ing of the later could only be tained by a well trained core, Dvoradk’s “Songs My Mother Taug Me was 1 
chorus. All the numbers were sung with much expressior dered with the unerring instinct of an artist. Miss Met 
the attacks being particularly good nont was t satisiac ya panied by George W 
The soloist for the occasion was the Tempo Male Q Lott { Warrer 
tet of Hartford, Conn The wor i the quartet was fine The Philomel ¢ f y ear wit 
and the numerous encores called for s! wed the hearty ap- per) ip of fifty-two, fourteen active, t tome ft ane 
preciation of the large audience and four associate members Mr W M Lindsey pre 
Se = , , am we 
. dent and Mrs Leorge Yate 1 ecre y 
Iwo very charming concerts were those of the two last 
meetings of the Union Musical Club, of St. Louis, giv ra Se. 7 q 
in the usual place of meetin eman Ha rhe on A Protest from Miss Cryder's Friends 
in none 2 ot the - a Ly eason n ied three erection Editors Musical Courier 
trom The Messiah Georgia Lee Cunning! 2 Re > ENTLEMEN [ ehe . . ' 
oice Greatly” and “I Know That My Red veth (; meat nplimentary a1 ; 
Mrs. Bollman, in addit on to the aria for contralto, “H: =o ad hentiel oF 
Shall Feed His Flock,” sang also with great pows t ex bers of the musical profession in Wa ngtor _— \ 
pression Mendelssohn's “O Rest in the Lord The oper Crydet \To one statement ti 
ing number of the program was the allegro movement ct gh ishr- ne ss ‘ at 
jach's concerto in C minor, played as piano duo by Mrs a call , i , ae ' a ; 
. c , ion, namely, that the lady in question ne < ean 
Charles Claflin Allen and Julie Cotet Miss Cotet als salt enalene Fil, weedl sense 
played a group of MacDowell, Chopin and Mozart comp oes atin Games M ‘ 
sitions as the opening number for the second part of the ad ie ae ire most prow 
program. Charles Kaub played Edmund Severn’s Italian pores actual p 
suite for violin, a Bach air for G string, and Popper's “E iconic: “te -omenhe 
fentanz,’ arranged for violin by Halier, with Arthur Lic le in true that Mies Cevder brine i a , 
ber as accompanist ae nd enthusiasm. |! 
The other program was miscellaneous, and included three 4... s5+ many wears been d pend ' ; 
violin numbers very artistically rendered by Charles Allen ecinittome » = Heelll d 7 mes 
Cale, an Alard arrangement of airs from Gounod’s “Faust,” goog were she removed from the necessity for persons 
4 romance and a tarantelle by Rosalie Balmer Smith-Cale, ov ortinne in t direction Vi Cr ; 
in all of which he was accompanied by Mrs. Cale. Eleanor ,,, oo we he | 
Stark gave two most interesting groups of pian numbers a deprive them of means of live 
the first comprising the “March of the Dwarfs,” by Grieg; re mile excuse thet da Me Ged silie wseond 
Rubinstein barcarolle, and a Scarlatti sonata; the other, a pression implied is the grace and case with w MN 
Moszkowski group, including “Malaguena” (‘Boabdil”) Cryder pursues her | ession. and | rennot " 
Tanz der Rosenelfien” and “Ungeduld.” Mrs. Max miele ie remned to alll : lal el 
Kaufman sang the entire Schumann cycle, “Frauenliebe und oe pas to d 
Leben,” accompanied by Mrs. Clinton Elder Trusting that you will print this absolute denial of a very 
The Philomel Club, of Warren, Pa., greatly enjoyed a js ..gamental error in a tribute that herwise merit 
concert given for it by the Pittsburg Orchestra, under the ocieem 1 remain yours truly and or = gear 
direction of Emil Paur, assisted by Margaret McCalmont, 4; Mics Crydes » Sf Deum, 


soprano of the Philomel | Cl lub. 171§ Corcoran street, Washington D. C., February 3, 19 
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the oratorio “St. Paul,” February 6, in Philadelp! 


M. Edouard de Reszhe writes : 


aving used your THROAT 
paste LES for some time now 
I have great pleasure in testify - 
img to their excellent qualities, 
and | recommend them without 
hesitation to my colleagues 


Samples free. 30 Coats by Mail. 
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Cuicaco, February 4, 1905 


READING in the footsteps of the late Theo- 

DS dore Thomas we have in Frederick A. Stock a 

man not easily overshadowed or pushed aside 

unconcernedly, one who, though occupying 

but a short time an eminent position left him 

as a heritage by a man pre-eminent in that 
position, nevertheless has filled it thus far to the evident 
satisfaction of his audiences. 

Americans have the tendency to go abroad for their 
prophets, not only in music but in other forms of art 
And in a country where art may be said to be still in its 
youth—though developing at an amazingly rapid rate—this 
is wise and necessary. In order that our musical life may 
be brought up to the highest form, that it may have the 
truest atmosphere, the best traditions, we still must look 
to the Old World for our greatest masters. But when 
we have at hand a man of culture and attainments, who 
has had the advantage of working for the last ten years 
amid the most favorable surroundings, it is well to stop 
and ponder before seeking elsewhere. 

Why need we go to one inexperienced with the plan of 
the orchestra, unknown by its members, new to our 
public, unused to American ways and customs, when 
here is a man trained for years in just that kind of work 
for which he is needed? 

Frederick A, Stock is not the sort of man one meets 
with every day in any country—he has proved himself the 
man. If further demonstration were necessary let anyone 
aitend a concert of the Chicago Orchestra and be con- 
vinced, 

At the fourteenth puble rehearsal of the Chicago Or- 
chestra, February 3, a popular program was presented— 
made up of symphonic works from composers ranging 
from the North Sea to the Caspian, that is, Scandinavian, 
German, French, Russian and Bohemian. Particularly 
happy was the selection of the Tschaikowsky “Serenade,” 
and the applause throughout this number was a sincere 
manifestation of approval and admiration on the part of 
the audience. Weber's “Invitation to the Dance,” Wein- 
gartner’s arrangement; the Massenet suite “Les Erinnyes,” 
and Saint-Saéns’ symphonic poem, “La Jeunesse d'Her- 
cule,” were all given with that sincere regard for refined 
shading and nuance of which the orchestra is capable. The 
popularity of Mr. Stock may be further attested by the 
fact that so far at all the concerts conducted by him full 
houses have been the rule. 

The fifteenth public rehearsal and concert of the Chicago 
Orchestra, to be given next Friday, February 10, and Sat- 
urday, February 11, may be termed | one of the events | of 








the season. Eugen d’Albert, the celebrated pianist, will 
make his reappearance here after a number of years’ ab- 


sence, and has chosen the famous “Emperor” concerto of 


Beethoven as his number. 
Franz von Vecsey. 

The road to Parnassus is steep and rugged, and few of 
us reach the summit. But still there are some who, con 
vinced of their own powers and richly endowed by nature, 
race to the top with strident steps, and having gained the 
pinnacle look down on the struggling mass below, littie 
realizing the effort it has cost them to reach their posi 
tion among the chosen few. One of those is Franz von 
Vecsey, the Hungarian boy violinist. Last Wednesday 
evening marked the Chicago début of this wonderful boy 
and too much cannot be said in praise of him. So in 
stinctive and so natural does young Vescey play that it is 
taken as a matter of course the facility with which he at- 
tacks his work. You seem to forget that it is a mere 
child playing before you and you demand of him the same 
perfection that you are wont to hear in others more mature 
and more experienced; but do not think that you will be 
disappointed, this wonder-child possesses much and gives 
freely. His playing reveals many qualities which have 
proved the despair of older players. A perfect intonation, 
a great technical equipment, a strong rhythmic sense—all 
these qualities combine in him to make the artist, and he 
knows his art and his art knows his votary. 

It is true that a boy is never the equal of a man, in a 
spiritual or emotional sense; but in a piece of reproductive 
art, such as the rendition of a concerto, one endowed with 
the physical requirements and normal intellectual poise 
should be able to render it well and intelligently. Young 
Vecsey does all this and more; being of an intensely mu- 
sical nature he imbues his playing with character and 
warmth. 

The Mendelssohn concerto, with which he opened the 
program, received at his hands an even, intelligent inter- 
pretation, the first and third movements receiving the most 
satisfactory treatment. In the Hubay “Carmen” fantasie 
the technical display was the chief element of attraction, 
and, of course, the “Witches’ Dance,” by Paganini, was 
the climax of a performance full of interest and wonder to 
the astonished audience. Enthusiasm and abundant ap- 
plause brought two encores, which were on the same plane 
of excellence as the principal numbers on the program. 

The pianist of the evening, Herman Zilcher, of Berlin, 
played the accompaniments for Vecsey with musicianly dis- 
crimination and taste; while proving to be a very good 
pianist he never obtruded his part to the disadvantage of the 
soloist. In his own soli, which consisted first of nine pre- 


ludes of Chopin and two humoresques of his own com- 
positions, he showed himself an artist of ability, with ex- 
cellent technic, resonant tone and throughout musical. 


Hans Schroeder. 


It is but a few months since Hans Schroeder, the bari- 
tone, landed in this country, but so consummate an artist 
is he that he has endeared himself to the musical public 
wherever he has sung. A modest personality and an un 
affected manner, added to a perfect anieny of vocal art, 
have created for him a very unique position as a lieder 
singer, not only in this country but abroad as well. Thurs- 
day night his recital consisted wholly of songs by Alexan- 
der von Fielitz, a composer whose works in this field at 
least place him very high. In the rendition of these songs 
Hans Schroeder had the opportunity of showing the many 
resources at his command, and he acquitted himself of the 
task with great credit. 

Of the more pretentious songs, “Mein Traum,” “Oft 
from Slumber Deep I Start in Fear,” “Slowly to Yonder 
Church My Steps I Wended” and “Es Liegt ein Traum 
auf der Haide” show the musicianship and inventive 
genius of the composer. The music follows the text close 
ly, at times carrying the hearer away under its spell. In 
the lighter songs, “Wirtst6chterlein” and “Du Liebst 
Mich Nicht,” the airy character of the music swayed the 
singer and audience 

The “Elland” cycle, which was the chief number of the 
evening, 1s so well known that special notice is hardly 
necessary here, but some of Mr. Schroeder's best work 
was given in this group of songs, notably “Heimliche 


Grusse” and “Mondnacht.” it is always a difficult task 


to devote an entire evening to one composer; not only is 
it difficult for the artist but also for the audienc« Any 
one who creates things, be they songs or pict poems 
or novels, impresses them unconsciously with his own 
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om- personality, and it takes indeed a great singer to make one Schubert-Liszt “Soirée de Vienne No. 6” and the laving taug for e last twenty-four years at 207 In 
ex- composer's songs entertaining and enjoyable throughout a Tausig “Military March.” In the first number th i a street, Chicag 
il. whole evening. Mr. Schroeder accomplished it, and it is of the Viennese composer was clearly evident, and the Many prominent teachers have stated that they were 
saying little to remark that in bringing before the public march was an example of Mr. Sherwood’s virtuosity that not going to have studios in the large downtown build 
—_ these beautiful songs of Von Fielitz he has done the reminded one of Rubinstein. The Chopin group consisted ings next seasor They | found even now while 
_ vocalists in particular and the musical public in general a { the preludes in A major and B flat minor, t et y et studios on their hands that they are doing 
yong great service. Edwin Schneider was the accompanist, and (on extended chords) and the ballades, op. 23, op. 38 f their teaching at their } s 
ublic did his share to make the evening the artistic success it op. 47. Mr. Sherwood is particularly successful in pre in New York the better class of teachers are teaching 
= proved to be senting what is seldom heard, namely, the heroic side of S re wntow! 
Grace Wassall. Chopin’s music, and in the above selections amp! ppor adic I l g ' r music ( ache 7 n | ure pe are ur 
om a ety hesnuees interested im an cutertainment unity w s af rded to present this side of ( pin’s « ird of be li we | we heard that the pul ls do not ‘ nly 
Sie be it musical or otherwise, the pecuniary result shows for 2¢t¢?- The last part of the program comprised the Eu go great distances to the homes of the European teachers 
at itself Last night at the Auditorit a concen = te Arabesque” of Arthur Foote (dedicated to Mr. Sherwood it ve even | | wn to go fr the United States 
ngs benefit of the Juvenile Court was held, and not only the tie “ 4 5 » ‘ on — "| — - : “ - eS <& 
any uforesaid pecuniary gain was apparent but also the artist a A a t > — v" » eu et f Rul sein, ’ Pay : ) n 4 rrang for the following May 
the came strongly to the fore pdt oe Oe ee si oalibes -non U1 tra will play 
The first part of the program contained two groups of 4't %9 Liszt. It is unnecessary to enter further into de Vernon, Ia., f erts, May 18, 19 and 20. The 
Oft songs, one given by David Bispham and one by Gadski. “” "8@rding these Jas numbe - ounce : wdiaenrne M i G > Harrington 
der Mr. Bispham was in excellent voice and sang as he has “*Y Were given w th all the brilliancy demanded in the | . B. G M Gre David Bis 
3m seldom been heard here. Espec ntion, however, of Modern virtu ind Mr om ape d se wn Ss W H. S wood 
ive “Danny Deever” must be made, as it was given with great he antenes 7 on rec nis progran It is to be Saginaw, M May z t he 
sé dramatic intensity. Gadski in four songs by R chard Wag ped that we may have t pportunity to hear t great ‘ re Anita R Mit Gril Sue Harring 
In ner showed herself one of the foremost artists of the day American _ “-< = sequen, an ™ ane K, 4 n van H larion Green, The 
st In the second part of the program, which was made up ™¥®YS both educational and enjoyable re B f ind Leopold K i first two cor 
he of a Shakespeare song cycle by Grace Wassall, a C! is wv i ecHaneous prog y orchestra an 
cagoan, both the above singers also took part, assisted by CHICAGO NOTES. ine t cor t grin will be giver 
he Marguerite Hall and Edward Johnson. The opening quar Tenchiog En Masse. G Ray M thi neces May 29 and 30 
ly tet, “Crabbed Age and Youth,” from the “Passionate Pil The article or eaching En M put fort t I H I rim I 
rk grim,” is a good, strong conception, and contains some editor of THe MUSICAL ¢ wipe in last week's I LD 1 | Phe ec B ant 
1e clever writing. So also is the bass solo, “When in Di the nail right on the head as far as ( 2 — . ers 
sk grace,” sonnet XXIX. A very graceful song is the soprar One of our most prominent teacher : Creek, M M \ ! re 
is solo, “When to the Sessions of Sweet, Silent Th ghts,” large and bea { downtown st , f¢ R > i a Ha 
ra sonnet XXX, which Gadski had to repeat studio buildings. said to the writ , \ Gree 
1s Many attempts have been made by w ven to create for wreed exactly with Mr. Blume erg . ; : i B 
n themselves a place in the realn composers. Time has sid Here I have a studio at an imn exper 
shown but few who have been equal to the task. It is sy nothing of the other disadvantac = mast Enos _ Oberlin May Festival 
roman ye d too | early to predict for Grace Wassall st the wy a Cx se article of » week. when 1 } yo O | erick A 
pl she i ccupy among the elect women ¢ | self that y pup ‘ 1 by y £ ‘ , ‘ my . y for ts the 
.. but surely ro work ot last ever ing ca for a great meed reside , I cor ler the rt ly e foe Ml ‘ f May 
of praise. She has chosen a noble subject for her inspira tudio rent 1 ew throw . Many f ¢ 2 r ort | aw i a 
| tion and has carried her work in this cycle to a successful pioce prominent te ers. both endl ‘ ‘ eis : . ; ® comeet 
e , | 
conclusion expressed themselv Samet thes . y ted . , . art 
} Sherwood's Recital. above. One 1 it has never be« essary for M é rif Gx \\ Hoos 
It is several years since William H. Sherwood appeared Zeisler to | ea pt tud I tact t , Ml Care \ ! 
n Chicago as recitalist, and it is gratifying to record that part 'u time he home Wo f W ! 
he was welcomed by a large and enthusiastic audience of filty-eig t rt of e tin ee eu! 
musicians, students and music lovers. The same spirit of the Bush Temple Cor at W é f Ont , il May 24 
enthusiasm prevailed as did at Busoni’s recital last year, losing any pt ecause esn't t the fw 
when the wonderful Italian gave as one number the second I ume dow wn stud id 
book of Chopin studies Mr. Sherwood played a ne Jeannette Durno-( does not : ] ( 
number the first three of the four Chopin ballade His studio. She has not or i t ¢ { | On t 
program, although almost two hours in duration, did rt tant te ¢ and é t iM | \ give 
seem long, so beautifully balanced were the part The she id ptow tud e never that d ts w M ‘ 
first part comprised the Bach Cn r fantasie, the gigue in not have preferred to come to her me tor their ie ns | (; . re ‘ Mi n B. ( fit 
G major, by Mozart, the hire fugue f Handel 1 the and during the year nee ( been doing rt | { \ 
C major fantasie of Schumann The classical numbers ing at home she |! had cj tt f L ofens 
were given with that purity of style which every student her } f ‘ fact t 
present would do well to copy But it was in the great come to her home Ik \\ g uma, “Judith and 
Schumann work that Mr. Sherwood gave of his best. The Regina Watson, w one of the n u , 
contrasting moods, the lovely moments and the pervading piano tea hers not only in ¢ g it t untry HELENE VAN SCHOK K, 
romantic spirit of Schumann were most beautifully brought has never had a studio 1 lowntown | ling, and ae... 
out. Then followed the second part of the program in the certainly a ning example of succ« na me stud STUDIO: FINE ARTS BUILDING, 624 
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Holofernes” before the University Club, of Evanston, on 
February 4, with Miss Lunt as reader, and on February 8, 
at the residence of Mrs. Walter Anthony, her melodrama, 

Countess Laura,” preceded by a number of shorter 
poems, with her own musical settings. Reader, Miss 
Kerby 

Columbia School of Music. 

The Columbia School of Music announces a faculty con 
cert on Thursday, February 23, in Kimball Hall. 

Winifred Wallace Lamb and Edith L. Kellogg, pianist, 
and Mary Florence Stevens, soprano, will be heard in an 
interesting program 

A faculty concert in which William A. Willett, baritone ; 
Grace Whistler Misick, contralto, and Winifred Wallace 
Lamb, pianist, will appear, will be given on February 27 
at the Woodlawn Club 

American Con;ervatory. 

Advanced pupils of J. Clarke Williams and voice pupils 
of Ragna-Linné will give a recital Saturday afternoon, 
February 11, at Kimball Hall, under the auspices of the 
American Conservatory A fine program has been ar 
ranged 

Maud Fenlon Boliman. 

Below is a partial list of this seasons engagements by 
Maud Fenlon Bollman, the popular and gifted Chicago 
soprano: Chicago Arché Club, October 14; Milwaukee 
(Wis.) Lyric Club, 20th; Appleton, Wis., 26th; Wood- 
stock, Canada, November 4; New York Sorosis Club, 7th; 
New Haven, Conn., 11th; London, Canada, 14th; Aurora, 
Ill., 17th; Clinton, Ia., December 8; Belle Plaine, Ia., oth; 
Milwaukee, Wis., 13th; Bloomington, IIL, 18th; Chicago, 
Iil., 30th. 1905-—Indianapolis, Ind., January Elgin, Ll. 
19th; Chicago, Ill, 27th; Rockford, Ill., February 9; Chi 
cago Apollo Club, 13th; Beloit, Wis., 20th; Waterloo, Ia., 
24th; Minneapolis (Minn.) Apollo Club, April 12; Ann 
Arbor festival, May 11. 

Jeannette Durno-Collins’' Engagements. 

Mrs. Durno-Collins has been engaged to appear with 
the male chorus at Winnipeg as the soloist at their con 
cert on February 14 

The premature closing of the season of the Washington 
Symphony Orchestra made it possible for Mrs. Durno 
Collins to accept the Winnipeg engagement, as she was 
originally engaged to play in Baltimore and Washington 
during that week with the Washington Symphony 

Other engagements in the near future are recitals in 
Springfield, Ill, on March & and Clinton, IL, on March 


9. Mrs. Durno-Collins is also to play again this spring at 
the May Festival in Jacksonville, Ill, May 2, where her 
recital at last year’s festival was such a success as to 
cause her re-engagement 

Elizabeth Blamere. 

Engagements for February: Cleveland, Ohio, February 
8; Springfield, Ohio, February 9; Milwaukee, Wis., Feb- 
ruary 13; Waukegan, IIl., February 25; Cherokee, Ia., Feb- 
ruary 28; Mitchell, S. Dak., March 1; Lincoln, Neb., 
March 2; Denver, Col., March 3; Fort Collins, Col. 
March 4: Salt Lake City, March 6; Ogden, Utah, March 
7, and Grand Junction, Col., March 9 

A recent notice of “The Messiah,” January 6, at Oak 
Park, IIL, says of Elizabeth Blamere: “It is great pleasure 
to speak in warmest terms of Miss Blamere’s interpreta- 
tions of the soprano arias. ‘Come Unto Him’ was deliv- 
ered with rare restraint, sweetness of tone and an exquisite 
coloring, and the ‘Rejoice Greatly’ with a full understand 
ing of its jubilant intent.” 

eS & 

Walter Spry will give a piano recital, under the auspices 
of the Sherwood Music School, on the evening of Febru 
ary 7, at Music Hall. Mr. Spry will be assisted by Adolph 
Rosenbecker, violinist. 

J €& 

The Apollo Music Club will give “Frithjof,” Bruch, and 
‘Stabat Mater,” Rossini, on the evening of February 13 
at Orchestra Hall. Soloists will be Maude Fenlon Boll 
man, Holmes Cowper and David Bispham 

ae & 

Mrs. Theodore Worcester appeared in a concert at 
Aurora, Ill, Of her excellent work the Aurora papers 
have to say of her the following 

As her very superior work of last evening shows, she has indeed 
received her reward for persistency and hard labor. Never before 
did she seem to be completely master of herself and the instrument 
before her Modestly as she was seated before the piano, with its 
keyboard unquestionably at her will, gowned in a beautiful blac! 
costume, she seemed queen of the situation, as she surely is, having 
reached a height to which many aspire but few reach The Aurora 


Daily News, January 31. 1905 


Mrs. Worcester scored a fine success in the “Lark” by Balakirew 


and was heartily recalled, giving Schubert's “Marche Militaire 


with a great burst of virtuosity The accompaniments fell up« 
Mrs. Worcester and she proved herself an artist in her ensemb 
work The Aurora Daily Beacon, January 31, 1905 


Vernon d’Arnalle at Indianapolis, Ind. 
Vernon d’Arnalle, unknown to Indianapolis, created an actual sen 
sation yesterday afternoon at the Propylaum It was his first 
recital in this city and it was given under the auspices of the Mat 


inee Musicale. 


Mr. d’Arnalle’s program was very pretentious and a mere glance 
sufficient to know that a singer of experience would give it. It was 
no disappointment, as Mr. d’Arnalle proved an artist of experience, 
magnetism, power and knowledge. It is very hard to make a be 
ginning because the versatility of this man is a regular stumbling 
block for the expression of what is really the greatest and best 
developed of his many artistic qualities To begin with he has 
great dramatic and spiritual qualities. After Schubert's “Erlk: 
nig” it was a prompt and fixed decision that he is at his best 
songs of that character, but when he finished Weingartner's “Wenn 
Schlanke Lilien” the spiritual qualities seemed to overshadow his 


dramatic possibilities. Rudolph Ganz’s “Royante’ and Loewe's “Ed 
ward” brought again great dramatic qualities and intense passior 
while Hahn's “L’Heure Exquise” (a poem by Paul Veriaine) and 
several of the French folksongs, “Diseons le Chapelet’ and “L’Ar 
gelus,” revealed a spirituality that was exquisit D’Arnalle has 


the great gift of expressing convincingly no matter what the nature 
of the song may be 


He is a young man, extremely talented One t Ss best acc 
plishments is his wonderful artistic moderation and his power f 
conviction 1s equally wonderful He has a great f bef i 

Indiana, olis Sentinel, February 2, 1905 

The last and most delightful artist recital of the Matinee Mus 
cale series for the season was given yesterday after: n by Vert 
d’Arnalle, the baritone, with Edwin Schneider as the accompanist 
It was Mr. d’Arnalle’s first a arance before a local a nee, but 
he will find a warm welcome at any future visit There were few 
in the audience who had heard him, but his reputation was familiar 
to all, and the high anticipations were fully rea He > 
a sclendid voice and sang witt lramat« ver | express 
There were songs in French, German and Scot t if ati 

f the foreign languages being beyond criti a Mr \ 
nalle to be an accomplished linguist The 1 folksongs in Fren 
were charming So much enthusiasm has not been sl mn this sea 
son by a Matinee Musicale audience and the artist was forced 
respond to several encores Indianapolis Star, Februa 

The presence of Vernon d’Arnalle, a_ baritone f Chicag wh 
was in the city yesterday fiw 4 ‘ f 
sicians. In the afternoon he gave a song recit e Pr x 
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nce : : : 
7 before a large audience, under the auspices of the Matinee Musicale. RICHMOND. VA, two years ago, while the former won the hearts of the 
was 
Later he met several musicians and last night there was an informal rge audience by her magnificent playing and gracious 
“ts gathering of them at the Claypool, before he left for Rockford, IIL. Ricumonp, Va., February 4 pos B : Ba 
De ’ . * . . ersonatity sot ci vere tiv recipients t cla a 
ling where he will sing tonight. D'Arnalle greatly pleased his hearers iv HE revival of grand opera in Richmond. after an 
the afternoon He has a voice that is rich and mellow and of a : : ‘ on 
best . interval of some thirteen years, met with al s = 
. power that is seen ingly imitiess, at the same time he can attune it . 
has ymmenal success ’ . , ' 
" to the tenderest of poetry and fancy, or use it in dramatic fervor in phenomena! succes rhe >avage Company gav« 
’ leclamatory passages. four performances before crowded houses. Of the opera DAVENPORT 
Pe His songs were an evidence of his versatility, for they embraced “| ohengrin,” “Carmen,” “I] Trovatore” and “Tannhauset Davent 
two Italian melodies of the seventeenth century, German songs of the lsat al =e ; es Sat re 
his Sitictatt, Cidiiind Seiencs Gnd Weldanctnes, ctterd davai Oh the last always seemed the best, until Saturday night ST. JOHN WESTERVELT, the popula: 
Ed songs of Lower Brittany, two French songs and three in English enthusiasm of the audience was boundless, which led th und teacher, gave a dignified and artist« 
The Brittany songs, “Let Us Say Our Beads” and “The Angelus management to promise a stay of one week nex! winter g ghiy cr I i 
ine , ~ , . . 
‘* were gentle with religious feeling and in sharp contrast was th with a new opera every night As soon as it wa n 2? weel rhe ‘ my , < 
“Edward” (Lo ) im Scotch dialect, in the highly tragic sty , . . 
1as rir — “ a “ s ~ nounced that “Parsifal” would be rendered on the 24 : Seens Sains. Gai ' 
In this latter Mr. d'Arnalle’s voice rolled out like a great orgat ‘t 
re tone in “The curse of hell you fro’ me shall bear, mother, such rede 'St., provided a sufficient guarantee fund was subscribed \l Westerve ' ew ‘ ’ ' t 
you gave to me! O!” mail orders came in with such rapidity that on the opening dictios n interpretatior Miss Wester, ; hed re 
of Mr. d’Arnalle responded to one encore, for which he played his of the box office it was found that the capacity of the h ‘ tly with He 
o ompaniment o spects this song was given with . 
wn accor par iment, and im some respects is song wa giver “ ' had been gre atly ‘ versubsc ribed. some 3 000 pe rsons find ae we 
more artistic effect than any other on the program Indianapolis ha 
News, February 2, 1905 ing it impossible to secure seats Enoch Arden” had a private hearing here recently b 
; Gunn—Reckzeh. fe €& fore the Music Students’ Club 
, le ; ; " iy | ’ ’ r @ 4 
ta At a concert by piano pupils of the popular teachers A pleasant feature of the Wednesday Club rehearsa = <= 
Glenn Dillard Gunn and Karl Reckzeh, given under the was the announcement that arrangements r the The Power College of Musi becoming actively identi 
. . - : prin , , Bemol - - . war \l . 
“ auspices ol the Chicago Musical College Extension spring estival had been abou conclude “ atte hed with the mu a ife of Davenport in more ways than 
ar January 31, 1905, in Kimball Hall, special mention 8¢f Stewart, of the Boston Festival Orchesi The ne. Th ege choru now preparing Hayd Pa 
must be made of the playing of Waldemar Geltsch, ‘estival will consist of the usual three concerts, M sion” for its sé d orator concert. In addition, Mr 
“J ~ 5 1 ¥ | ’ | } ’ 1 ; 1 1 
1 favorite pupil of Emile Sauret, who played the Mendels day and Tuesday evenings, May 1 and 2, with a ‘ Power, the director is organized an opera chorus, which 
. ar 7.9 ine ) sd ft ’ } ub's r| > } , hef , 
sohn violin concerto, and Nellie Nelson and Bessie inee on Tue Gay alternoo! The clu work W to produce “Prince Bonn \ ‘ e Len 
Martin The former played three preludes of Chopin clude Haydn's oratorio Ihe Seasons ' be give H Weper 
, in a very praiseworthy manner and the latter showed her Monday night, and Goring Thomas Phe Swan and 
lari —— ¢] j me @ - heing ¢# feature . “ 
aptitude in two pieces by Campbell-Tipton. Among >kylark” Tuesday, the children’s ch cing tne tea NEW MUSIC. 
thers on the program were Lillie Dougherty and Ray of the matinee. : , 
mond Dunham The list of artists which have been engaged include ‘ 1. A Russian Love Song, for p » en 
Ct EE eral of those who have already delighted Richmond aud 2. Oh, Laddie, vocal, by W. Vanderpo Published by 
r ' , ; ; , ' , ' ences. Madame Blauvelt, Mary Hissem de Moss, Madame N. Weinstein. Flatiron Building. New Yor) 
i ittsburg Orchestra, under the direction of Emi . 1 , . 
P ; , om ( ! H - Wed Shotwell-Piper, Isabelle Bouton, Edward Johnson, E/ n ry pretty and gracetul | ec m salor yi 
aur, wi ive a concert in Orchestra all ednes : : ; 
) . = & - ‘ van Hoose, Frederick Martin and Emile de Gorgoza hav« w tempo. whi s sure find w that wre 
day evening, February 8, and Mr. Paur will appear in , ee 
? ’ ; been engaged as soloists dy of people w want ¢ ef 1 wit { 
the dual capacity not only as director of the Orchestra ane _ 
) q << i y of techn 
but as pianist as well The Ladies’ Morning Musicale met recently ait “yprenasne” / —* ae 
ee ee nterval of some weeks A 1 t e¢1 \ e and mst | feos oe T wall — . ‘ 
David Bispham’s third song recital will take place at “Ve afternoon was spent memory i Fras . 
Music Hall, Sunday afternoon, February 5, at 3:30 p. m, Madame Heineck-Lloy \ W ‘ ' Dea e were ¢ 
inder the direction of F. Wright Neumann At his fourth 4S 4 pup of the great t “ ' guest Had I but you! 
recital, which will also be his last appearance, and which C¢Ye™'ng rhe membx present greatly } 
will take os: the following Sunday, February 12, he will !™scences and wonderful techni At ad ut 
P ; } wine conan . } , J ; 
e the as ance of Marguerite Hal dition of “The Nightingale played by Zelle M “ 
Charity,” by Miss Mosby, Mme. Lloyd sang three or 
‘ , . - re ® 
William Beard. songs Line Loreiei”’ and Frau t Arch a mastert Noll the wire sed preven! besrernens 
h oe } r | ' , , ™N c 
William Beard is one of the busiest singers in Chicago ion of the famous legend which has never before becn Z one), B-S5i Emel e), | 
in this country Edouard Grieg wi the mpose 





Upon his return from an extended tour, he gave a 


: tud the ne nN ng 
recital in Kimball Hall February 1, with gratifying suc be studied at the next meeting 
- , 
cess; he is in great demand, as the following engage fe <€é AND | M Hl N 
M ks. 


ments, booked by Dunstan Collins indicate he same evening a beautiful concert was given at 
Jacksonville, festival, May 3 Academy of Music by Madame Szumowska-Adamows} 
srcng eNom lager wi bh all Regard age scngeegeen an CULTIVATION OF VOICE AND ARTISTIC SINGING, 
London, Ont.. festival, May 24 vhich he The later lady was already a favorite in Richmond r 70-80-81 Carnegie Halil, NEW YORK. 





will a with the Lhomas Orches ra sung for the Woman's Club and at St. Paul's Church about ell Term Opens October 1. — 


um CROXTON.. 222 : ON, 22882: 
* HENRY WOLF SOHN. " NEW YORK CITY, | 
PHONE 682 MORNINGSIDE 


WLS, [08S Be es ca STUDIOS 
Accompanist ST IPTH AVE. AN Sasa St MRS. VOI'E ard the ART OF SINGING 28 EAB! 23d STREET 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist. | Geneentuntien of Sune, Cheer Meanatedion Rontevs, Maavetare, Oglentave 


i 
HNTERPRETATION AND umismic FintsH No card of admission required HENRY correct Breath Contre! Lost and lejored 
} 




















v. is Keetored Neltes a ee Tuesdays, Wednesdays Fridays 
wl 








1425 Madison Ave. - ~ yy My ~ at - 
‘Proms 9976 R—790h FLORENCE AUSTIN, 
Flas coached Mra Josephine J ' 
Mims Carrie Bridewell, Mr. Emulto VIOLIN SOLOIST. — 
Mr. Ewart Jchecos NM" | Concerts. Recitals. Management M. E. Rogers EXPRESSION sOuNN FiVE DOLLARS 





Oogorta, 
Joba Young. Mra Marie Rappoid, 
Robert Blass and Camille Seygard. ss A = | % ~ ae 1” sinewe BY oad OWA ~~ Dp ws At all music stores, or 


ERHARD KROMER 
) ¥ JFF | Inctading Over THIRTY Written Lessons tor Developing the Veice ’ 
DR. CARL E. DUFFT. MARTHA aac oan call tas keine tense Sea, chaos 217 E. 69th Bt. 
Studio: ge E. Twenty-third st., New York City. 


July and August, Chautauqua, N. Y 
| ee Se CONTRALTO, 
eran TN -< E; Ww =E; Ss » 2469 Broadway. 
| 














Under the direction of Mr. H. G. TUCKER, 
Will be given at Chickering Hall, 
Beginning January 1, and continuing until April 


MRS. F. KURTH SIEBER, 
VOCAL INSTRUCTION. 


SUNDAY CHAMBER CONCERTS, 
PHONE: 2948 RIVER 











mesa. FB KINNE Y, J r,s 











Hall, cry fans Street. 
Tesdays — Fridays. — Phone, 3994 Gramercy Other Days: 
yy wWocal Inaetruction. 230 W. 107th st 








‘PHONE, 433 HARLEM. Ld 





: N EE Soprano. | 5 werrii HOPKINSON, MD.| HORACE HORTON KINNEY. 
BARITONE. VOCAL INSTRUCTION 
5 552 LENOX AVE. 5 West a Recital, a - na Studio: 167 b op ae ag and Street (oppo 











GOTTLIEB CONSERVATORY OF 


THE AE 
Meet HOFFMANN, soprano,|A- BUZZI-PECCIA, | 4 comprehensive Catalogue ||. 0.0m e m2 » ) 
et Ot t cw or j epec clase for 
eos ’ | Prom the Reval Conservatory of Mask, Milan. ‘ pe ensemble music and orchestra. Director, HERR 
Oratorio ITALIAN VOCAL SCHOOL. Ce ae yt py Le —lleeecaeaeeae daa 
, Concerts, Festivals. aad instruction Works. Imperial Band of Russia 
Traditional teaching of the classic Italian voca! on = 
498 3d Street, masters. Indorsed by the greatest artists of meme ma 5 v. hg Rhee peeehose fos MME. CORNELIE MEYSENHEYYM, — 
BROOKLYN, N. Y present time. See Pamphiet, which wil! be sent on instruments. Carefully edited and an inval VOICE CULTURE 
Anahi a request. Stedies: 613 Lexiagtes Ave., NEWYORK. | uableaid to Teachers. Sent free on request Metropolitan School of Opera 


Also our Complete Catalogue of Imported 161 West Ninety-third St 


Songs - 
GWILY NM MILES In Germany Season 1904-5. || “Sos. w. sven a co., HERMANN SPIELTER, 
aSSanes : 34 East 21st Street, NEW YORK CITY. PIANO AND COMPOSITION 


BARITON DZ. Landshuter Strasse 33, BERLIN. | Residence-Studio: t190 Perk Avenue, New York. 
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PARIS. 





SOLO ORGANIST at | | fe trate 
grea oO 
ROYAL COURTS " any organist in 
Renpeste, Banesry, | Kear with ot 
urtem - 


SIX VEARE PUPIL of | Organiste de l’Eglise Suave. 5 paaue 
ALEXANDRE GUI MANT. de P | Brinn, Innsbruck, 
Soloist Paris © sassy. Budapest, Bucharest, 


Trocadéro, ete. 19 Rue Cortambert, 


1904-5 Season 


Strassburg Stuttg 


PARIS, | Warsaw, Moscow, 





SCHOOL FOR ACTING. 


EMIL BERTIN, 
ler Righssew } a. Seine $e Qoke Comigne. 
= _ 3 } J tees, Paris. 


RICHARD HAGEMAN 


(Late Chef d’Orchestre Roya) Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste who have coached with Mr ny 1 
Mmes. Melba, Nevada, Bo Rents, a Rosser. Tree 
Kutecherra, Vanny Francisca, ford and 
others. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditioas twice a moath. 
2 Rue Nouvelle, PARIS. 


Sigismond Stojowski 


PUPIL OF PADEREWSKI, 
COMPOSER AND PIANIST. 


PRIVATE AND CLASS LESSONS. 
12 RUE LEO DELIBES, PARIS. 


London, England. 
‘Se es 














Wagnerian singer, for: “a See 
mer 
ead’ Drery Lane, London; Mile 


pertievions he Secretary 
of Madame MORIANI’S es Ay York Place, 


Neue yg 
who has assisted Madame Moriani for the 


MR. FREDERIC WARREN, 
TENOR. 


27 York Street, Portman Square, 
London, W. 








ITALY. 
M. VITTORIO CARPI, 


Vocat Tracuer, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Besta, Miina, and Prineipal Exropean Opera Houses. 
Professor of Singing ta All its Branches. 


“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


VIA PATEBENEFRATELLI, No. 19, MILAN. 


Italian School of Singing 


FOR LADIES. 
S/GNORA VITTORIA COPPi BALDISSERI, 
22 Piazza Cavour, Fiorence, ITAty. 
Diploma a of Marches! of Paris. 











FRANK L. SEALY. 
ORGANIST ORATORIO SOCIETY AND FIFTH | 
AVENUE PRESBYTERIAN CHURCH 


Instruction, Organ Recitals, Conducting. 
7a West wth Street | 





J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING, 


Axntono BALDELLI 


(Thé&tre Royal, Madrid), 
ITALIAN ARITONE. 
Professeur de Chant. 

6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris, 
Pure Italian Method. , Complete course. Stage 
act lyric, @ n, guage, sol- 
¢, ensemble music, mise-en-scéne. 
and single lessons. 
Regular course, three geass. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 

Bréval, Marcy, Heglon, Ganne, Flahaut, 

Nimidoff and Litvinne. 














PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal lils. 
DR. B. PRANK WALTERS, Jr., 
send for Cireular. 1716 Chestaut St., Philadelphia. 


Tag STERNBERO SCHOOL oP MUSIC. 
Constantin vow Srzanwsenc, Principal. 
Complete musical education in all branches. 
Open September 19. Write for catalogue. 
Fuller Building, 10 S, 18th St., Philadelphia. 











SanT FRB. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violiniete should read it. 


CHAS. F. ALBERT 
205 Prnacerrma ra 205 
Scene nen 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


MRS. H. O. BROWN, 


PIANO TEACHER. 
Children and Beginners a Secdtaity. 
Instruction at Resi 
Address: 479 West 146th Street, ‘New York. 


FRANK J. BENEDICT, 


VOCAL STUDIO 
Send for * * Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 
tr West Twenty-first Street, New York. 


BERTA GROSSE- THOMASON | 


SCHOOL FOR PIANO, 
aw Ra Brooklyn, N. Y. 




















389 Degra 

Telephone: 4207 

Down Town ‘ . $-337 Pee Bg 
Studio at SB otudio: 34s ) af 


AMY ROBIE 


VIOLINIST. 





10 East Seventeenth Street, New Y: 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, | 
and his style of singi entitle him to a high | 
vank among teachers.—Manvust Garcia. 


Solo and Ensemble. Instruction. 
Resipence-Stupio: 


| 184 West Eighty-second St., New York. 





BESSIE BONSALL, 
CONTRALTO. 
Oratorio, Church, Concert. 
71 West Twelfth Street, New York. 


ANNA BULKELEY HILLS 


10 Musical People and to Professional Musicians: 


INVESTIGATE THE 


= Kr ell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
o——_—_———__ CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
ELISE wo Soprano, 
































JONN W. monesa, Manager. 

EFFIE STEWAR , Dramati 

Goneort Oratorio and Song Recital. 95 West 11th St., NEW FORK. 
BARITONE. 

HOMER MOORE, Address : 414 Central Park West, NEW YORK. 


3095 West Fifty-fifth Street. 
RBARITONE. 
- = DO WNING, 
80 East 284 St., NEW TORK. 
Dramatic 
Fees Instructio 

BASSO-CANTANTE. 
NWARD BR 0 Mi BERG Oraterio, Concerts, Song Reettals. 

Vocal Instruction. 
E J Residence-Studio, 138 West Gist St. 

Drematic Soprano. 








Concert, Oratorio, Recitals. 


ona NEWTON,” 
roadwey end 94th St., 
NEW YORK. 








\soux YouNG, piace, 


*Phone: 2345L, Morningside. el 





zor 2GC'7 UT east 118th 
Recently of the Royal Opera Berlin 


MARY HOW SOPRANO Concerts, Racial, Scones le 


Direction: MRS. BABCOCK, Carnegie Hall, New York. 


Concert, Oratorio, Recitals. 
N 7 R ws MANAGEMENT 
Mrs. BABCOCK, 


SoONTRALTO.7 Carnegie Hall, New York 


HAARRIEBT FOoOsTER, 


MBZZV SOPRANO CONTRALTW: 
Concert, Oratorio, Recitals. 
204 WEST 78th STREET. *Phonc : 1601 River. Masagement, HENRY WOLFSOHN, 


GRAND CONSERVATORY The only Music School empowered by 
OF Music, Act of the Legislature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


owe? STRONG, 


o—_- TBWN CO RFR, ——— 
7 West Ninety-second Street, New York. 


= MARUM = 
ano and INSTRUCTION. 
1242 MADISON AVENUE, NEW YORK. "Phone : 2981 79th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


569 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 
Columbus Ave. and 70th St 


~~ BARROW cc: 


REED MILLER, tone st cratic 


"Phone : 3859 J 38th Street 














"Phone: 1424 River. 











FREE TRIAL LESSONS 


THaNoRn. 
HOTEL WALTON, 











Manager, W. R. ANDERSON, 7 West 42d Street. 





ALBERT OG. Baritone. 


JANPOLSKI, “=== 
WILLIAM BEARD, =--- 


421 Kimball Hall, CHICAGO, ILL. 











CONITRALTO. 
4 W. Sth St 





VOCAL. CULTURE. 
Hotel Newton, Broadway and 94th Street. 





Prone : ae ee 


-SPENCER,:= 
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GRAND 


ARE IDEAL 
ARTISTIC 


BALDWIN PIANOS 





PARIS 


CREATIONS OF 
ENDEAVOR. 





PRIX. 











DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 


1900. 








CHICAGO, ILL. 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 





CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF, 


The World's Greatest Musica) Bureau 


VIOLINS, 


Germany: Berlia aad Flottwelistrasse 1. 
Cabic address: Mesikwolff, Beriis. BOWS, 
Proprietor and Manager of the Philhar 
monie Concerts, Berlin; the new ee CASES, 
tion Concerts Hamburg; the Bechstein Hall, 
Berlin. , . ‘ ITALIAN 
Representative of more than 400 artists, includ- 
ing ashton, D' Albert, Ysaye, Ansorge, Thibaud, STRINGS, 
Sembrich, Risler. Van Kooy, Hekking, Sarasate, REPAIRING 


Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 
Arthur Nikisch. 








Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d it, New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Dirnecrors: Cart Hein, AuGusr FRARMCKE 


rom |Special Depurtm no sfor Beginners, Amateurs and 


instruction given inal branches of music f 
*rofensi as 


frst beginning to highest perfection. 


Thirty-eight of the most known and experienced | Pree adva (ices 
, rofessors neerts. ense at 


TERMS, $30 UP PER QUARTER. SED POR CATALOGUR, 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Vear, 1904-1905, 1,387 Pupils; 75 & ecitals. 


, sivn f , et , , ‘ sing anche i 
April and Sept ‘ \ . nm grante a 


» students: Harmony lectures, 
» playing. vocal sight reading 





2 Instructors. 





PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED isso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Trainin — the Sta OROHESTRAL SCHOOL (comprising all solo and all orchestra! 
instruments). §& INARY: CHORUS SCHOOL. BLEMENTARY 
PIANO AND violin 8CHOO 

Principa! Teachers: HARMONY AND COMPOSITION— .~ Leewengard, Hans Pitsner, Prof. Fpittve 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch. ix Dre Severin 

Gottfried Gaiston, B. Hintzse-Reinhold, Pret, Martin one. x. 

Sormana, Th. T in berger, 


Papendick, Gustav Pohl, A. > 
SINGING—Frae Prof. Selma inickines- Kempner, Mme. 
Royal Chamber Singer; 


Wiliner, Nicolaus Rothmueh!, 
DRAMATIC CLA 
Dessa 


0 4 34 AND 
a, Willy Nicki W. Ram 
4 HARMONICUM- Franz Poenits, ORGAN—Otte Dienel, 
Royal Music Director, &c 


Charges: From 125 marke ($30) up to 460 marks ($118) Annually. Operatic School: 760 marks ($180) 
the 


Prospectuses may be obtained through Conservatory Pupils received at any time. Consultaticn 
bours from ll a. m. te 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE is. 

Director: Dra. Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prop. 
W. Letpmoiz, Mayver-Mane (Piano); Gotescumint, Lina Becx, Drertcu and Frav 
Pror. Biancx-Perers (Singing); Zayic, Gruenserc, Von Brenwerserc (Violin) ; 
Van Lier ('Cello); Knuprer (Opera) Pupils received at any time. 





CONSERVATORY: 
pecial training for teachers. 


Gortatowski, 
Lutzenke, Prof. A. 
bert, Guenther-Freudenberg. 
Corelli, Lydia Hollm, Anna 


VIOLIN- Pret, Gustav Hollaender, 1 
mann. ‘CELIA)—Eugen Sandow. HA 














CINCINNATI CONSERY ATORY of 






Mi Sic 





’ 





caeeraste, trains and educates after the best methods 


he faculty numbers 


some of the t Musicians anc Artists of today 
i) Blocution U sSsro Languages 

Location deal» te wmmfort and luxurious 
7] surroundings he fest «7°! mos! completely equipped duslé- 
| SS aund epee ohare ay ond sootdea! oledeste may enter 
)) at any time. Ne Ey FREE 

MIas CLANA BAT 

Wighiand Avenve Oat Stree! and Burne! Avenve CNCINEAT! OID 





Fiat 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert. 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musicai 


the conservatory, 


Factory at 


REFERENCE Couriza. 


HUGO CORLITZ 


"eo NEW BOND STREET, LONDON, 
IMFPFRESBSARIroO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





w. 





CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLAGS 


Concert and Touring Agency, 
L. RAINBOW, “28 Marat Stet Lando, 


Sole Agent f 


FLORIZEL VON REUTER 


M uv 8 ( er M e a } ‘ e} er-M annes 
Wolff, Hug Recker, Geet ele t } eM 


Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 








SOLB AGENTS POR 


FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 
ERNESTO CONSOLO EGON PETRI 


and many ether well known artists. 
MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs, HENRY J, WOOD 
MAUD MacCARTHY 


CABLES: 








DO YOU ENGAGE — _— PEOPLE? 


If so, a line addressed to me ou 


two cents, and may save ou time and mone 
JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 
-@——————’ PHONE : 2773 GRAMERCY.—— <*> 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








Nos. 34 & 36 University Place, New York 
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STEINWAY EVERETT 


Grand and Upright 


PIANOS | ,PIANOS. 


Strzuway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 


lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 


NEW YORK WAREROOMS: STEINWAY HALL, Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


Nos. 107, 109 and I! Bast Fourteenth Street. and other eminent virtuosi use and unqualifiedly indorse them. 





























CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


Ne 1 Lover saya Sr Prime Saar, LONDON W EVER_ETT PI_ANO Co. 


BOSTON. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. THE JOHN CHVRCH CO. 
NEW YORK. CINCINNATI. CHICA6O 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


~TMBALE™ 








CHICAGO, ILL., U. S. A. 





SOHMER #VOSE 


Heaca the List of the Highest Grade Pianos, and 





IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
me Preferred by any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Popular and atten Character of Tone, Sympathetic and Responsive Touch, 
os Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 
SOHMER BUILDING. Fifth Avenue, Cor. 224 Street. 160 Boylston Street, Boston, [ass. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


the Most the leading 

















